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Sitmar's T.S.S. Fairsea

Cruise the Panama Canal and the Caribbean
14 days
March 5-19 31983 from Los Angeles
with
Bob and Roberta
Bob and Becky
and
Van Antwerp
Osgood
FREE AIRFARE to and from most U.S. Cities
Limited to 40 persons
Cabin availability range in prices $2625 to $3940 per person
Travel in absolute luxury aboard Sitmar's T.S.S. Fairsea, staffed by a
gracious 500-man Italian crew, all trained in the fine tradition of Continental service.
Visit Acapulco, San Bias Island, Cartagena, Aruba, St. Thomas as
well as transit the incredible Panama Canal, one of man's greatest
engineering feats. The tour ends in San Juan, Puerto Rico.
On board ship, let yourself be spoiled with the service and the cuisine.
Dance or enjoy professional entertainment in the various lounges; see a
first-run movie in the theatre; try your skill in the casino; swim in any of the
three pools; try the gymnasium or sauna, etc. etc. etc. etc.
Reservations available only through The American Square Dance
Workshop, 462 No. Robertson Blvd., Los Angeles, CA 90048.
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FROM THE MOOR

Dear Editor:
We are putting together a handout package
for all our new dancers for our fall classes. We
will be including the Indoctrination Handbooks and Basics Handbooks and a copy of the
September issue of SQUARE DANCING.
Julie Harris
Livermore, California

7 As I See It
8 Style Lab: Star The Route
10 Gimmicks
15 Contra Corner
17 Ladies On The square
18 32nd National Convention
20 Discovery
22 Advanced Dancing by Bill Davis
23 Experimental Notes
24 Vox Saltatoris
26 Traditional Treasury
by Ed Butenhof
27 Quarterly Movement Report
by Callerlab
28 Take A Good Look
29 The Dancers Walkthru
32 Roundancer Module:
An Echo from Arizona —
Flo Dorman
33 Paging The Round Dancers:
Merl and Delia Olds
34 Callers Notebook:
On Teaching Classes
40 Round The World
43 Workshop
56 Caller of the Month:
Reggie Kniphfer
60 On The Record
74 Current Releases
78 Date Book

An excellent idea. — Editor

Dear Editor:
Our club is just a little over two years old,
so we are relatively new square dancers. Your
magazine has been great in helping us get
acquainted with the wonderful world of
square dancing.
Dick and Lois Graves
Auburn, Alabama
Dear Editor:
I have been a square dancer for eight years
and a part-time caller for six. I am now a
member of Lions International. I would be
interested in establishing correspondence and
exchanging trade pins with any other "square
Lions."
Wayne Askew
Kootenay-Slocan Lions Club
Grp. 16 Comp. 1 R.R. 1
Winlaw, British Columbia •OG 2J()
Please see LETTERS, page 57
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i vRED BOOT PRODUCTIONS

Cal Golden
GS 404 (HOEDOWNS)
A—Phrasing On The Beat
B—Beat And Rhythm

Ron Libby
RBS 1267—Mountain Of Love
RBS 1266—Make The World
Go Away

Allen Tipton
RBS 1268—All I'm Missing
Is You
RBS 1265—Pride

RED BOOT BOYS
Mike Hoose, Johnny Jones, Don Williamson,

& Wayne McDonald

Marty Van Wart

Ron Dunbar

G&W 603—Walkin In The
Sunshine

RB 274—Why Don't You
Love Me

RED BOOT BOYS — DANCE CONCERTS
Aug. 6 7 Crossnore School Inc.
Crossnore, N.C.
Aug. 27-29 North Lake Hotel
North Lake, Ill.
(Chicago Area)
Sept. 10-11 Civic Auditorium
Gatlinburg, TN
-

Ken Anderson

Mike Hoose
RB 275—Round The Clock
Lavin

Johnny Jones
RB 276—I Just Came Home To
Count The Memories

NEW RELEASES BY THE 'RED BOOT BOYS"
RB 277—Where The Sun Don't Shine
RB 278—Got Leavin On Her Mind
RB 273—Bobbie Sue (Available in 3 Records)
A—Called Side & Instrumental
B—Called Side & Bass Only
C—Called Side & Vocal Background
COMING SOON
Boxcar Blues
That's What Life Is All About
Ashes To Ashes
Don't Let This Cowboy Ride Away
Peg Of My Heart

RLD BOOT ENTEPRiSES
Route 8, College Hills
Greeneville, Tennessee 37743
615-638-7784

J-K 6020—New York,
New York

Ed & Carolyn
Raybuck
RB 906—Cruising Down
The River
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in Gilbert and Sullivan's
Pirates of Penzance that speaks of a
paradox which Webster informs us is a
statement contrary to common belief . . . a
statement that seems contradictory, unbelievable or that has inconsistent qualities. We
wonder if square dancing hasn't produced a
paradox.
In recent years we have seen efforts made
to slow down the number of new movements
being thrust at us as dancers. We have
enjoyed the recent slogan "Callerlab is Mainstream" and yet we have a distance to go
before we see the emphasis truly put on
Mainstream. Because of a dearth of Mainstream clubs in many areas, a majority of
dancers have made their homes in Plus level
clubs, many of them perhaps just hanging in
there with the 68 M/S movements, the additional 27 Plus movements and the 6 M/S
Quarterly Selections that can be added each
year. It is quite possible that this is more than
many dancers wish to handle.
Now comes the paradox. The Plus Plateau
will be having its own Quarterly Selections.
What this will do to the already overwhelmed
M/S dancers who are forced to make their
homes at the Plus level is hard to say. Perhaps
in the long run it will hasten the drive for more
M/S clubs with the alternative that we could
lose more dancers. You'll find the Quarterly
Selection stampede on page 27.
HERE IS A SONG

The Visual Square Dance
attending a
National or State Convention, we've
taken time out to sit in the balcony and watch
the exhibitions. Recently, we've come away

O

N A NUMBER OF OCCASIONS while
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with a feeling of having witnessed a great
sameness, that everything had been memorized and stereotyped. If for any reason the
caller had lost his voice or fallen into an open
manhole, the dancers, we felt, could very well
have moved through the entire routine faultlessly on their own.
For what it's worth, let us tell you what we
enjoy in an exhibition. We like to see happy
dancing where the dancers not only have
smiles on their faces, but where they are obviously getting great joy from what they are
doing. We like to see the caller an integral part
of the performance, noting that the dancers
are actually following his commands and that
he is not simply mouthing words that have
little influence on the puppet-like figures maneuvering before him.
If we're going to watch the performance of a
number of groups, we look forward to enjoying variety. A taste of clogging, of rounds,
squares — traditional as well as contemporary, contras and quadrilles provide that
change of pace — the variety — that is truly a
part of square dancing.
We've enjoyed those rare times when a
group revived a style of dancing that today's
enthusiasts may never have seen. A Texas
demonstration featuring the Abilene lift, a series of play parties or a smooth set of Lancers,
particularly tickles our fancy.
We take our hat off to the folks in Denver,
who several years ago put on a pageant that
brought to the dancing and non-dancing public a short history of square dancing. In 1976,
the Convention held in Anaheim, California,
featured a spectacular history of square dancing that was more than just a series of exhibitions. All of these experiences are the sort of
things that impress us the most.
Today, with dancers able to do contemporary figures with great ability, the use of this
style of dancing adds little as an exhibition. On
the other hand, there is still much spectacular
variety available to those who seek it. Among
these unusuals are the gimmick dances.
There are dozens of them and many have the
eye-catching spectacular flare needed to
please an audience.
Because our theme this month has to do
with gimmicks, let's take a look at one of the
recent creations — Star the Route, then look
at an assortment of gimmicks from the past.

STAR THE
ROUTE

a gimmick
made a brief visit to the con1 temporary square dance scene when it
was selected as a Quarterly Selection by Callerlab this time last year. Although it was not
retained on the Quarterly Selection list, many
dancers and callers who discovered it during
its all too brief appearance became entranced
with its pattern and many possibilities.
Star the Route is a gentle flowing pattern
that takes 32 beats to complete (the same as a
Tri HIS FIGURE

grand square) and not only provides satisfaction for the dancer but is an eye catcher when
used, well-timed, as part of an exhibition. Its
flow is not unlike that of the traditional Venus
and Mars and others of our heritage dances.
As a gimmick it is expected that a caller using
it with his group will undoubtedly want to
check it out, walk it through, before calling it
cold. After all, this is one of the differences
between an accepted basic and a gimmick figure.

You may remember doing the pattern.
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We'll start with the side couples making a
right hand star (see our cover) and turning
270° until couple two is ready to work with
couple three and couple four with couple one.
Flowing from the right hand star in the center, the actives make a left hand star with the
couples at the heads (1) and turn it once
around (2). At this point, two men are together
and two ladies together. Don't let that confuse
you.
Once again reaching the center of the
square, the sides leave the heads, make a

right hand star and turn it halfway around
until they reach the other side of the square
(3). At this point, couple two makes a left and
star with couple one while couple four works
with couple three (4). Turning these stars
360°, the actives return to the center, make a
right hand star (5), turn it 270°, until they
reach their original side positions.
From this point (6), they are in a natural
setup for an allemande left (7). For the instructions (and calls) for a quadrille using Star
the Route,.see., Contra Corner (page 22).
•
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As I See It — continued

TAKE YOUR PICK of the

GIMMICKS
Gimmicks contribute much to the fun and
ingenuity that has been fed into the square
dance activity over the past 40 years or more.
Many of the old patterns have been all but
forgotten while others, such as the Grand
Square and Teacup Chain, have successfully
made it to one or another of the Basic lists.
Some pop up every once in a while as part of
an exhibition. By reviewing a few of the oldtimers here you might like to help keep them
alive, either as a part of your club fun or as
ideas to include in future exhibitions.
These are certainly not the sum total of all
the gimmicks that have ever been invented —
far from it. If, during the coming year you
would like more, let us know. If you have been
a part of square dancing for some time, drop us
a note with some of your favorites of the past
and we'll start a collection for future use.
TAKE A RIDE ON THE TROLLEY
First couple out, take a ride on the trolley
Clang, clang, go down the line
Hook right on, you're doing fine

This little number starts from a circle left.
On the command "first couple out, etc.,"
couple one retains partner's hands. The man

With couple one
arching and moving
counterclockwise,
man two leads the
others through the
moving arch.

,

releases his corner's hand (lady four) while
lady one lets go of gentleman two. Then, gent
one steps slightly into the center of the square
while lady one steps slightly to the outside,
with their joined hands they make an arch. As
the balance of the square (couples two, three
and four) continue to circle left (clockwise)
leaving a blank where couple one had been,
couple one making the arch, moves counterclockwise over the heads of the first five oncoming dancers. Just before reaching the end
of the line, the active number one man
reaches in front and across and takes the free
right hand of his original corner with his left
hand. His partner, moving a step or two further, causes her partner to make a short right
face turn under his own raised left hand as she
takes her corner's free hand and the circle
once again moves clockwise.
The pattern continues with couple two
-being active, followed by couple three and
finally by couple four. Each does the action as
described for couple one. As a fitting finale,
the pattern can be done with Gattling gun
rapidity.
Circle to the left
First couple out, take a ride on the trolley
Second couple out, take a ride on the trolley
Third couple out, take a ride on the trolley
Fourth couple out, take a ride on the trolley
Clang, clang, go down the line
Hook right on, you're doing fine

The first couple takes the initial action and
as soon as they have cleared the heads of couple two, couple two will face right and move
counterclockwise. The same for couple three
and four. As soon as the first couple reaches its
corner, they will hook on, rejoin the moving
circle until finally each couple has done the
action and the circle continues.
SQUARE DANCING, October, '82

VENUS AND MARS
This was one of the most successful of the
cog wheel patterns and is still, today, a crowd
pleaser. Here's the call as we used to use it.
Eight to the center with a right hand star
Move right along but not too far
Back by the left, it's a left hand star
Now the first lady out and you form two stars
One like Venus and one like Mars
Now the girls move in, the boys move out
And you turn those two stars 'round about
The girls move out, the boys move in
And you form those two stars once again
Find your lady, that pretty little maid
Pick her up and you star promenade

The initial eight hand, right hand star with
hands just touching in the center moves halfway around the square (180°). It changes to a
left hand star. The caller times his commands
so that lady one (the first lady) starts her right
hand starring action at the third couple's spot
(the place halfway around the square). Working from the hub of the original eight hand,
left hand star, lady one simply extends her
right hand directly out and at that point makes
the hub and moves into the second star.
Without stopping, she turns the second
star in a clockwise direction and within two
steps, lady four leaves the left hand star and
joins lady one in a two hand, right hand star.
Both stars continue turning at the same steady
pace. Within two steps, lady three joins ladies
one and four and in two more steps lady two
joins the lady's star. Now we have two stars
sufficiently close to each other so that the
ladies slightly overlap their men and the two
stars mesh like gearwheels.
Revolving once around, they start a one for
one switchover as lady one moves in front of
her partner. She extends her left hand into the
men's left hand star and joins it as the first man
releases his left hand and takes his partner's
place in the right hand star. The hubs of the
two stars remain "fixed" without floating. The
action continues as the fourth lady switches
with the fourth man, lady three with man
three and finally, two with two. The switching
is only done one couple at a time and only as
the dancers become adjacent to their own
partner. Once again, the stars move one
complete revolution.
Again, starting with lady one trading with
SQUARE DANCING, October, '82

From an eight hand, left
hand star, lady one will
lead ladies four and
three into an adjacent
right hand star. Lady two
will be the next to
qwitrh nvpr

man one, each couple in succession switches
back so the men are in their left hand star and
the ladies in their right hand star. Then one
additional circuit and as man one comes adjacent to his partner, he puts his arm around her
waist and picks her up for a star promenade.
He is followed by couples four, three and two.
The door is left open for many smooth get-outs
to complete the routine. When the second
lady becomes active, she starts her right hand
star at the number four position, the third lady
behind the number one position and fourth
lady behind the two position. Plenty of room
here for skirt work.

RIP 'n SNORT
At one time this was a standard ingredient
in most square dance evenings and was really
quite simple and fun to do. Here are the calls.
First old couple Rip 'n Snort
Down the center and cut 'em off short
Lady go gee and the gent go haw
Now join hands with your mother-in-law

From a circle left, and without releasing
hands, couple one, taking the other dancers
with them, moves down the center of the set
and goes under the arch made by couple
three. While all the other dancers retain
handholds, man one lets go with his right,
releasing his partner, but both man one and
lady one retain their hold on their corner.
Man one goes left around the perimeter of the
circle as lady one goes right and, as the final
two dancers go under the arch, couple three,
11

Rip 'n Snort, once a staple in many square
dance clubs, is still a fun gimmick.

still without releasing hands does a dishrag
(man three doing a right face turn, his partner
a left face turn). Couple one rejoins handholds
and the circle continues to the left as the next
couple called out does the action.

EXPLODING SQUARES
Who can forget the oh's and ah's of the
crowds at the National Convention who witnessed this routine for the first time? Perhaps,
even greater than being a spectator pleaser
was the surprise of the dancers who, having
been separated from their original squares
and partners, were suddenly, after several
minutes of continuous dancing which took
them from one corner of the hall to another,
back with their own partner and original eight
ready for a left allemande. This pattern, which
has been attributed to the late Ed Gilmore,
has had many expert practitioners. After a few
Exploding Squares, also called Progressive Squares, is a test for the
dancers — a treat for spectators.

brief instructions to the dancers, this massive
gimmick provides one of the most sensational
visual square dance demonstrations imaginable. Because it is an unrehearsed routine, it is
all the more spectacular.
The squares are lined up across and down
the hall, making sure there are no blanks (i.e.,
5 across and 7 down or 10 across by 20 squares
down, etc.) Initial instructions to the uninitiated group include: (1) Whenever you are in a
position to follow a call, go ahead and do it. (2)
Do not turn or adjust yourself if you are not in
the right position to do a movement. (3)
Whenever you find yourself facing a wall or
the sides of the hail with no other couples
ahead of you, do a partner trade or a California
twirl to face in — then wait for the next call
that involves you. (4) Trust me. The routine
will work as long as you follow these simple
rules and know your basics.

See page 54 for drills on Exploding or
Progressive Squares.

MAINSTREAM Q.S. A GIMMICK
A word from the Callerlab Quarterly Selection Committee came in at presstime to
say that the Q.S. for October, November
and December would be the GRAND
SPIN. If you have your April, 1982 issue of
SQUARE DANCING handy, turn to the
Style Lab and you'll find Grand Spin in full
color and with a step by step explanation.
a-

THE CHINESE KNOT
Also, referred to as all four couples Susie Q,
dancers should be aware of the Susie Q pattern. The simple Susie Q, as created by the
late Jim York, works with two facing couples.
They do a right and left thru followed by the
Susie Q movement.
Turn the opposite dancer by the right arm
'round
Turn
partner by the left with a left arm
d
'round
Turn the opposite right by a right arm round
Courtesy turn your partner with an arm
around

Repeating the action, the dancers return to
their starting facing position. From a square,
the action starts with all four couples doin a
right and left thru. Here's how this wor s:
facing their corners, dancers pass right shoul19
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ders with the first, take right hands and move
by the next (original opposite), then, with the
men moving to the inside and the ladies to the
outside of the square, they pass left shoulders
with the next and, meeting their partner
across the set from their original starting position, they courtesy turn.
From this point, all four do the Susie Q.
Passing right shoulders with their corner,
they meet and turn their next (original opposite) with a right forearm and, with the men
still moving on the outside of the square, they
pass left shoulders with their corner and turn
their partner by the left forearm. Repeating
this, they pass their corner, turn their opposite right, pass their corner and courtesy turn
their partner.

two facing couples (couple one and three for
example) do a star thru. Man one working with
lady three and man three working with lady
one, man's right hand to the lady's left, hands
up contact, girl turns under the raised arms.
The man turns clockwise 90° and the two
dancers end as partners at right angles to their
original facing direction.
For all four couples to do this simultaneously, from a static square, all four couples
move in toward the center. Each dancer,
working with his opposite, reaches across,
man 's right hand to his opposite's left. In order
to accomplish this, the man reaches under the
left hand of his corner lady and over the right
hand of her partner. (Better read that again.)
With this palm-to-palm contact, the dancers
(slowly) start to move. The ladies duck a bit to
get past their corner and then finish off the
turn by going under their partner's arm. The
end result is that all dancers have moved one
position to the man's left and the lady's right.
All will be with their original opposite and all
will be facing the center of the square.

THREAD THE NEEDLE
WASH THE CLOTHES
Here's another dishrag type of spectacular
gimmick that involves the entire square.
Wash the clothes Ring them out
Turn that clothesline sunny side out

From a circle, dancers retain their partner's hands and release hands with their
corner, swing their joined hands back away
from the center of the square (wash the
clothes). Then, bringing their hands forward
and up, and in, toward the center of the
square (ring them out). With their joined
hands swinging backward away from the center of the square, they will momentarily be
face-to-face with their partner and with the
man making a right face turn, the lady a left
face to face with their partner and with the
made by their own joined hands and face into
the center of the square, join hands with the
others and circle left.

A close relative of Rip 'n Snort, this pattern
was sometimes added as an ending of an exhibition. Couple one (or any couple for that
matter), retaining the hands of all the dancers,
as in Rip 'n Snort, goes down the center and
through the arch made by the third couple. As
before, the active man takes his portion of the
line to the left and the lady takes hers to the
right. Then, as the last two dancers go under
the arch, instead of doing a dishrag, the arching couple brings the raised arms down in
front of them and they have reversed their
original facing direction.
Taking their portion of the line with them,
the active couple once again heads "down the
center," only this time they go through the
next available "eye of the needle," man one
leading through the arch made by lady three
and man four, while lady one goes through the
arch made by man three and lady two. At this
point, four dancers are in a line with their
in Thread the Needle, all eight dancers
end in a line, or in a circle.

ALL FOUR COUPLES STAR THRU
As long as we're on an "all four couples"
kick here's one that is strictly a gimmick.
Think for a minute what your action is when
SQUARE DANCING, October, '82
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arms crossed in front of them.
Finally, going through the arches made by
each of the couples in turn, the line is completed and all eight dancers are facing- out, in
the opposite facing direction to the original
arching couple.
When used as an exhibition, the dancers all
bow at the same time, then, as they straighten
up from the bow, they bring their hands up
above their heads and all turn under their own
raised hands (making certain that it is a comfortable turn) in order to reverse their direction to face the audience. A variation of this,
used when surrounded by audience on all four
sides which is above them and looking down,
would have the line work itself into a circle as
the active couple leads it around. Then, at the
end, the active two dancers join hands so that
the eight are in a tight circle. A bow at this
point is funny as all of the dancers are pressed
into the center of the circle. Then, when they
raise their arms and turn under, they bow
again, this time facing the center of the
square.

square. The idea is for the first couple to move
down the center (1), split the opposite couple
and take that couple's place.
As the action commences, each of the remaining dancers in the square move in the
direction they are being squeezed so that as
couple one takes the number three spot and
does a U turn back (2), each person has moved
one position (one eighth of the square) to his
left or right, the direction to be decided by the
nearest void.
At first, the caller may allow eight steps for
this portion of the dance to be completed,
then he may call "couple two." At this point,
the two dancers in the couple two position
move forward and go down the center to split
the two standing in the four position. Next,
those in the three spot get the nod and finally
those in the four spot. The action is continued
around the square with less time being allowed for each change until all the dancers
have returned to their home position ready for
an allemande left.

THE (NORTHERN) DO SI DO
WHO'S ON FIRST?
This gimmick is more for the amazement of
the dancers than it might be for an audience as
it is not as visual as some of the other routines.
It is a dancing "puzzle" and works well as a
graduation gimmick or special party stunt. A
creation of the late Dan and Madelyn Allen,
Larkspur, California, the routine starts from a

This pattern, once a staple in our square
dancing, is still very much a part of our traditional vernacular. However, because it is no
longer in general use and must be taught
whenever used it can be considered a gimmick. Rather than touch on it briefly here, we
will put the spotlight on one of square dancing's most beautiful figures in a coming issue.

In Who's On First?, couple one heads down the center of the square (1) to replace couple three. To make room for
them, each dancer moves one position, left or right, to fill the positions of the active dancers (2). Couple one does a U
turn back to face the center of the square. This is then repeated by each of the couples.

CONTRA

21R

you'd like to add contra teach') ing and prompting to your other skills but
you're not sure where to start. The best suggestion that we have is to locate a caller in your
area who is doing a good job with these line
dances. If one exists, then arrange to attend
one of his or her contra programs and see for
yourself what contras are all about.
At first contras may seem to be considerably different than what you are doing in contemporary squares (and, of course, there are
some major differences), but you'll discover
that you can catch on quickly. For one thing,
the contra is a very orderly dance. Contrary to
the belief that repeating the same dance pattern a number of times can be boring, the true
satisfaction of the contra comes when you are
able to move with the phrase of the music and
get the satisfaction of doing each move correctly and smoothly, flowing from one basic to
the next.
It might be said that in contras, the caller's
job is to stay out of the dancers' way. Calls are
given so that they are completed on the last
beat of a phrase. Then it's the dancers' turn. If
you are a caller you'll notice that a majority of
the basics used in contras are the same movements that you will be using in your contemporary calling — with one major exception.
Most of them are completed in 8 counts. Some
are in increments of 8 — 4, 8, 12, 16, etc. , but,
as a dancer, you will keep returning to start on
the strong first beat of a phrase.
If you are able to attend a contra dance,
then pay particular attention to when and how
the leader prompts the calls, so that the
dancer may start on the next (strong) beat.
Because you are undoubtedly most familiar
with dances done in squares, let us take a
series of contemporary movements, put them
in the familiar square formation, and show you
with the printed calls how and when to
prompt.
While you are in a normal square, as a
dancer you will be starting each movement on
a phrase. In order to do this the calls will be
given to you on the last counts of the previous
phrase. This is the nature of a quadrille (and a
contra).
0 YOU THINK
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TRYING YOUR HAND
AT PROMPTING CONTRAS
For this quadrille, we have taken Star the
Route (see Style Lab, pages 8 and 9), added
the grand square (Basic 25), utilized an allemande left (6a), a right and left grand (7), a
couple promenade (5a), two ladies chain (16a),
and finally, four ladies chain (16b).
While the dance will work well with most
any well-phrased hoedown, you might try it
with the Grand Colonel. During the introduction, let 4 beats of the phrase go by, then,
in 4 beats, call your first line. Because it takes
the next 32 beats for the Star the Route pattern, you can either cadence call the directions or simply let the dancers move to the
music until you get to the last 4 beats, then,
while the head couples are in their final right
hand star in the center of the square, use 4
counts for your allemande left your corner.
While the dancers are starting that movement, wait 2 beats and then prompt partner
right, wait 2 more beats, then in 2 counts,
grand right and left.
Do you get the idea? Read the call over,
then, if you have your record handy, give
yourself your first lesson in prompting.
STAR THE ROUTE QUADRILLE
Record
Old Timer 202 - - The Grand Colonel
— — - -, Head couples Star the Route

-IMINIMMEM

Allemande left your corner
— Partner right, — grand right and left
—, Take your partner — promenade
—, Sides face grand square

1■
1=
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■
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, — — — Reverse
■■
•■■

Head ladies chain right
Chain back
—, Head ladies chain left
Chain back
—, Side couples Star the Route

(repeat all to *)
- — —, Four ladies grand chain
— — , Four ladies chain back
-- All go forward
Come on back, — — honor your partner
Honor your corner, — — there you stand

There will be more next month.
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LADIES on THE SQUARE
SQUARE DANCE
COSTUMiNG
HAT SHOULD A SQUARE DANCE dress

be like?
Today's square dance clothes are not
C
authentic covered wagon, hillbilly or L'il
Abner" type of dresses. They are also not our
everyday street wear. They are gayer and
more frivolous. They are truly a costume appropriate to our square dance hobby.
Square dance dresses may be as individual
as the person who wears them, but here are a
few simple suggestions to remember. A dress
should be comfortable, not too tight nor too
loose. It should be becoming to you. It should
look well on the floor, both in color and
movement. It should be practical, so that it
may be worn regularly without its upkeep
becoming a burden.
In choosing a color, remember that you
want it to be attractive on you but also look
well on the floor. White and pastel colors, as
well as bright colors, contrast with men's
clothes and dress up a crowd. Dark backgrounds are all right when accented by white
or light colors, if the accents are bold enough.
Some plaids and prints hold their colors at a
distance but others lose their identity and
blend to a dull brown or gray. Be sure to look
at any material from a good distance before
buying it.
The type of dress you make will depend on
where and how often you are going to dance.
'
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Basically there are three types: Club dresses;
simpler dresses for workshops, morning sessions at conventions and places where you
dance a little and talk a lot, like association
meetings;party dresses for the times you want
to make a big occasion of a dance.
The style of your dress is unlimited. Look
around at other dancers and see what appeals
to you. Consider what looks well on you
before you start to sew. Skirts may be a full
circle, gored, gathered, tiered, A-shaped,
flounced, aproned, etc. Bodices may have a
boat neck, round neck, vee neck, square neck,
high neck, have a collar, be trimmed, and so
on. Sleeves may be puffed, short and straight,
three-quarter, bell, butterfly, petal, etc. and
etc. And by the time you make combinations
of all of these, you can see there is no end to
what you can design.
Underpinnings are a fun part of the activity
as well as a must to make you and your dress
look your very best. Petticoats come in a variety of fabrics and widths, all the way up to 75
yards or more. The fullness you select will
depend on the fullness of your square dance
dress. Your petticoat should be an inch to an
inch-and-a-half shorter than your dress and be
full enough to make a beautiful twirl when
your partner swings you.
If your dress is a sheer or light fabric, con-

4

A dramatic effect can be obtained by using stripes on a square
dance dress, as Lois Cofiell demonstrates. The stripes are run diagonally on the bodice and horizontally on the skirt. The black stripe has
been used on the midriff and at the bottom edge of the skirt, which is
pleasing to the eye. A flutter sleeve and vee neckline beautifully
compliment the pattern. With a minimum of fabric left, Lois pieced
material together to make husband, Dick, a matching shirt. She has
cleverly added the suggestion of a yoke with black ric rac. The fabric is
a fine, no-iron batiste blend.
4
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sider wearing an opaque, full circle skirt, either in white or a light, blending color. This
will allow your dress to hang smoothly. Your
regular petticoat may be worn under this to
give you your desired fullness.
Pettipants come in short, sissy pants, and
then graduate down in length to just above the
knee. A traditional, floor-length dress usually
includes pantaloons or mid-calf pantalettes.
Remember, you may not see what you have
on (or do not have on) under your petticoat,
but the spectators and dancers sitting on the
sidelines will be very knowledgable about
your underpinnings, or lack of them. Decorum, good taste and attractiveness go hand in
hand — or should we say, leg in leg, appropriately covered.
There are several types of shoes made especially for dancing and you will find that in
the long run it is an economy to wear dance
shoes. Your feet will thank you. Shoes may be
a ballet type, or have a tiny heel and leather or
skin soles. Some shoes have a small heel. Beware of wearing open-toed shoes. Men's boots
have fairly sharp heels which might prove
most uncomfortable on any unprotected toe.
Today shoe stores and department stores
are displaying a variety of ballet-type shoes for
regular street wear. This is a bonus for any
woman who does not have a square dance

Thirty-second

store close to her. The current popularity of
this style gives dancers an opportunity to
watch for sales.
Square dance dresses do not fit under regular coats (although specially designed coats
just for square dancers are available), so
shawls, short-waisted sweaters or shrugs are
called for. These may be plain or very elaborate. A light-weight wrap is nice to have between dances in air-conditioned halls.
Be as gay as you like with necklaces, ribbons and earrings, avoiding long, bouncing
necklaces or bracelets which might hurt
someone. Large rings also are uncomfortable
to others in your square.
Square dance purses can be fun. Make a
drawstring bag to match a dress. Take a small
basket and decorate it with flowers, etc. Don't
carry too large a purse nor one which is very
valuable. At most dances you will find yourself
storing your purse under a chair, in a checkroom or on an out-of-the-way table. It is nice
to carry in it some emergency necessities such
as a safety pin, bandaid, extra Kleenex, etc. to
help out any friend in need.
Have fun with your costuming as you do
with your dancing. Look your prettiest and it
just might help you dance your best. And
don't forget before you leave home, the last
item to put on is a happy face!

National
Square Dance
Convention

Louisville, Kentucky June 23, 24, & 25 1983
P. 0. Box 1983 Fairdale, KY 40118
ever came out of
I the blocks any faster than the Kentuckiana Square Dance Association did in 1957. In
July of that year, another city lost its scheduled bid for the 1958 National Square Dance
Convention and the three-month-old KSDA
got the Convention for Louisville. Never
before had such a young organization with so
few members been asked to stage an event of
IVT SQUARE DANCE GROUP
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that magnitude.
The 1958 National Convention went off
without a hitch, in no small part through the
efforts of chairmen, Eddie and Alice Colin.
The 1970 National under the direction of Roy
and Marita Davis was another success, drawing a then-record crowd of more than 19,000
dancers. And now the KSDA is girding its
loins for a third extravaganza. The chairmen
SQUARE DANCING, October, '82

this time are Russ and Roberta Carty.
The Cartys has been square dancing for 16
years and have served as club officers, editors
of Squares and Rounds Magazine and held
many positions in the KSDA. They are members of several local clubs. Russ is with Henry
Vogt Machine Co. and Roberta is a floral designer but square dancing is their full-time
hobby. They have three children and one
grandchild.

Russ
and
Roberta
Carty

That Word Kentuckiana
Louisville is situated on the Ohio River
and, as you have probably guessed, is in Kentucky. Across the Ohio is Indiana and the
KSDA is made up of clubs from both sides of
the river. By putting the name of the two
states together, you have Kentuckiana.
Indiucky was considered, but only briefly, as
it sounded like a disease.
When the KSDA was formed in 1957 there
were about six clubs in the area. A few callers
correctly predicted a tremendous growth in
square dancing and were the driving force in
putting the KSDA together. They urged that
it be a dancers' organization, which it is. By
1973, the KSDA had 100 clubs. Today there
are about 125 clubs and 2,700 dancers. The
National Convention is expected to increase
both these counts.

Plenty of Room to Dance
Like a lot of room when you square dance?
Ever been in such tight quarters that when
you relayed the deucey you wound up with
four people you'd never seen before? Then
SQUARE DANCING, October, '82

Louisville is The Place To Be in '83.
The Kentucky Fair and Exposition Center
is just a little smaller than Rhode Island. All
right, it's quite a bit smaller, but it does have
36 acres under one roof, all on one level and all
air-conditioned. It is centrally located, two
minutes from the airport and at the interchange of Interstates 65 and 264. The hub of
the Center is Freedom Hall, an arena that has
14,171 permanent theatre seats and 39,000
square feet of room for square dancing. The
East Wing will be partitioned off for clogging,
the Showcase of Ideas, registration and exhibitor booths. Other halls will be used for
contras, rounds, clinics, teens, Plus dancing,
for Challenge, education, Advanced, solo
dancers; a practice area for the exhibition
dancers, the callers' seminars; for a cafeteria
and on and on. And that's just inside. Outside,
weather permitting (and the Cartys have ordered good weather) there is the stadium for
the Parade of States and additional dancing
area. It has been estimated that it's possible,
with all the space indoors, that there could be
as many as 19,600 dancers doing their thing at
the same time.
Eating won't be any problem at the Fairgrounds, as there will be concession stands
and various portable restaurants.
It is estimated that half of the population of
the United States lives within 500 miles of
Louisville, but no matter which half you live
in, y'all come. We've rented the Fairgrounds
from fence to fence and we'll have it all to
ourselves. And what the heck, we want to
share it with you! — Lou Y ounkin
Attention, Singles!
Here in Louisville, we have the best program ever planned for single square dancers.
From trail end dances to after parties, the
program will be catering to the singles, by the
singles, for the singles.
There is no designated housing for singles,
but we encourage all single square dancers to
stay at the Ramada Inn-Hurstborne (singles'
headquarters), the Red Carpet Inn (location of
singles trail end dance), or the Holiday Inn
East. Most of our rooms are double doubles
and in order to house as many as possible, we
would like four people in these rooms. So get
your roommates together and send in the applications stapled together. Remember, housing is on a first-come, first-served basis.
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DISCOVERY

DEPARTMENT
FOR ALL
SQUARE
DANCERS

Dear Dancers:
First of all, we'd like to talk to those of you
who are members of clubs that are sponsoring
new dancer classes. We take our hats off to
you. It is because of your recruiting efforts
that so many new people are brought into
square dancing each year. We know that it
isn't easy to recruit, particularly if you've been
dancing a number of years. Those of you who
are veterans of five, 10 or 15 years of square
dancing have probably gone over your nondancer list of friends until there are relatively
few who haven't already been given a sales
talk and either come into the activity or, for
one reason or another, resisted all attempts
toward recruitment.
However, for the last year's graduate, the
person who's just been in square dancing a
short time, it's a relatively simple job to look
among your friends and neighbors for potential dancers.
Regardless of the role you play in bringing
in the non-dancers, whether you help your
club sponsor one-night-stands or take part in
exhibitions in shopping malls and before service clubs and PTA's, you will work hard at
building up the classes that start each fall.
Because of these efforts and the high hopes
1GRUNDEEN'S WORLD of SQUARE DANCING
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you have for the neophyte dancers, your goal
is more than just temporary. Think big now for
a minute. Isn't your hope to bring as many of
these people through class and into the spot
where you are today as a happy dancing club
member?
In recent years you've heard talk about losing people from the activity — the Push-Outs
as we explained in last month's Discovery. If
your club is one of those that for the past 10
years has conducted new dancer classes and
yet the average club attendance has remained
status quo when it should have been growing,
then perhaps you're frustrated. Wouldn't it be
worth a great deal to spend a little more time
and effort, once the recruiting is done, in insuring a long square dancing life to these
people just starting out in class? Well, it is
possible, but it will take some doing.
The name of the game is "Indoctrinationin-Depth. In other words, let's bring the new
people in gradually. Let's take the full 41
weeks to teach them to dance so that they
learn how to react automatically and think like
dancers and dance smoothly. Then, picking
up on a very intelligent suggestion made by
Callerlab — the International Association of
Square Dance Callers, let's provide a place for
them to dance at Mainstream for a period of
one year before forcing them to learn new
material.
Perhaps here's where the sacrifice may
come in. For this first year, consider the possibility, if necessary, of converting your club
to a Mainstream club once the new dancers
have reached their plateau. Then stick with
just the Mainstream calls for one year. At the
end of that time your new people should not
only be dancing well but they will have been
given the opportunity to become friendly,
productive members of your club.
As an alternative, there may be enough
members in the new class to form a Mainstream group, or there may be other classes
within your area that could combine with
yours to form a group that would stay within
SQUARE DANCING, October, '82

the 68 Mainstream basics for the next 12
months. Of course, there's always the possibility that some of these people may not join
your club but, if we are unselfishly thinking of
the dancer first, just the knowledge that you
have brought him into the activity and that he
is remaining as a dancer, whether with your
group or another, would certainly be a step in
the right direction.
The situation in your area may be different
than in others. It may be difficult to find a hail
that the club can afford, and hall rents may be
so expensive that the small club and the small
class may find it almost impossible to make
ends meet. However, more than one club has
solved the problem by utilizing a hail for the
full evening, for the first couple of hours concentrating on the level reached at that point
by the class and the latter part of the evening
designed for just those who are experienced
dancers. The temptation to integrate the two
groups is a detail that needs to be thought out
but the point is that by having a brainstorming
session or two and looking at all possibilities
you may come up with a two or three year
program that will develop into a permanent
system for recruiting, training and retaining
the dancers.

DISCOVERY, a regular feature in this
spot each month, is geared to everyone involved in the activity. Some of the segments will be directed to the brand new
dancer; others, as in this case, to the ladies
and gentlemen involved with the care and,
feeding of new dancers. The purpose of
Discovery is to encourage thinking that will
aid in the retention as well as the recruiting
of dancers. New ideas always welcome.
To the Helpers
Now we would like to address those of you
who are the angels or assist the caller in newdancer classes. The job of the helper is not to
be a teacher or a second caller. With more
than one person giving the instructions, the
dancer is confused and it's important that the
student dancer always be "tuned in" to the
person up there on the stage behind the microphone. The helper is just that — a helper.
His job is to fill out a square, to be in the right
place at the right time and to set an example
by smooth dancing and by moving to the muSQUARE DANCING, October, '82

For More on This Subject
While we are primarily speaking to the
dancers in this section of the magazine, we
invite your attention to the special Caller
Notebook that begins on page 34. While
directed at the caller, this insight into programming for 41 class sessions will be interesting to all dancers involved in the recruiting and training of newcomers.
sic. Helpers who attempt to display dancing
styles or moves that the caller/teacher has not
introduced is doing a disservice to the dancer
and is a hindrance to the teacher.
Each group works differently we're sure,
but the maximum number of helpers ever
needed in a beginner group is just enough to
assure even one class member couple an opportunity to dance. In other words, if there
are five squares of beginners all up and ready
to dance and one beginner couple left over,
then the three helper couples can fill out the
square — preferably with one helper couple
spread out into each of three different
squares. In the case of two learning couples
needing two others to fill out the square, then
two couples of experienced dancers can fill in.
And, if there is need for only one couple, then
one of the three helper couples can fill in.
In recent years record crowds have been
signing up for beginner classes. This year, the
Callerlab suggestion of dancing 41 weeks to
learn Mainstream and then an additional year
of dancing at the Mainstream level before
moving out of that plateau, should help us
realize a new record for retaining dancers.
GRUNDEEN'S WORLD of SQUARE DANCING
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some words on

ADVANCED DANCING
by Bill Davis, Sunnyvale, California

behind the Advanced
I level Plateau/Program was to provide a
bridge from Plus II to Challenge dancing
and/or to provide a destination level for highfrequency dancers wanting to move beyond
Plus II. Today the Advanced program is doing
both jobs, but there are certainly many more
dancers who view the Advanced program as a
destination level than there are dancers who
see it as a bridge to Challenge.
This situation has produced structuring
within the Advanced program. The structure
dividing lines go two ways. The first and most
apparent is the line between Al and A2.
Callerlab has established a single level; it is
simply the Advanced level. However, they
also have a suggested teaching order that is
divided into Al and A2. This has created a
de facto destination level of Al so that open
dances are held at the Al level. We are not
advocating any change in the program, merely
pointing out this fact of life.
HE ORIGINAL IDEA

Easy Vs Hard Advanced
There is additional structure within theAdvanced program that does not exist to any
great degree at other levels. There are Advanced dancers who can do all the calls in their
repel- toile fium many gin-A all) positioris and
formations from which the calls are allowed;
there are also dancers who can do the calls in
their repertoire from just a few positions (perhaps only one). Thus, from a choreographic
standpoint there is "easy" and "hard" Advanced. (Mainstream and Plus typically embody very little APD, and all levels above
Advanced assume APD as standard procedure.) This structuring at the Advanced level
is probably due to the differences between
those who view Advanced as a bridge versus
those who view it as a destination level.
The question at hand, it seems to us, is not
"Is any of the above good or bad?" Since the
situation clearly exists and there are those who
are happy with their lot, the question is "How
22

can we help the dancer who goes to a given
dance without being aware of the easy-hard
structure or the dancer who may be aware of
the structuring but not know the structure
that a particular dance is featuring?"
One thing we have seen done is to label
dances as "Easy Al," Easy A2," or just plain
Al or A2. This works fairly well where the fact
of structure is well known. The problem is in
situations where the structure is not known or
visible. At the National Convention, for example, what should an Advanced dancer expect in the Advanced halls? He must assume
that the level is not "easy" or "soft" because
there is not a clear definition of what constitutes easy. A caller from one area may view
one position or formation as easy and use it
even though some dancers in the hall may
consider that usage "hard" Advanced dancing.
Also imbedded in the question of hard versus
easy is the ratio of Advanced level calls as
compared to lower level calls within a sequence. A series of Advanced calls connected
by a few MS, QS, or Plus calls---is obviouslymore difficult to do than a series of MS, etc.
calls sprinkled with an occasional Advanced
call.
fiirthe-r f-rImprmnrid-el by
The prohlern
callers and dancers who do not recognize (or at
least accept) the fact that there is a hard versus
easy structure. After all, they say, the
Callerlab lists published for the Advanced
level clearly state that APD is assumed at the
Advanced level. However, even if that is an
appropriate statement, the training required
to give a dancer that APD capability takes
time (assuming that the teacher/caller even
believes it is appropriate). Therefore, at any
given point in time, we have dancers who may
know all the calls on the Advanced list but who
have not had complete APD training.
Some say the answer is to teach all dancers
APD from the beginning. They say this is
especially so at the Advanced level and above.
SQUARE DANCING, October, '82

However, we have found that this is not really
practical. First, the caller may not even be
aware of all the formations from which a call
can be done. Furthermore, he may feel that
for interesting choreography a variety of calls
is more important (at a given stage) than the
same call from a different position or formation.
If dancers did not have or desire mobility,
there would be no problem. A reasonably
competent caller can give dancers an interesting program at any degree of "easy to hard."
But the responsible teacher/caller wants his
dancers to be able to do what is likely to be
called wherever they dance. Hence, he needs
to know what is likely to be called at places
other than his home base.
Learning what is being done by other
callers is a real problem for many callers. They
may not have time to get around to see what
others are doing (assuming there are even
other callers nearby doing the same level).
They may not even get to the National Conventions. State conventions are beginning to
have Advanced programs, but even that is
relatively new in state or area conventions.
There are also many callers in the Advanced
areas who have not done a significant amount
of Advanced dancing. They are clearly at a
disadvantage in determining what is popular
and accepted. Some may say that popularity is

CONCERNING PUBLIC OPINION
Much of what you will find in this and
other regular features are designed to express the thinking of not just one but many
individuals on any given subject. Bill
Davis, who handles the Advanced Dancing
section, welcomes your viewpoints on what
appears in this feature each month. You
may write to him direct if you wish at 1359
Belleville, Sunnyvale, CA 94087, The same
goes with others who write in these pages
and, of course, comments in general about
the magazine are always appreciated.
not a good criterion for a solid program. They
may be right, but it seems axiomatic that for a
dancer to have mobility, he must be trained to
be able to do that which is popular.
The answer is probably for callers and
teachers in the Advanced program to attend
more area events and dance to other callers
more often. This way they can learn what their
dancers must know and assess for themselves
the appropriateness of popular choreography.
Then, if they elect to opt for their own degree
of hard or easy, they will at least have some
appreciation of the fact that they are taking a
personal position and have some awareness of
where that position lies relative to the rest of
the world.
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Compiled by Ray Rose, Van Nuys, California

WITH CONFIDENCE: From any wave, two-faced line, or three and one lines with the ends
facing alternate directions: Ends of the wave or line will half circulate; centers hinge; new
centers of the wave hinge; the couples extend; as the wave centers fold (behind the wave ends)
and then extend and one quarter face in. Ends in parallel two faced lines.
From a static square: Heads square thru four
Step to a wave .. . With Confidence . . . ferris wheel
Square thru three quarters . . . left allemande

DIXIE TOP: From facing couples: Do a Dixie style to an ocean wave and without stopping,
centers cast right three quarters; ends move up a quarter to end in left handed waves.
From a static square: Heads square thru four
Right and left thru
. Dixie Top . . . men cross run
Recycle . . . allemande left
SQUARE DANCING, October, '82
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VOX SALTATO IS
THE SQUARE DANCER SPEA
On Dancing Masters
TAM NOT TRYING to bring back yesterday. Nor am I unnecessarily hung tip with a
'bad case of nostalgia. Just the same it would be nice to see the return of the

old-time dancing schools, places where one could get an excellent grounding in
the basic figures of square dancing. How many basics? Each school, I suppose,
would have their own number, but certainly 40-50 basics are enough. Dancing
schools would, if nothing else, stop the trend toward rough dancing that is
creeping into traditional dancing. It would stop in their tracks the whirligig do
si do* of some areas; it would prevent all sorts of ridiculous nonsense that has
crept into modern square dancings' idea of what a do si do means. It would help
restore pride in dancing, in the way you dress for the dance, as well as to restore
reasonable rules of conduct on the dance floor and attitudes toward others in
your set. Modern square dance clubs with their beginner lessons are not doing
a good job. Something must take their place.
Is this only an idle dream? Maybe. But it sure would be nice to have happen.
Things tend to go in cycles, so who knows? Maybe it will come to pass.
Ralph Page, Northern Junket, New Hampshire
*Ralph's reference to a do si do is the figure Callerlab has standardized as a do sa do.

On Fellowship
happened in the square dance movement over the
past 20 years; but in our collective effort to organize, to standardize, to
smooth and to modernize, we've allowed some useful mechanism that fostered
fellowship and friendship to wither. 20 years ago equal emphasis was placed on
fellowship and good dancing. New dancers were advised and(old dancers were
reminded) to leave their troubles at the door and concentrate on enjoying
themselves. Back then square dancing was a social activity, a family night out, a
chance to chat and relax with friends and, to be sure, to dance. It seemed that
dancers smiled a lot more then.
A square dance club should live up to its billing;it is a club. A good club
promotes fellowship among its members. Here are a few things a club can do:
1. A personal thank you at the end of each tip, eyeball to eyeball, handshake
to handshake. The "unanimous thank you" with eight pairs of eyes focused on
the center of the floor may be appropriate for pre-teen activities, but adults
usually congratulate each other on a more personal basis.
2. Applause represents giving and receiving. It doesn't matter whether the
dancers are applauding each other or the caller or both. What matters is that
applause is a spirit-lifter. It signifies that people are enjoying themselves. Let's
bring applause back.
3. Rotating the square one quarter between a patter and a singing call is a
courtesy to each couple. It's a nice way to show that all dancers are equal.
Wouldn't it be nice if"stir the bucket" was added as a basic movement?

M

ANY EXCITING THINGS have
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4. Mixing and mixes are ice breakers and conversation makers. They foster
a club's fellowship. While it might be unfair to say that mixing is discouraged
today, it certainly seems fair to say that mixing is not actively encouraged. Club
leaders need to take the lead by advising their caller that they would welcome a
mixer or two and that the dancers would be receptive to mixing.
Skip and Ginny Duquette, Oak Harbor, Washington

On Contra Dancing
10) OUND DANCING is offered at many square dance sessions to attract those who
It want more than pure square dancing. I would much prefer to have contra
dancing offered as the other form of dance normally combined with square
dancing. Contra is a natural form of dancing to be combined with the square
dance. Historically it preceded our form of Western square dancing.
I believe that the present lack of interest in contra is due to a lack of
knowledge on the part of most square dancers as to what contra is all about.
Contra uses most of the basic square dance moves and doesn't require significant additional training to become proficient. Compared to pure square dancing, contra is more graceful and pleasing to dance as the moves flow with the
music. In short, contra has all the attractive features of round dancing but is
also the purest form of square dancing.
I think the national leadership should seriously consider the validity of
official and formal recognition of contra dancing and recommend to local clubs
that they include it with their club dances. Jim Milligan, Columbus, Ohio

On Satisfying the Dancers
IN OUR AREA we allow 25-30 nights of instruction, far short of the recommended
time for learning the Basic and Mainstream program which dancers need in
order to attend an open dance. Before a class is graduated, we talk of learning
Plus I and II. In a rural area, with a relatively low population, this is a special
problem as we do not have hundreds of dancers whereby we can have different
levels of dancing frequency.
A caller has a special problem not encountered by dancers. He must try to
satisfy all who attend his dance. Throughout any given dance night there will
be periods when we must do our best to please both experienced and
inexperienced/infrequent attending dancers. The age-old question, "Why
should the caller cater to dancers who attend infrequently?" always arises. The
answer is because we want to keep fun and fellowship in square dancing, which
is primarily a recreational activity and not a competitive sport. It would be an
ideal situation if we could get 80% or better of our dancers out one night a week
to a Plus workshop. Then we could call an ample number of these calls at an
open dance without long walkthrus.
A typical example of frustration faced by a caller might be to be hired to call a
workshop with no particular label. 20 squares arrive. One third are new
graduates, where a spin the top from facing lines, followed by a turn thru and
trade by, would be considered workshop material. Another third are Mainstream dancers who would enjoy a Plus I workshop. The remaining third are
Plus II dancers, so they are looking for a well-called, APD Plus II evening. I am
sure there is not a caller today who has not been confronted with this situation.
However, to me, the name of the game is still "call for fun" and "square
dance for fun.
Cliff Long, Mars Hill, Maine
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crraOitionat cfreasury
By Ed Butenhof, Rochester, New York

one that relishes
1 tradition in dancing (as well as in other
things) but traditional dancing is not static. It
is constantly being enriched by new dances in
traditional form. The guidelines for this process are exact phrasing and directional calling
that is, using commonly known basics so
dancers do not have to struggle with new
terminology and so new people can dance
without extensive lessons.
While New England is widely known as
contra country" many of the callers will set
you straight immediately if you think contras
are all they do. Two of the best at squares as
well as contras, both from the Boston area, are
Ted Sannella and Tony Parkes. Here are
samplings of their dances.
HE NEW ENGLAND AREA is

DO SA DO AND FACE THE SIDES
by Ted Sannella, Wellesley Hills, Massachusetts
This dance is from Ted's book, "Balance and
Swing" available from Country Dance and Song
Society of America, 505 8th Avenue, New York,
N Y 1 00 1 O. H eo m m ds the music of
Jackson's Breakdown, but any well-phrased reel
will work.
— — — Head couples forward and back
— — — Same do sa do the opposite
— — — Face the sides and circle left
Exactly once around.
— —, Split those two and go around one
Lines of four at the sides.
—, Lines of four go forward and back
—, Middle four right hand star
The original sides star once around
— — —, Turn corner by left
gn once and a half
Actives are now in position for a right hand
star.
—, Actives make a right hand star
, Same corner balance and swing
Four count balance and twelve count swing.
,
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-- Promenade
■
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Head two couples forward and

•
■■■

9

back
Dance is done twice for the heads and twice
for the sides. It is 96 counts, not 64, but that
doesn't really matter to the dancers. Instead of
always starting the figure on the ''A" music, the
start will alternate between "A" and "B" if you'd
rather, a 32 count break can be inserted before
each repeat.
DUCK THROUGH AND SWING
by Tony Parkes, Bedford, Massachusetts
Music: Kitchen Junket, recorded by Tony's
band, Yankee Ingenuity. One of the finest records available for New England dance music, it is
available from Alcazar Records, Box 429, Waterbury, VT 05676.
— — — —, Head couples right and left thru
Sides start their right and left thru while
heads are doing their first courtesy turn and
heads start their second while sides are doing
their courtesy turn.
— — — — Heads lead right and circle to a line
—, Lines ui iuur yu forward and back
—, Lines pass thru and the ends duck
thru
Lines pass thru and while facing out, the
centers arch and the ends duck through into the
center.
5 -- Swing when you meet
Those who ducked, swing the one you meet.
Those who arched, swing the one next to you.
All promenade to man's home
With right hand lady.
,

•
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—, Head couples right and left
through
Do twice for heads and twice for sides. Add
any breaks, endings or introductions you wish.
The band on the record for this dance is Growling
Old Man, an exciting, driving tune. This is most
emphatically not a staid, stately quadrille
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THE QUARTERLY MOVEMENT REPORT
OCTOBER

NOVEMBER

BY

II
U

DECEMBER

I

beginning October 1,
1.11982, the Mainstream Quarterly Selection
Committee has decided on no new movements. However, effective with this quarter,
there will be a Plus level Quarterly Selection(s) for use in workshops and groups dancing at the Plus level. Please note that not all
groups want new material and that not all
groups desire the moves from other than standard positioning. The two Plus moves selected are TRACK TO A DIAMOND and
ZING. Here are the definitions: TRACK TO A
DIAMOND: From columns, the lead two
dancers do a track II. Each of these dancers
becomes a point in the final diamonds. At the
same time, the trailers extend to a box of four
and cast off three quarters to end in parallel,
center-to-center diamonds.
This is not for all groups nor for all dancers
and because of the way in which Track to A
Diamond is defined, it presupposes a thorough working knowledge of the call track II,
as well as the diamond formations. If the
group is not at that level or does not have
confidence and comfort at this point, do not
use this QS for the group.

(Zero Line)
Touch a quarter . . . Track to a Diamond
Diamond circulate .. . flip the diamond
Split circulate and girls turn back
Cross trail thru ... left allemande

TRACK TO A DIAMOND EXAMPLES
Heads star thru . . . double pass thru
Peel off
Touch a quarter . .. Track to a Diamond
Diamond circulate . . . four boys swing thru
Diamond circulate .. . flip the diamond
Right and left grand

Heads star thru . . . double pass thru . . . Zing
. Zing
Star thru . .. double pass thru
Star thru
Centers square thru three quarters
Left allemande

Et OR THE QUARTER

ZING: Starting from a double pass thru,
completed double pass thru, or box circulate
formation foursome, the leaders in each foursome do a zoom three quarters (270°) as the
trailers step forward into the vacated spot and
turn a quarter to face the center of the foursome. Movement ends in facing couples.
ZING EXAMPLES
Heads star thru . .. Zing .. . star thru
California twirl ... Zing .. curlique
Boys run
Centers square thru three quarters
Left allemande
(Zero Box)
Swing thru . boys run . .. boys only Zing
Girls only Zing. . .. everybody Zing
All pass thru ... tag the line right
Wheel and deal . .. pass to the center
Square thru three quarters
Left allemande

(Zero Line)

Heads star thru and spread
All touch a quarter
Track to a Diamond ... diamond circulate
Center two girls trade . .. flip the diamond
All eight circulate to a right and left grand

Pass thru . . . wheel and deal
Centers curlique
Center four Zing . . . centers zoom
New centers curlique . . . same centers Zing
Centers pass thru . . . swing thru . . . boys run
Bend the line . . . cross trail thru
Left allemande

Heads star thru . .. double pass thru
Peel off
Touch a quarter . . Track to a Diamond
Diamond circulate . .. flip the diamond
Girls trade ... all eight circulate
(zero box 0.W. )
Girls trade ... girls cross run
Left allemande

Again, there are some all position dancing
calls that dance smoothly if your groups are so
inclined. Please note, however, that not all
groups desire to dance other than from common boy/girl arrangements. It is not
Callerlab s intention to force APD onto any
group.

TAKE A GO
LO
JOE

a feature for dancers
TWO QUARTERLY
SELECTIONS FOR
THE PLUS PLATEAU

BARBARA

B
JOE: This month Callerlab has started a
new program and, for October, November
and December, those of us dancing at the Plus
level will have a pair of Quarterly Selections.
BARBARA: The first is called Zing, a rather
appropriate handle inasmuch as the movement incorporates a portion of Zoom.
JOE: To set it up, let's say that the side
couples star thru across the set to end in double pass thru formation (A). Couples two and
four are the leaders so they start a three quarter Zoom (B) while couples one and three, the
trailers, move forward (C). The leaders have
just about completed their turning action . The

original trailers quarter in to face their partners and all end in facing lines (D). Of course
when this is done from other setups as the
definition allows, it tends to take on a different
appearance.
BARBARA: That brings us to the second
Plus Q. S. , Track to a Diamond, which starts
from columns (E). The leading two dancers do
just what they would do in track two (B), while
the trailing pairs move forward (F). When
they have extended to the point where they
are adjacent (G), they cast off three quarters to
form an ocean wave and end the movement in
parallel, center-to-center diamonds (H).

E

11

•

28

SQUARE DANCING, October, '82

The Dancers (Agilitiut
■
1111/'

AIIIMININIM

THE GREAT DETECTIVE
By Ben Jaffe, Cleveland Heights, Ohio
TT IS NOT GENERALLY KNOWN that at one time the
1Great Detective was an enthusiastic square
dancer, but his expanding responsibilities
made it necessary for him to give up dancing.
Therefore, when one of his clients invited him
to a square dance, the Great Detective remembered with nostalgia all the good times
he had at dances and decided to go. He decided to dance at least one tip that evening
with his client's wife.
The crowd squared up; the first call was
allemande left. The Great Detective turned to
his corner with his left hand stuck out and the
corner slapped his hand. The Great Detective
was left standing with his left hand waving in
the air. "Oh well," he thought, "Maybe the
poor girl was deaf."
The next call was do sa do. The Great Detective faced his partner and tried to execute
the figure, but she wouldn't do sa do. She
wanted to swing!
Imagine the frustration the Great Detective suffered! He couldn't find the lost figures.
He had no theory to explain the loss and so he
went home, cleaned out his office and retired
from the detective business. The case was
never solved.
Becky Osgood, who puts the Walkthru
together each month, aims for a wide variety of material that will appeal to those
involved in club and association work and
to square dancers in general looking for
ideas. Send us thoughts you'd like to share
with others. Theywill heappreciated.
Footnote: The Great Detective is fictional.
The dilemma is not. If these most basic figures
can he changed at the whim of the caller or the
dancers, it may get to the point where every
SQUARE DANCING, October, 82

dancer may have his own version of a call and
nobody will be able to dance with him!

DANCER
RELATIONS
IC WILLS, member of the Executive CornV mittee of the National Square Dance Convention, shares the following. When he was a
salesman for the Philadelphia Electric Company, the salesmen were asked to follow Ten
Rules of Customer Relations, to avoid the risk
of becoming complacent in their attitude toward the people they served.
With a few minor changes, Vic offered the
rules to Callerlab for callers to keep in mind
when considering the position dancers have in
square dancing.
1. Dancers are the most important people
in our business.
2. Dancers are not dependent on us; we
are dependent on them.
3. Dancers are not an interruption of our
work; they are the purpose of it.
4. Dancers do us a favor when they visit
our club; we are not doing them a favor by
serving them.
5. Dancers are a part of our business, not
outsiders.
6. Dancers are not cold statistics; they are
human beings with feelings and emotions.
7. Dancers are not people to argue or
match wits with.
8. Dancers are people who come to us for
enjoyment; it is our job to fill that need.
9. Dancers are deserving of courteous and
attentive treatment.
10. Dancers are the life-blood of our business.
❑

❑

❑
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VISITATIONS
dance season, the
Northwest Oklahoma Square Dance District kept track of square dance travel within
its borders. Clubs in the area sent in visitation
records during the year, reporting on individual club members' travels to dance with other
groups. The number of dances attended and
the number of miles traveled were collated.
It was amazing to read that the top ten
couples, who traveled the greatest number of
miles during the year, covered 3,471 (1st position) to 1,360 (10th position). All very commendable and a fair amount of tire wear on the
road and shoe wear on the dance floor.
The number of dances visited, other than
one's own club, was also noted. The first place
couple attended 55 dances during the year;
the tenth-place couple attended 32 dances.
Again an impressive array. The club which
attracted the most visitors during the year had
an average of 41/2 guest squares at each dance.
Another statistic showed one club traveling
a whopping 36,744 miles during the dance
season.
The Northwest Oklahoma District is to be
commended on encouraging its dancers to
visit, dance and become acquainted with
other square dancers. It's a very visible manifestation of the fun and fellowship square
dancing provides. And, as Jim and Gloria Mix
(who compiled the statistics) put it, "The district clubs thank you, the gas stations thank
you and Sambo's restaurants thank you."

D
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SELECTING
LEADERS
By Roger Owings, Pen-Del Fed-Fax

C ELECTING CAPABLE INDIVIDUALS who will

3 provide forward-looking, ongoing leader-

ship (for clubs or associations) is important. A
nominating committee which has the respon30

sibility of providing a slate of qualified, knowledgeable, dedicated and concerned people
seldom has an easy chore. Personal friendships should never be the basis for a selection.
What does one look for in selecting nominees who, if elected, may mean the difference
between a progressive or a stagnating club (or
association)? Perhaps the following suggestions may prove helpful:
— Look for the personal activities of the
candidate, outside his square dance world. Is
he a leader there, a doer, or a follower? Is he
too involved?
— How deep was his/her interest in the
square dance class?
— What degree of energy or effort went
into minor assignments or committees he/she
worked on?
— What is his/her outward personality? Is
it gracious, warm, friendly? (Don't be misled
by an outward appearance, though, it could be
a false front.)
— Is he/she broadminded, willing to listen
to suggestions, amenable to change?
— Has he/she shown imagination, been
creative?
— Is he/she flexible, tactful, patient?
You might rightly ask, "Who in the world
has all these qualities? The answer has to be
"hardly anyone." However any combination
of these points to a potential leader. Maybe
the one decisive factor in the search would be
to keep in mind the dancer who comes early
and asks, "What can I do to help?"

BADGES
SAY
IT
ALL
From The Show-Me Loin's, Publication of the
Missouri Federation of Square and Round
Dance Clubs, Inc.
NE OFTEN NOTICES bumper stickers on cars.
They tell a story in just a few words.
Badges are a lot like bumper stickers.
There are all kinds, shapes and sizes. Some

O
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are funny, such as the "panic button," (when
the square breaks down, someone pushes the
button and a little flag flies tip that says,
"Square 'um up.").
Fun badges tell about the (lancing experiences of the wearer. He danced in water,
danced all night, danced with Santa Claus,
and the list goes on and on.
Some badges promote callers or identify
the wearer as a rover or a club officer.
Some badges are serious, asking that you
"Handle with care."
Most graduates receive new club badges
proudly. This first badge tells a great story. It
says the individual has stuck it out to the end
and is now a "square dancer."
Anywhere a dancer wears his badge, other
dancers can identify him — by name, by club
and usually by the city and state where his
club is located. That's a lot of information
available at a glance and goes a long way in
promoting cordiality.
-Some people-wear only their cub badge,
others wear two or three badges, while another may have rows of fun badges. One enterprising lady carries a cloth purse on which
she has sewn all her fun badges. What a story
that tells! Another couple wears a badge that
has only their name. They call it their, "No
offense meant" badge.
However you choose to wear your badge(s),
wear it (them) with pride.

PLANNING
A LARGE
POTLUCK
has a specialpotluck planned,
'where more than the usual number of club
members will be in attendance, here's an idea
on how to apportion the food. We are all accustomed to assigning dishes when a small or
moderate gathering of people we know well is
involved. But what about that get together
where you are not certain how many will attend, but it looks like it could be a rip-roaring
success?
If you plan a mailing announcing the event
to all persons attending, you might try the
following:
F YOUR CLUB
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Please bring a dish to share, enough for
(The number you insert will depend
on the approximate number of people you
expect.) Please bring a dish according to the
first letter of your last name:
A-F Dessert
G-L Salad or vegetable
M-S Main course
T-Z Bread and beverage
Of course, you could change this to suit
your preference. You might include appetizers; separate salad and vegetable into two
items; add some favorite food, etc.
While you may receive some duplications
in what people bring, you are likely to get a
good cross section of food and certainly an
ample amount.
Remind everyone to bring his own service,
unless you plan to provide paper plates, cups
and napkins and throw-away utensils.
And then — enjoy. Potlucks usually bring
out the best in each chef!

BADGE OF THE MONTH

RICH
COUNTRY VILLA

Halloween, a month for ghosts and goblins, pumpkins and owls. Representative of
this season is the Country Villa Owlemanders (ouch! that's a take off of allemanders,
in case you hadn't noticed).
The club members live in the Country
Villa Mobile Home Park in Roseville, California, where an owl is the park mascot and
logo, as several families of owls live in the
oak trees in the area.
The badge is brown and white and club
outfits are made from brown and white
checked fabric. The Owlemanders workshop on Sunday evenings and hold a party
dance one Saturday night each month.
•■
•■
••■
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ROUNDANCER
MODULE

An Echo
From Arizona

The following article (a reprint from Follow The Sun Square and Round Dance
Digest) is directed mainly to round dance leaders and expresses the personal opinion of
Co-Editor, Flo Dorman. Flo says, "Although some may find the content on the controversial side, it is not meant to offend."

ir SEE THE ACTIVITY of round dancing falling
1prey to a quality and quantity factor. Are
we, as round dance leaders, obligated to
compliment our co-worker, the square dance
caller? Yes, I believe so. As I read through my
Roundalab booklet I find some of the biggest
and wisest names in the activity telling me
that round dancing is the "little sister" to its
"big brother," square dancing. We, as round
dance leaders, are somehow missing the boat!
If it was not for the square dance callers, how
would we gain our people? I, personally, do
not believe we would. Yet these days all you
hear is International ballroom! Are we, as
round dance leaders, obligated to be the up
and coming, Fred Astaire and Ginger Rogers?
As I understand my notes, I am told that a
square dance level round is to be easy enough
to be taught in no more than 15 to 20 minutes,
unless you are holding your own intermediate
classes. I truly believe that is what we should
he doing. But are we? When beginners are
bombarded with a tango draw during the first
lesson something is wrong! When the caller
for the evening finishes his singing call with a
snappy number do we, as round dance
leaders, stand and wait ten minutes before we
go to the platform and then put on the fastest
two step we can find, simply because we like
it? Square dancing today, I believe is suffering
from the pangs and pains of levels.
Every year at Callerlab, hours are spent in
discussing lists and sticking to that list — yet
each caller continues to do his own thing. Who
does this hurt? The poor dancer. And round
dancing seems to be following that same trend
of level consciousness. Who can out-teach the
other? Who can use International terminology? Who can show off the most on the dance
32

floor? It's done with such grace and styling,
that poor Fred Clutz is saying to his wife,
"Forget it dear, there's no way I'll ever be able
to look like that, let alone do the steps." But do
we, as round dance leaders, care? We will
when it hurts our pocket books. Then we
might say, "Hey, somehow I may have lost by
failing to do what I started out to accomplish,
which was to teaching people how to dance
and at the same time have fun doing it!
As soon as our poor square dancers go
through the Plus levels, or through Advanced,
we as round dance leaders have the audacity
to push them a little further and take them
straight to the high intermediate level of
rounds. It seems as though very few want to
get down to the Basics and first teach them.
Why should we? The dancers don't know the
difference — or do they? In all reality, without
the Basics being taught a dancer doesn't stand
a chance on the round dance floor. If the gentlemen have no idea of how to hold the ladies,
or how to face the wall, or take butterfly position, etc. , how in the world can they learn a
tango draw? They don't as yet know the timing
of a two-step or what a two measure wait is,
and consequently we are losing them! Square
dancing and round dancing are not all there is
to life. Yet we make it almost impossible for
dancers to even miss one night, let alone get
sick and be out for a week or two. They get so
frightened as to how far behind they will be
when they get back many simply drop out!
We, as round dance leaders and callers,
should take a good hard look at what's going on
in our little world. In my opinion, we are
pushing the dancers too hard! Is it self esteem
we are seeking? Do people have to say they
are the best? Is that what it's all about? In the
SQUARE DANCING, October, '82

four years that I have been teaching and cueing, I try with each class to keep the dancers
informed and the key is basics!
The lifespan of a dancer used to he five to
ten years but I believe if we don't let up a little
we won't have them in the activity for more
than three or four years. Why? We make them
think too hard. Square and round dancing is
supposed to be fun not work. Yet I myself have
heard cuers say, "Well, you have to work at
your square and round dancing." Poppycock!
We are obligated to make it fun for the dancer.
Roundalab has set rules as to how and what
terms to use. Are we to discard all the material
these fine teachers of many years have put
together and do our own thing, so to speak?I
was speaking to a caller the other day, a big
name in the field, and we were discussing the
problems facing our activity. He seems to
agree with me on one point. The cuer better
well learn that he is there to compliment his
co-worker, the square dance caller, not over
shadow him. If you want a workshop of Advanced ballroom, have one on your own.
When the caller finishes a tip get to that plat-

Merl and Delia Olds, San Dimas, California
we must look back a little. In
1 high school Merl captured first prize in a
waltz contest, played piano at country dances
and after graduation operated a country dance
hall. Little wonder that he became a caller
who was a totally committed teacher and, as
was the early custom, included basic round
dancing with square dance instruction. That
was the late forties and fifties, the years when
he became a well known figure at Knotts
Berry Farm conducting sessions for 13
summers.
Delia was also an accomplished dancer
rrO PAY TRIBUTE,

SQUARE DANCING, October, '82

form and get those rounds going. If you wait
five or six minutes you are cutting into the
caller's program and not all the dancers in the
hall are there to round dance.
Let's take one large giant step backwards
and look at what is happening. If you go to one
dance you'll hear one set of rounds being
cued. Across the street you hear a completely
different program, yet we have class lists and
rounds of the month. When newcomers come
into the area and hear Mr. Style and Grace
Smoothy doing their thing, then Mr. and Mrs.
Wisk Fall-a-way doing their thing, the
dancers get confused. Shame on us! We are
going to lose that couple and they won't be
back — you can count on it. Let's put the
round dance level where it should be in the
square dance world. Let's not fall prey to International ballroom — this is the square
dance world, not cabaret night. If you find you
just don't want to teach according to Roundalab, then please do yourself and the square
dance world a favor — open up a studio, do
your thing and leave square dancers to their
first love — Fun!!!!
when they met during a square dance vacation
at Asilomar in 1960. They married a year later
and as a couple were destined to continue to
enrich the activity with enthusiasm and
knowledge, willingly shared. For several
years, Merl was on the staff of this publication
and-was the A&R man- for_ our_record division.
1963 saw Merl and Delia involved as record
producers. They were responsible for the
founding of Hi Hat and it was not until about
six years ago that they sold the square dance
portion of the business, continuing to own and
operate the round dance division until January of this year. So much could be said. At
home and abroad, directly and indirectly,
their participation has touched thousands of
dancers. They have choreographed many fine
rounds — the current release, "Kengee" is a
commemorative reissue of Merl and Delia's
"It Had To Be You." They now plan to sit back
awhile and enjoy a well earned retirement,
making it the right time to express our gratitude and page the Olds for their everlasting
contributions. Somehow, this brings to mind
advice dispersed by Merl in an article he
wrote in 1959 that captures the essence of the
Olds. It's entitled "Dare To Be Different."
33

The CALLERS

i4

!.‘101/111S , "
T-4.)

nn

k ?"

I

IN

•tfl
• • •

• '1.■
•• roA

cr.
if'
7t;"1,11M-k,--1- 11 rL

Some Thoughts on

. • 1,-. 41 4 . 1 %

Teaching Classes
1982-83
When it comes to guidelines for teaching square dancing, precious little is
currently available in the way of a teaching outline for the C .T . (caller teacher).
Over the years, chapters in this Caller's Notebook and the Caller's Textbook
have stressed the importance of preparedness for teaching class. In 1968, The
American Square Dance Society published its first Caller/Teacher Manual for
the Basic plateau. Then, a couple of years later, the Society came out with its
second paperback volume, The Caller/Teacher Manual for the Extended
Basics. These two volumes essentially covered the movements that correspond
to today's Basic plateau of48 movements. For the past two-and-one-half years,
we have been working on the update of these manuals, eliminating those
movements taken off of the Callerlab list and putting in others that Callerlab
has added. With the target date of mid-December, we plan to have ready for
M. (Caller/Teacher Manual) covering Mainstream
distribution the new C. T .M
(Basics 1 through 68 in family groupings). Too much stress cannot be put on the
importance of correct, in-depth teaching and if we were to single out the most
important phase in the long list of caller responsibilities, it would be the
indoctrination of the new dancer. Several-new concepts have come into the
teaching picture, and we touch upon a few of them here, with the idea that they
will be covered in detail in the new manila/ .
for whatever the course of study may be is a gradual
one for most of us. If it requires thinking only, it involves certain study
but when, as in the case of square dancing, it involves both thinking and
reaction, we need not only to understand what is being taught but we need to
convert this understanding into action. The effective C.T. must have an affinity
with his dancers. To understand how much time it takes before dance movements can be done with automatic reaction and good timing that is necessary
for smooth dancing, a caller must have "been the route himself." To empathize
with the dancers, you, as the C.T. , need sufficient time not just to teach but to
allow the new dancer to learn each basic. Exposure is not enough, it's the
teaching, reteaching and then continuous drilling by actual dancing in an
interesting manner that does the trick — and this cannot be done overnight.
One of the biggest mistakes we, as callers, may have made in recent years is
to adopt a "rush 'em through" attitude in teaching. The pleasure of square
dancing must start with the newcomer's first night on the dance floor. It's not a
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case of "hurry up and learn to dance so you can have fun," the pleasure of
dancing must start immediately if the newcomer is to be retained not only for
the balance of the classes but into a long and enjoyable square dance life.
Because it takes a certain amount of time to conquer each basic as it comes
along, the idea of squeezing all of the Basic plateau into just a dozen nights or all
of Mainstream into 20 lessons, is sheer folly. On the basis of the experience of
several hundred veteran callers, Callerlab has not only laid out a teaching
procedure — an order of teaching the basics — but it has suggested a minimum
of 29 sessions (each lasting from two to two-and-one-half hours) and an additional 12 sessions, or a total of 41 meetings, to cover the 68 Basic movements
contained in the Mainstream plateau.
A Suggested Order of Teaching
The total list of Mainstream basics in family groupings suggest the order in
which they be presented but in several instances where a number of movements are included as part of a single family, it suggests that some of the basics
within the grouping be presented first and then, after sufficient drilling has
made the principles of that basic well understood in the dancer's mind, the
other units will be presented at some following session. Taking this as our cue,
we have divided the 68 Basics that go to make up Mainstream into 41 teaching
segments and grouped them into three semesters.
As you look over the suggested program, you will notice that in the beginning sessions a large number of the simple foundation movements are presented. This should present no problem. Then, at each subsequent lesson,
additional basics are introduced and as the total increases over the ensuing
weeks, fewer new basics are presented at each lesson. When a new concept,
something quite unlike what has been presented to this point, is introduced,
fewer new movements will be added to that night's schedule. When possible,
movements with similar but different floor patterns will be presented on
different evenings to avoid confusion. Remember that at each evening not only
are new movements brought into the new dancer's language but everything
that has been taught to this point needs to he reviewed and strengthened.
Keeping in mind that each one of us who calls has his own system and that
each time we have a class we are liable to teach a little differently, the following
outline is simply suggested as a workable solution which can provide you with a
comparison. If you don't have a hard and fast system of your own, then we
invite you to try one class series using this outline. As we will remind you in the
new C. T. M. , keep notes of your progress, what changes you make and what
you might do differently the next time you teach a class.
Remember, to be successful, a program of this type needs to be flexible. If
you change the teaching sequence, fine. Just be sure that if you skip a
movement, you return and teach it before you move too far. The concept of
these plateaus is to make certain that everything within the basic structure is
presented (and learned) before moving on to the next plateau. This is a good
point to mention the word time.
Simply because your schedule calls for you to teach a certain basic on the 9th
lesson doesn't mean that you should cut corners in order to get back on
schedule. All classes are different. The composite learning skills of any group
may very well differ from the composite learning skills of another and for that
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reason, you may find that you are ahead of schedule or behind schedule with
any given class. If you are ahead of schedule, great! Use your time in drilling
the basics that have been taught to this point. Work on styling and correct
timing. Spend a little longer in indoctrinating the dancers into the concept of
club, sharing the responsibilities of being greeters, making the coflee, etc.
Have a party night and just play, holding back for one evening on introducing
anything new and allowing the dancers the satisfaction of just dancing. On the
other hand if, for any reason, the class seems to be moving a little bit more
slowly, spend more time in review but don't fall into the trap of making it seem
like work.
As you will discover when you check through the new C.T. M. and as you
conduct more classes, you can accomplish much more by maintaining a high
fun level. If your class lessons last two hours each rather than two-and-a-half
hours, in the course of41 weeks, your class members may be getting as much as
20 hours less exposure to dancing than they would if you could stretch the time.
For this reason, if it's possible, you may wish to extend the time of each class
session. Don't be afraid to take more than 41 weeks if needed. After all, the
name of the game is not simply to get through the lessons but to accomplish, as
nearly as you can, a 100% class member completion of the course.
Here is the suggested 41 week class breakdown. This may or may not be the
final schedule published in the new C. T. M., as we are still making our final
analysis, but it's a good place to start.
A BREAKDOWN of BASIC TEACHING SESSIONS
FIRST SEMESTER
16 Sessions

SESSION TWO
NOTE: If class is open for more
SESSION ONE
members, then review all in
1
Circle Left and Right session one.
13
Pass Thru (10)
(la, b)
Forward and Back (2) 14 — Split outside couple
2
(11a)
3
Do Sa Do (3)
4
Split the Ring (one
Swina (4)
couple) (11 b)
5 — Couple Promenade
1C
c ha y
— Rollaway Half
(5a)
(12b)
NOTE: You may want to hold up
on teaching a half and three NOTE: We suggest that rollaway
quarters promenade until a bit with a half sashay be taught first.
Then, after it has been learned,
later.
6 — Single File Promenade introduce half sashay (12a)
and, later still, ladies in the men
(5b)
7
Allemande Left/Right sashay (12c)
16 — U Turn Back (13a)
(6a, b)
8 — Arm Turns, Left/Right 17 — Separate/Divide
(14a, b)
(6c d)
Wrong Way Grand (7c)
Right and Left Grand 18
9
NOTE: This is one example of
(7a)
teaching the standard basic,
Weave the Ring (7b)
10
11
Star Right/Left (8a, b) grand right and left in one ses12
Star Promenade (9) sion and reviewing it sufficiently
NOTE Walk, honors and square before teaching a variation in a
identification are included this following session.
first night. While this initial ses- 19 — Courtesy Turn (15)
sion appears to be packed, 20 — Two/Four Ladies Chain
(16a, b)
these simple basics are learned
NOTE: Here again, the standard
quickly.

form of the chains comes easily.
We would probably wait a session or two, until the basic was
going smoothly before introducing the three quarter chains.

—

—

1

—

—

—

—

SESSION THREE
NOTE: If additional students are
accepted at the start of this
d good part of the
pr-nomm will be a re-teaching of
the basics to this point and you
may wish to drift some of the
following on to the next lesson.
21
Do Paso (17)
Lead Right (18)
22
23
Right and Left Thru (19)
24 — Star Thru (20)
25 — Circle to a Line (21)
Bend the Line (22)
26
—

—

—

SESSION FOUR

—

All Around the Left
Hand Lady (23)
28
See Saw (your taw) (24)
29 — See Saw (as a left

27

—

shoulder do sa do) (24)
NOTE: Not much new material
introduced. Mainly a review
session to bring everyone up to
the same level so that they are
ready to move ahead.

SESSION THIRTEEN
Right Hand Ocean
48
Wave (35a)
49 — Ocean Wave Balance
(35e)
50 — Pass the Ocean (36)
51 — Swing Thru (37a)

SESSION FIVE
30 — Grand Square (25)
31 — Square Thru (26a)

SESSION SIX
32 — California Twirl (27)
33 — Dive Thru (28)
34 — Half Sashay (12a)
SESSION FOURTEEN
NOTE: We moved the standard,
non-rolling sashay to this point 52 — Run (boys, girls, ends,
centers) (38a, b, c, d)
and suggest that it can be
moved back even further until a
SESSION FIFTEEN
logical time for its introduction
53 — Alamo Style Wave
comes along.
(35c)
54 — Alamo Swing Thru
SESSION SEVEN
(37b)
35 — Cross Trail Thru (29)
36 — Wheel Around (30)
SESSION SIXTEEN
37 — Wrong Way Prome55 — Trade (boys, girls, ends,
n ade'
centers couples, partner) (39)
SESSION EIGHT
38
Ladies Three Quarter 56 — Wheel and Deal (lines of
four and two-faced lines)
Chain (16a, b)
(40a, b)
NOTE: By this time, the standard
two ladies chain and four ladies
chain which were taught in the This is the half way point in the
second session will have been 29 lesson basic course.
learned by the dancers.
39 — Promenade Half/Three
SECOND SEMESTER
Quarters (5)
14 Sessions
NOTE: These are variations of
movements taught earlier. We
SESSION SEVENTEEN
have suggested the possible
delay in presenting them until 57 — Double Pass Thru (41)
the standard promenades have
become automatic.
SESSION EIGHTEEN
58
Zoom (42a)
NOTE: Zoom and substitute apSESSION NINE
50 — Left Square Thru (26b) pear in the same family groupNOTE: By this time the new ing in the CL list but because of
dancers will have had three the possible confusion that
weeks to practice the standard could result by teaching both in
the same session, we have
square thru.
41 — Ladies in, men sashay moved substitute to the end of
the list. Use it where it fits best in
(12c)
your teaching schedule.
((

42
43

--)

SESSION TEN
Allemande Thar (31a)
Shoot the Star (32)

SESSION NINETEEN
59 — Flutterwheel (43a)
NOTE: From this point on much
of the class time is devoted to
drill-review, style and timing
improvement. In the corning
sessions we suggest one or two
new movements each class

SESSION ELEVEN
44 — Slip the Clutch (33)
45
Box the Gnat (34)
46
47

SESSION! PA/FLAT_
'Wrong 'Nay Tihar
Backtrack (13b)

0)-11,

MORE
■

kJ)

session but this, of course, is
flexible.
SESSION TWENTY
60 —veel i_ci s v-rVeer Right (44b)
61
Trade By (45)
62
rcA!

SESSION TWENTY ONE
63 — Touch (46a)
64 — Touch One Quarter
(46b)
SESSION TWENTY TWO
65 — Cross run (38e)
SESSION TWENTY THREE
Circulate (boys, girls, all
66
eight, ends, centers,
couples)
(47a, b, c, d, e, f)
SESSION TWENTY FOUR
67 — Ferris Wheel (48)
68 — Box Circulate (47g)
SESSION TWENTY FIVE
Single File Circulate
69
(47h)
SESSION TWENTY SIX
70 — Reverse Flutterwheel
(43b)
SESSION TWENTY SEVEN
71 — Left Hand Ocean Wave
(35174

72

Left Swing Thru (37c)

SESSION TWENTY EIGHT
73 — Split Circulate (47i)
SESSION TWENTY NINE
74 — Substitute (42b)
NOTE: This completes the Basic
Plateau. When the class accepts these basics quickly, you
have an opportunity to do more
drilling, aiming for more quality.
Sugarcoating this by having a
party as the final session and
perhaps including a party night
or two during the course at
which no new basics are presented is an excellent method of
encouraging better dancing

TO COME — Suggested lessons 30 through 48 covering

the basics in the Mainstream Program along with some
thoughts on conducting "A Year of Dancing" projects aimed at
those who have finished their class period will appear in a
coming issue.

•
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should send them to NEWS EDITOR,
SQUARE DANCING, 462 No. Robertson
Boulevard, Los Angeles, Calif. 90048.
Letters will be read and appreciated
although time may not allow the personal acknowledgment of each one.
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Virginia
The Rocking Squares' 10th Annual Octoberfest will be held October 29-30 at Natural
Bridge. Callers for the event will be Darryl
McMillan, Hal Washington and P.C. "Cowboy" Showers. Dancing will be from Mainstream to Advanced. For information contact
Bob and Pauline Topping, 908 Thorn Hill Rd.,
Lexington 14450. — Delores Rhodenizer
Australia
This is the month of the Australian International Square Dance Jamboree. Convenor
Couple, Graham and Margaret Brandon, look
forward to greeting all dancers in Brisbane,
where the event will be held following the
Commonwealth Games. The Sunshine State
Round- Up was held at the Sporting Complex
in June as a final tryout and all went well.
Friday evening, October 15th, will be Brisbane night with the blue and gold Brisbane
colors being in evidence everywhere. The
Brisbane Lord Mayor will officially open the
Jamboree on Saturday night. If you are looking for a very special event, this just might be
what you have in mind. A visit to a lovely city
in a magnificent country, all wrapped up with
some superb square and round dancing.
The 24th Australian National Square
Dance Convention will be held next year in
Melbourne, April 22-25, which is fall in our
country and a beautiful time of year. Melbourne is a city of' gardens, festivals, sports
and streetcars. The 2.7 million people enjoy
38

themselves dining out in the arcades, shops
and markets. And, of course, they enjoy
square dancing. Plan a vacation and visit us
and we can assure you the holiday of a lifetime. For information contact 2 Devon St.,
Box Hill, Victoria 3128.
—

Jack Murphy and Wally Cook
California

It's Pioneer Days in 29 Palms, October
15-16, and the Sand Shufflers are hosting their
8th Annual All States Square Dance at Hayes
Gym. Callers will be Prairie recording artists,
Al Horn and Johnnie Scott. Rounds will be
cued by Caville Hutschens. There will be
dancing both evenings from 8:00 to 11:00 PM
and a workshop Saturday afternoon, 1:004:00. Look for the square dance road signs.
Get tickets at a pre-sale price and save. For
inform ti n rite John Ames, 74012 Raymond Way, 29 Palms 92277 or telephone (714)
367-3917. — Cleo Shore
The Santa Clara Valley Square Dancers Association will hold its 26th Annual Jubilee at
the County Fairgrounds in San Jose, October
8-10. Callers will be Dick Han, Tony
Oxendine and Harry Lackey. Bob and Mary
Ann Rother will cue rounds. Dancing starts
Friday at 8:00 PM and continues until 4:00
o'clock on Sunday. RV sites are available with
preregistration. Additional information
may be had by writing SCVSDA, PO Box
1559, Los Gatos 95031.
Illinois
Although it is fully organized with officers,
an official badge and club outfits, this square
dance club resembles no other when it comes
to membership and schedules. Dancers with
the Nut-T-Squares, who state that the name
demonstrates the characters of the people involved, come from all over the United States
and meet just twice a year. The club was organized by Louis Friedlandeer of Lansing,
Michigan, at the Atlanta, Georgia, Convention of Single Square Dancers, U. S.A. for the
purpose of forming friendships and having fun
at conventions. There are seven permanent
original members and some 900 floating
members. The two yearly meetings are at the
National Square Dance Convention and the
Singles Convention in Washington, D.C. The
Nut-T-Squares find unique ways to "kick up
their heels" in square dance halls, restaurants,
elevators, at square dance shops, shopping
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malls Or wherever the spirit moves them. The
club badge is shaped like a peanut with the
Club name on it. Under that is printed "State
of Confusion" followed by the person's name.
To be eligible for membership, a person must
be able to square dance and enjoy it and must
attend the two Conventions mentioned. For
further information contact Lois Sandman,
P. O. Box 182, Union 60180. — Jean Sedlack

England
"All Things Square and Wonderful" —
that's the way Ray Godfrey found it when he
returned to his native Yorkshire to spend his
vacation. Ray left Yorkshire 25 years ago and
now lives in Ventura, California, where he
calls and teaches. Stan Sinfield, a friend and
caller in the Bradford Yorkshire area, invited
Ray to call for two of his clubs. Ray accepted
willingly and what a thrill it was to see Yorkshire folks doing the same hobby as thousands
of people do all over the world — American
square dancing — especially amongst such
historic surroundings. Ray also was invited to
call for other clubs in England and we were
treated royally by all the callers and dancers.
We found the dancing good and growing in
popularity everywhere we travelled. Made
one feel like a drop in the bucket when you
stand in amazement in Southwell Minster,
Nottinghamshire, Ely Cathedral in Cambridgeshire and York Minster in York and
think of all that went ahead of us. Thank you
all. Square dancing really is "bright and beautiful."
Nancy Godfrey
On July 21 and 22 His Excellency, John J.
Louis, Jr., the U.S. Ambassador and his
wife held a party at their residence and
invited the Happy Squares from RAF
Greenham Common to provide entertain—

ment. Caller, Peter Newbury, included the
guests and this audience participation
was very popular. In appreciation, the
Ambassador gave a cheque to the charity of
the club's choice, the Falkland Island
Fund. Peter Robertson
Austria
There are two clubs in the vicinity of
Vienna. The Vienna Swingers, an adult group,
with caller, Ray Myers, and a teen group,
called for by Carl Kaye. The latter, known as
the Curly Queues, graduated its first class in
the spring and a second group is now starting.
The graduates will continue on into a Plus
workshop. The young people meet at the
Sacre Coeur Pressbaum.
Germany
In April I made a business trip to Germany.
Your office gave me the names of people there
who would provide information about square
dancing in their area. I wrote to four of them,
indicating my desire to square dance but, because my departure was imminent I requested that any response be sent to the hotel
where we would stay. To my pleased surprise
each of the four responded, providing excellent information. I was able to dance five times
in two weeks. Because so many questions
were asked when we returned home to California, it seemed that others might have similar questions. Here is some pertinent information: There are about 125 clubs on the continent. Some of the dances are held on military bases. The calling is in English. The
movements are the ones which we all know.
There are American callers and European
callers. The dancers are generally younger
than we meet at home and are very good. The
clubs like to have American visitors (at least
—

The Cloverleaf Club and Godfreys bid farewell to the Barnetts, U.S. returnees after six years in Yorkshire.
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that was my impression). The rule, however,
is to make contact first. At the Glow Worms
Dance in Worms, we encountered a most
unique evening. The houselights were turned
off and the dancers turned on lights of their
own. There were pen lights, flashlights attached in most any way, a miner's cap with its
light and other combinations. The tune was
Glow Little Glow Worm from the WW II era.
This is an annual event at the club. I wish to
thank the following contacts ill Germany who
contributed to a successful trip: Detlev
Dunker, Hanns-Dieter Keh, use Wersin and
G. Holger Willm. If any of you reading this
have the opportunity, go to Europe and dance
with these nice people. — Hal D. Hichborn

Friday. The club puts on numerous demonstrations during the year at shopping plazas,
hospitals, nursing homes, employee activity
committees, etc. and each April holds a scholarship dance with a $500 award being given to
some lucky senior from the Acton-Boxborough Regional High School.

Maine
Two years ago we moved from California to
Maine and found great people and friendly
square dancers (of course, aren't all square
dancers that way!). We now have our own
square and round dance hall and offer dancing
from beginners' classes to Plus II, workshops
and rounds. All this takes place at our "farm"
in Garland in a loft dance hall. We offer RV
parking in the "barnyard," but no hookups.
We welcome all visitors. In our free time we
are building our home and landscaping.

Massachusetts

— Janie and Bernard Jones

The Square Wheelers of Acton are celebrating their 20th Anniversary, November 6,
with an afternoon and evening dance and buffet supper. Ed Ross Smith, club caller since its
inception, and two illustrious alumni, Don
Beck and John Thompson, will share the calling honors during the afternoon, wilt! Earl
Johnston featured guest caller in the evening.
Georg_ e Reed and Dick Trudeau will cue. The
large club, with more than 100 member couples, dances three times monthly, September
through June, with a guest caller every second
Judy and Ed Ross Smith, caller and taw for the Square
Wheelers, Massachusetts. Judy also authors Needle
Notes in The New England Caller (right). Deborah Andrews of Mt. Holyoke received the Acton Square
Wheelers' scholarship check last year from club president, Jack Roche, as her parents look on (below).

nt.

A small, but enthusiastic group
of Swedes demonstrates
square dancing in Ostana.

Sweden
In summer there is no square dancing at all.
Everyone is on vacation. I will be starting my
courses the middle of September. In May we
had Will Stans from the Netherlands here
calling for us, and in June, Jac Franzen, also
from the Netherlands. ()n both occasions we
had 15-17 squares on the floor with a program
of basics up to Plus 1. October 30-31 L. M.
Erikssons' square dancers are going to arrange
the first Autumn Jamboree in Sweden with
invited callers, Steve Sandeman, president of
ECTA, and Al Stevens. Already 500 dancers
are reported to come, so it will be a big event,
we think. — Peter Myhr
Greetings from two square dance
enthusiasts from the middle of Sweden. We
have learned square dance teaching from
Peter Myhr and during the winter we have
taught four different groups your Fundamentals Level I and II. They have already made
about 15 performances and are doing just fine.
Ragnhild and Raine Kayla
Florida
Next month will mark the 63rd wedding
anniversary of John and Margaret Cox of
Sarasota. Last yettr;-the Coxes marked their
special day with a mock ceremony at the
Snapperoo Square Dance Club with caller,

Spencer Yates. Because John and Margaret
did not have a formal church wedding, they
were delighted with the proceedings which
included everything from a flower girl to a
wedding bouquet, a veil and a ring — which
she is still wearing. John and Margaret dance
each Wednesday with the Snapperoos.
Texas
The Plum Creek Promenaders of Lockhart
entered a club square dance float in the

The Plum Creek Promanders' float in Lockhart, Texas

John and Margaret Cox, Sarasota, Florida
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Chisholm Trail Roundup Parade and placed
second out of125 entries. The club also participated in the Watermelon Thump parade in
Lubing and the Aqua-Festival parade in
Austin. The members have fun and feel it is
good advertising for square dancing.
— Ed and Colleen. Lang
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FOR LEADERS IN SQUARE AND ROUND DANCING APII"f
October, 1982
whose note services many of vou
receive, is a master when it comes to creaive choreography. His "something for every
occasion" ideas that you find in these Workshop sections are worth saving and putting to
use as the occasion demands. Not all of us are
creative callers and, for that reason, we have a
double appreciation of the work done for us by
such masters of the art as jack. Here are several pages to add to your collection.
ACK LASRY,

tj

DANCING MAINSTREAM
BASIC POSITIONING
NON-CHALLENGING CHOREO
Box 1-4
Do sa do to a wave ... eight circulate
Swing thru ... girls circulate ... boys trade
Spin the top . . . right and left thru
Flutter wheel ... half square thru
Trade by ... square thru three quarters
Left allemande
1 P 2P
Pass thru ... wheel and deal
Double pass thru ... centers in
Cast off three quarters
Centers square thru four
Ends star thru ... swing thru
Turn thru ... left allemande
-

1P 2P to Box 1 4
-

-

Square thru four ... trade by . . star thru
Pass thru ... wheel and deal
Double pass thru ... centers in
Cast off three quarters. . .. center four
Right and left thru
Then centers flutter wheel
Sweep one quarter more ... ends star thru
Double pass thru ... cloverleaf . .. zoom
Swing thru ... turn thru
left allemande

ri-VIRFO inFAS VOL) r:AN LJSE
We all use a dive thru into the center and
follow with a square thru three quarters to a
SQUARE DANCING, October, '82

left allemande. Here are a few ideas to use
when you dive thru but don't always want to
call square thru three quarters to left allemande:

DIVE THRU
1.
Curlique . scoot back . .. boys run
Cross trail ... left allemande
2.
Curlique ... cast off three quarters
Girls trade ... swing thru ... turn thru
Left allemande
3.
Curlique . box circulate double
Left allemande
4.
Curlique
. box circulate
Scoot back . .. girls run
. slide thru
Swing thru ... turn thru
Left allemande

SO :E OPENERS USING
;EAD GENTS AND CORNER GIRLS
1.
Head gent and corner up and back
Box the gnat . . . slide thru . . . left allemande
2.
Head gent and corner up and back
Curlique ... boys run . . left allemande
3.
Head gent and corner up and back
Swing thru ... spin the top . . . box the gnat
Change hands ... left allemande
4.
Head gents and corner up and back
Box the gnat ... curlique
Centers scoot back
Boys run . .. left allemande

There's more Lasry material
on the next page.
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5.
Head gents and corner up and back
Box the gnat . . . right and left thru
Rollaway ... grand right and left

SOME LEAD TO THE RIGHT
EQUIVALENTS
1.
Heads curlique ... cast off three quarters
Fan the top ... pass thru
2.
Heads swing thru ... box the gnat
Curlique ... boys run
3.
Swing thru . . . boys trade
Spin the top ... pass thru
4.
Heads right and left thru
Dixie style to a wave ... pass thru

BASIC CHORE°

1 P-2P
Pass the ocean ... girls trade
cloverleaf
Girls run . . tag the line .
Zoom . . . double pass thru ... centers out
Bend the line ... girls square thru four
Boys pass thru ... face in
Do sa do to a wave ... scoot back
Boys run ... left allemande
Box 1 -4
Star thru ... pass thru
Wheel and deal . .. double pass thru
spin the top . .. boys run
Track II
Bend the line . . . left allemande

1 P-2P
Pass thru ... chase right
Centers trade .. . hinge . .. centers trade
Split circulate ... boys run
Left allemande

Sides rollaway ... heads square thru
Do sa do to a wave ... eight circulate
Swing thru ... walk and dodge
Boys fold .. . curlique . . . boys trade
Boys run .. . wheel and deal
Left allemande

Heads square thru four
Split two around one to a line
Ladies in, men sashay
Right and left thru
slide thru
Left allemande

Box 1 -4
Curlique ... split circulate
Eight circulate . .. scoot back ... boys run
Pass thru ... wheel and deal
Square thru three quarters
Left allemande

Heads pass thru around one to a line
Pass thru . .. tag the line . . . track II
Scoot back . .. girls circulate
Boys trade . . . hinge . . boys run . . . pass thru
Bend the line . . right and left thru
Dixie style to a wave ... slip the clutch
Left allemande

Box 1 -4
Do sa do to a wave . . . scoot back
Eight circulate . .. boys run . .. bend the line
Slide thru . square thru three quarters
Trade by ... left allemande

DANCING MAINSTREAM
1 P-2P
Pass thru ... wheel and deal
airls trade
Double pats thru _ _ track II
Recycle ... veer left
Ferris wheel .. . centers swing thru
. left allemande
Turn thru
Box 1 -4
Swing thru ... spin the top
tag the line
Hinge .. . coordinate
Lady go left .. . gents go right
Left allemande
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Box 1 -4
Touch one quarter .
Split circulate ... hinge ... girls trade
Swing thru ... boys run .. . half tag
Trade and roll .. . left allemande
1 P-2P to Box 1 -4
Pass thru . .. wheel and deal
Double pass thru . cloverleaf
Double pass thru
. track II
Boys circulate . .. girls trade
Swing thru ... boys run ... half tag
Trade and roll ... left allemande
.MI•■
••■■■
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SPECIAL WORKSHOP EDITORS
Workshop Editor
Bob Van Antwerp
Round Dances I
Joy Cramlet
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1 P-2P to Box 1-4
Pass the ocean ... eight circulate
Swing thru ... boys run ... half tag
Walk and dodge ... chase right
Balance ... centers trade ... split circulate
(Box circulate) .
girls circulate
Boys trade . . boys run .. . wheel and deal
Square thru three quarters ... trade by
Left allemande
Box 1-4 to Box 1-4
Swing thru ... boys run
Ferris wheel . . .. double pass thru
Zero to box 1-4 wave
Girls trade
Recycle ... pass to the center
Square thru three quarters ...
Left allemande

. track II

1P-2P to Box 1-4
Touch one quarter
Coordinate ... ferris wheel
Double pass thru ... track II
Recycle ... left allemande
The following figures will also make good singing
call figures
Heads square thru four ... swing thru
Boys run .. . ferris wheel
Centers pass thru
curlique
Scoot back ... boys fold . . . girls turn thru
Star thru ... promenade home (with corner)
Heads square thru four
Do sa do to a wave ... scoot back
Girls circulate ... boys trade
Boys run ... wheel and deal
Pass thru
swing corner
Promenade

Three quarter tag the line:
Box 1-4
Do sa do to a wave
Girls trade . . . girls run
Three quarter tag the line
Boys cloverleaf ... girls swing thru
Spin the top .. . extend to a wave
Scoot back ... boys run ... slide thru
Left allemande

MODULAR CHOREOGRAPHY

•

2

rite recent mini-series on Modules by Cal
Campbell resulted in many requests for more
of the same; so, starting next month, Cal will
be doing a regular column on the subject.
SQUARE DANCING, October, '82

Heads pass thru . around one to a line
Pass thru ... three quarter tag the line
Leaders partner trade ... centers recycle
Double pass thru . .. track II
Recycle ... square thru three quarters
Left allemande

BASIC GET ACQUAINTED EXAMPLES
Box 1 - 4
Touch one quarter
Follow your neighbor ... boys cross run
Recycle ... left allemande
Box 1- 4
Curlique ... follow your neighbor
Boys cross run ... girls trade
Right and left thru

1 P-2P
Star thru . . pass thru . . trade by
Curlique ... follow your neighbor
Boys cross run ... boys circulate
Recycle ... square thru three quarters
Trade by ... left allemande
Box 1- 4
Touch one quarter
Follow your neighbor ... boys cross run
Boys circulate ... girls trade
Girls run ... bend the line ... slide thru
Left allemande

EXAMPLES WITH GIRLS FACING IN
AND BOYS FACING OUT
Box 1-4
Touch one quarter .. . scoot back
Follow your neighbor . . girls run
Bend the line ... right and left thru
Slide thru ... left allemande
Box 1-4
Touch one quarter
Split circulate ... follow your neighbor
Girls cross run . . boys trade . .. boys run
Wheel and deal ... dive thru
Square thru three quarters . . . left allemande
Box 1-4
Touch one quarter
Split circulate . . follow your neighbor
Girls cross run ... girls circulate
Boys trade . boys run
wheel and deal
Star thru ... pass thru ... bend the line
Half square thru . trade by
Square thru three qiiarters . . left allemande

45

1 P-2P
Pass thru . boys run right
Scoot back ... follow your neighbrq
Girls cross run ... boys trade ... turn thru
Left allemande

After the dancers have mastered the reaction to Follow Your Neighbor, then add the
variation AND SPREAD . . . Many callers
will find more usage for this than for the
parent.

DANCING TRACK II
1P-2P
Pass thru ... wheel and deal
Double pass thru ... track II
Girls trade ... swing thru . .. boys run
Wheel and deal ... star thru ... cross trail
Left allemande
1 P-2P
Pass thru ... wheel and deal
Double pass thru ... track II
Boys circulate ... recycle . .. pass thru
Trade by ... left allemande
1 P-2P
Pass thru ... wheel and deal
Double pass thru ... track II ... recycle
Box the gnat
Grand right and left

1P-2P

Pass thru ... wheel and deal
Double pass thru . . . track II
Girls trade . . . swing thru . .. spin the top
Curlique . eight circulate . . . boys run
Left allemande

PLUS PLATEAU
The interest in this new Callerlab Plateau
continues high, and this month, I have selected two more figures from this list for exploration.
TRIPLE SCOOT: The action starts from a
column formation and is closely related to a
basic scoot back. The dancer in the lead in
each column will run right into the adjacent
position while the other dancers step ahead
and turn thru with the diagonal facing dancer,
returning to the adjacent position. The action
equals a trade with the adjacent dancer.
NOTE: I sometimes call this EVERYBODY
SCOOT BACK if I feel that the name will stop
the floor. The reaction to this is pretty good
and after a couple of figures they will react to
you saying Everybody scoot back . . . that's a
triple scoot.

EXAMPLES:
1P 2P
Touch one quarter (curlique)
Triple scoot ... boys run ... star thru
Cross trail ... left allemande

1 P-2P to Box 1-4
Pass thru ... wheel and deal
Double pass thru . .. track II ... swing thru
Girls circulate ... boys trade ... boys run
Bend the line . . . pass thru . . . wheel and deal
Zoom ... square thru three quarters
Left allemande

1 P-2P
Touch one quarter . .. eight circulate
Triple scoot ... hinge ... boys trade
Boys run ... wheel and deal . . . slide thru
Left allemande
Box 1 -4

Sides rollaway half sashay
Heads square thru four ... swing thru
Boys run ... pass thru ... wheel and deal
Double pass thru ... track II . . . girls trade
Recycle ... square thru three quarters
Trade by ... left allemande

1 P-2P
Pass thru ... wheel and deal
Outsides squeeze into a line ... curlique
Triple scoot ... boys run
Centers pass thru ... swing thru
Spin the top ... curlique ... eight circulate
Triple scoot ... girls run ... swing thru
Boys circulate . . pass thru . left allemande

Heads cross trail around one to a line
Pass thru ... wheel and deal
Double pass thru ... track II ... swing thru
Boys run ... bend the line ... star thru
Dive thru ... pass thru ... left allemande

Xci.d.s pases thru arnI Ind on e to a line
Pass thru ... tag the line ... track II
Swing thru ... boys run .. . half tag
Trade and roll ... left allemande
46

THE NEXT YEAR BOOK
The dance material that appears in the
Workshop section each month will eventually
be reprinted in a single volume, complete
with index. This is an every-other-year project
and the next yearbook containing the dances
from the 1982 and '83 issues of SQUARE
DANCING is scheduled to be released in December, 1983. Note: We said '83.
SQUARE DANCING, October, '82
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CHECK PAST CONVENTIONS ATTENDED
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PARKS AND CAMPII

RECEIVED & PROCESS
TO HOTEL
DATE

;REATEST SQUARE DANCE EVENT"

ADVANCE REGISTRATION

%RE DANCE CONVENTION®
E 23-24-25, 1983

ILLS . . . .

NO.
(Do Not Use)

the place to be in "83"

R, OR NUMBER, PER BLOCK
ME FOR BADGE

APPLICATION

AGE SOLO

FEE:

‘

i

PROGRAMMING (Callers, Leaders and Prompters ONLY)
Check Calling Codes to be Used
3 4 5
Thr. Fri Sat
1 Square Dance
CHECK
2 Round Dance
DAYS
3 Contra Dance
AVAILABLE
4 Exhibition

,---

5 Education
Check appropriate Calling Codes in squares at left and check days
available in boxes at right.

DEADLINE FOR PROGRAMMING — FEB. 1, 1983
HOUSING
Indicate your preference of accommodations NOW. Your selections
WILL BE Processed by our Housing Director, and ONLY through

SUB-TOTAL $
OGRAM BOOK

@ $ 1.50

.ARES" MAGAZINE

@ $ 3.00

him can reservations be approved. Please refer to the REVERSE
SIDE for names, rates and locations. Indicate four choices. Your
selections will be honored if possible; otherwise comparable
accommodations will be arranged.

@ $ 7.50
N

@

(4-Day Pkg. Only)

$50.00

"AL AMOUNT ENCLOSED

6/19 6/20 6/21 6/22 6/23 6/24 6/25 6/26
SUN. MON. TUE. WED. THU. FRI. SAT. SUN.

$

a Magazine subscription published in the
;quare Dance Convention.
Please check nights accommodations needed.

ri

CELLATIONS
MAY 1, 1983

vge per person for each cancellation)

MAY 1, 1983
Room(s) with one double bed for two persons (double)
Room(s) with two double beds for 2,3 or 4 (Dbl-Dbl)
Room(s) with full size bed for one person (Single)
Suite(s) with one bedroom
Campus housing (two beds per room)

►TIONAL VEHICLE PARKING

NED UNITS ONLY --- NO HOOK-UPS)
3ES SUBJECT TO CHANGE)

00 (for 4 days package only) with this
1 and include a total remittance.

LJ

in. on a "first come, first served" basis.

j to camp together
►TERED AND ARRIVE TOGETHER.
Pop-Up Trailer
2,er
Motor Home
,

1st
Choice

FORMATION nN COMMERrr IAL TRAILER
'PING AREAS
..,_,.
.
A i AFL
EE DANCE A'f'
ARE DANCE CONVENTION ACTIVITIES
CONFIRMATION SENT
FROM HOTEL
DATE

Children, Ages _
Tour or Group
Housing Name
INSERT CODE NO. FROM REVERSE SIDE

_ feet.

Length of Unit:

SSED

Check if housing is not required.

Indicate type & number of rooms required

REGISTRATION
D AFTER

1
J

Fl

4th
2nd
3rd
Choice Choice Choice

J

Hotel
Motel

Please do not send a Housing Deposit with this Application
•=•■■
•■
••■
••■
•••■
••••■
•■
NIMMI.1■■■
•■

All reservations will be made on a "First Come, First Served"
basis. No minimum rates can be guaranteed. Hotel, Motel
will confirm reservation and advise deposit required.

ARRIVING BY (Circle One) AIR BUS AUTO
at

WILL ARRIVE__ _
Day

Date

AM/PM
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HOTEL/MOTEL SELECTIONS ENTER
Surcharge of $1.00 per nite,
All Rates Subject to Chi
DI I IC• Ail

f 1-VV

SINGLE

DOUBLE

LOUISVILLE METRO AREA
$
$
26
29
1. Admiral Benbow Inn
18
20
2. Almo Plaza
_ 40
46
3. Breckinridge Inn
24
23
4. Colony
20
25
5. Continental Inn
45
55
6. Galt House
42-47
7. Holiday Inn Central
50-55
45-50
55-60
8. Holiday Inn East
42-46
9. Holiday Inn Midtown
36-40
45-50
10. Holiday Inn Rivermont
55-60
11. Holiday Inn South
42-47
50-55
42-47
12. Holiday Inn Northeast
50-55
34
42
13. Holiday InnSoutheast
14. Holiday Inn Southwest
36-42
38-44
45
15. Howard Johnson's Midtown
39
28-30
34-36
16. Howard Johnson's
17. Hyatt Regency
46-56
56-66
27-30
18. LaQuinta Motor Inn
31-35
19-23
19. Leslie
40-43
48-51
20. Louisville Inn
13
17
21. Motel Six
34-44
22. Ramada Inn Airport
40-50
35
41-47
23. Ramada Inn Hurstbourne
18
20
24. Red Carpet Inn
21-23
26-28
25. Red Roof Inn
38-42
26. Rodeway Inn
46-50
31
27. San Antonio Inn
72
28. Seelbach Hotel
86
35-45
29. Sheraton inn
40-45
24
30. Thrifty Dutchman
28
29-35
31. Travelodge
35-40
22
32. Best Western, Clarksville
26
33. Colonial Inn, Clarksville
26-28
34. Days Inn, Clarksville
31-33
35. Holiday Inn, Clarksville
35-40
36. Marriott, Clarksville
51-55
59-63
37. Thrifty Dutchman, Clarksville
28
35-40
38. HiltonInn, Jeffersonville
47
39
39. Holiday Inn, New Albany
40-50
35-40
40. Robert E. Lee, New Albany
21
23
25-30
41. Best Western, Shepherdsville
31-36
42. Days Inn, Shepherdsville
28-30
43, Melrose, Prospect
12-25
14-28
44. Best Western, Middletown
18-20
22-24
45. University of Louisville-Dormitories
7
ELIZABETHTOWN AREA
46. Cardinal Inn
24
34
14
47. Cloverleaf
18

DOUBLE
DOUBLE

$
33-43
22
56
29
28-34
62-68
57-68
55-69
46-54
55-69
57-68
57-68
52
44-52
51-57
40-42
86-96
33-41
25-40
48-60
20
50-60
53-59
20-25
28-30
46-58
37-46
40-50
28-36
41-46
30
32-34
37-40
40-50
64-73
40-50
52-57
40-50
26-30
36-44
34-36
26-34
24-28

40
20

SUITE

$
41-46
37
45-85
-

-

-

60-80
200-225
-

-

-

85

-

50

irliCs A

9

L

CTA Ti

V fr, /1

DRIVING
TIME
MINUTES

15
20
20
20
10
20
10
25
20
25
10.
25
15
20
20
15
20
10
20
20
15
15
25
25
25
20
20
20
25
10
20
25
25
25
25
25
25
25
25
25
20
20
30
25
10
35
35

48. D
49. E
_ 50. H
51. H
52. H
53. IV
54. R

55. 0
56. H
57. H
58. 0
59. T
60. P

61. D
62. H
63. H
64. S
65. T
66. kA

67. B
68. C
69. C
70. C
71. D
72. E
73. H
74. H
75. H
76. H
77. H
78. Li
79. 0
80. R
81. R
82. SI
83. Si

84. H
85. In
86. Li
87. M
88. R
89. D
90. Bi
91. D

INFORMATION ON HOW.
VICE-CHAIRMAN OF HOUSING • P.O. BOX 540 • I
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ALL DANCING AT KY. FAIR & EXPOSITION C

SIX FROM GERALD
By Gerald McWhirter, Oklahoma City, OK
Two and four right and left thru
Pass the ocean . fan the top
Others divide and star thru
Ping pang circulate . .. release recycle
Double pass thru
. track II
. swing thru
Boys run
Half tag trade and roll
. pass thru
Trade by ... pass thru . . . allemande
Two and four touch a quarter . . substitute
Others move in the star thru ... veer left
Chain down the line . . . same four pass thru
Those that can slide thru
Others peel off and roll (boys in front)
Split those two . . . both turn right
Line up four ... eight to middle and back
Center four box the gnat ... fan the top
Others star thru . . . all ping pong circulate
Release recycle . . . double pass thru
Leads trade .. . square thru
But on the third hand box the gnat
Right and left grand
One and three touch a quarter. .. substitute
Others move in and star thru . .. veer left
Chain down the line . .. same four pass thru
Those that can star thru
Others peel off and roll (boys in front)
Split those two .. . both turn right
Line up four . . . all right and left thru
Original sides box the gnat ... fan the top
Original heads star thru
All ping pong circulate
Original heads swing thru . those boys run
Bend the line
All sets squared up at home
Two and four touch a quarter ... substitute
Others move in and star thru ... veer left
Chain down the line .. . same four pass thru
Those that can slide thru
Others peel off and roll (boys in front)
Split those two .. . both turn right
Line up four .. . eight to middle and back
Center four box the gnat . . . fan the top
Others star thru ... all ping pong circulate
Release recycle .. . double pass thru
Track II
Swing thru ... boys trade
All eight circulate .. . boys run
Bend the line .. . cross trail thru
Allemande
One and three star thru ... veer left
Chain down the line
Others divide and star thru
Double pass thru ... track II

SQUARE DANCING, October, '82

Swing thru ... boys run
Chain down the line .. . right and left thru
Slide thru ... Allemande
Two and four pass the ocean
Release recycle
Double pass thru . . . track II
Swing thru ... boys run
Chain down the line . . . pass thru
Wheel and deal ... centers zoom
New centers square thru three quarters
Allemande

ROUND DANCES
THAT MAN Hi-Hat 891
Choreographers: Art and Daisy Daniels
Comment: A busy two-step routine but not difficult. Big band music.
INTRODUCTION
1-4 OPEN-FACING Wait; Wait; Apart,
point, —; Together to CLOSED M facing
WALL, —, Touch, —;
PART A
1-4 Side, Close, Fwd, —; Side, Close, Bk,
— ; Side, Close, Side, Close; Side,
—;
5-8 Side, Touch, Side, Touch; Side, XIB,
Side, XIB; Side, Touch, Side, Touch;
Side, XIB, Side, XIB end BUTTERFLY;
9-12 Face to Face Two-Step; Bk to Bk
Two-Step; Circle Away Two-Step; Circle Together Two-Step;
13-16 Vine, 2, 3, 4; 5, 6, 7, 8; (Twirl) Side,
—; OPEN face LOD Fwd, —, 2, —;
PART B
1-4 Circle Away Two-Step face RLOD; Diagonal Two-Step Together facing
RLOD; Fwd, Close, Bk, —; Bk, Side,
Thru end CLOSED M face WALL, —;
5-8 Side, Close, Side, Close; Side, —, Thru,
—; Side, Close, Fwd, —; Side, Close,
Thru, —;
9-12 Turn Two-Step; Turn Two-Step end
SEMI-CLOSED, facing LOD: Cut, Bk,
Cut, Bk; Dip Bk,
Recov, —;
13-16 Fwd Two-Step; Fwd Two-Step end facing CLOSED; Vine, 2, 3, 4 end SEMICLOSED facing LOD: Walk Fwd, —, 2,

17-20 Rock Fwd,
Recov, —; Rock Bk,
—; (Twirl) Walk, —, 2, —; Fwd,
— , 1/4 R Turn M face WALL in CLOSED,
SEQUENCE: AB
A B plus Ending.
Ending:
1
SEMI CLOSED facing LOD Quick Point,
1

1

9

51

DREAMING Hi-Hat BB005
Choreographers: Jack and lone Kern
Comment: Busy and easy two-step routine. Big
band sounding music.
INTRODUCTION
1-2 CLOSED M face WALL Wait; Side, Draw,
Close end facing LOD in SEMI-CLOSED,
PART A
1-4 Fwd Two-Step; Fwd Two-Step end
CLOSED M face WALL; Side, Close,
Side, Close; Vine, 2, 3, 4 end SEMICLOSED facing LOD;
5-8 Repeat action meas 1-4 Part A:
9-12 Twisty Vine, 2, 3, 4; Pivot, -, 2, -;
Twisty Vine, 2, 3, 4; Pivot, -, 2 -;
13-16 Twisty Vine, 2, 3, 4; Pivot, -, 2 end
OPEN face LOD, -; (Twirl) Fwd, -, 2,
; 3, -, 4, -;
PART B
1-4 Balance Away/2, 3, Together to BUTTERFLY/2, 3; Balance Away/2, 3,
Together/2, 3; Lunge, Twist, -, -; XIB,
Side, Thru, -;
5-8 Repeat action meas 1-4 Part B ending
in OPEN;
9-12 Change Sides Two-Step; Fwd TwoStep; Change Sides Two-Step; Fwd
Two-Step end CLOSED M face WALL;
13-16 Turn Two-Step; Turn Two-Step end
SEMI-CLOSED facing LOD; Fwd, Close,
Bk, -; Bk, Close, Fwd, -;
SEQUENCE: Dance goes thru two and a half
times plus Ending.
Ending:
1-2 OPEN facing LOD
Bump;
Bump, Apart, Point,
,

MINIM

5

LEMON TREE - Hi-Hat BB005
Choreographers: Jim and JoAnn Drew
Comment: An easy two-step. The music has the
big band sound.
INTRODUCTION
1-4 OPEN-FACING Wait; Wait; Apart,
Point, -; Together, - 9 Touch, -;
PART A
1 - 4 Fwd Two-Step; Fwd Two-Step; Fwd,
Close, Bk, -; Bk, Close, Fwd, -;
5-8 Walk, -, 2, -; Fwd, Close, Bk, Close;
Strut, -, 2, -; 3, -, 4, -;
9-12 Circle Away Two-Step; Circle Together
Two-Step end BUTTERFLY M face
WA' I ; (Twirl) sop, mR, Side, -; (Rev
Twirl) Side, XIB, Side end LEFT OPEN
facing RLOD;
13-16 Fwd Two-Step; Scissors Thru end
BUTTERFLY M face WALL; Open Vine,

52

PART B
1-4 OPEN facing LOD Fwd,
Point, -; Bk,
-, Point, -; Fwd Two-Step; Fwd
Two-Step;
5-8 Repeat action meas 1-4 Part B:
9-12 Diagonal Vine Apart, 2, 3, -; Together,
2, 3 end CLOSED M face Wall, -; Turn
Two-Step; Turn Two-Step;
13-16 Scissors Thru; Scissors Thru; Side,
XIB, Side, XIB end OPEN facing LOD;
Walk, -, 2, -;
SEQUENCE: Dance goes thru twice plus Ending.
Ending:
1-4 BUTTERFLY M face WALL Vine, 2, 3, 4; 5,
6, 7, 8 end OPEN facing LOD: Walk, -, 2,
-; 3, -, Point, -.
RIDIN' MY THUMB TO MEXICO Grenn 17010
Choreographers: Ken Croft and Elena
de Zordo
Comment: A busy routine with adequate music.
Cues on one side of record.
INTRODUCTION
1-2 OPEN-FACING Wait; Apart, Point, Together to BUTTERFLY BANJO M facing
WALL, Touch;
PART A
1-4 Rock Fwd, Recov (release hands),
Bk/Cut, Bk; Rock Bk, Recov, Fwd/
Close, 1/2 R Turn (W L turn) M face
COH; Bk, 2, Bk/Cut, Bk; Rock Bk, Recoy, Fwd Two-Step end BUTTERFLY;
5-8 Rock Side, Recov, Thru/Side, Thru;
Side, Thru, Side/Close, Change Sides
(in one step) end OPEN facing LOD;
Fwd, 2, Fwd/Close, Turn Bk to Bk; Side,
Recov M face WALL in BUTTERFLY,
Side/Close, Side end BUTTERFLY
BANJO;
9-12 Repeat action meas 1-4 Part A:
13-16 Repeat action meas 5-8 Part A except to
end CLOSED M face WALL:
PART B
1-4 Side, Tap, Side/Close to SEMI-CLOSED
face LOD, Bk; Rock Bk, Recov, Fwd, 1/4
R Turn M face WALL in CLOSED; Turn
Two-Step„ Turn Two-Step, ; (Twirl)
Side, XIB to SEMI-CLOSED face LOD,
Fwd, -;
5-8 Fwd, Brush, Manuv M face RLOD in
CLOSED, Side/Close; Spot Pivot, 2, 3 M
face WALL in CLOSED, Bk; Side/
Behind, In Place, Side/Behind, In
Place; (Twirl) Side, XIB to OPEN face
LOD, Fwd, 2;
INTERLUDE
-Li
Away Two-Step„ Two-Step„;
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Circle Together, 2, 3, 4 M face WALL in
BUTTERFLY BANJO;
SEQUENCE: A
B - Interlude -- A (meas 1-8)
B plus Ending.
Ending:
1-2 Circle Away Two-Step„ Two-Step,; Together, 2, Apart, Point.
DE MARIS Grenn 17009
Choreographers: Wayne and Dee Hochhalter
Comment: A pleasant waltz routine to dance and
the music has the big band sound. The tune
being the old favorite "Alice Blue Gown". One
side of the record is cued.
INTRODUCTION
1-4 OPEN M face WALL Wait; Wait; Apart,
— , Point, —; Together to BUTTERFLY.
— , Touch, —;
PART A
1-4 Waltz Away; Change Sides end facing
RLOD; Bwd Waltz; Change Sides end M
face WALL in CLOSED;
5-8 Fwd, Side, Close; Bk, Side, Close; Dip,
—; Manuv, 2, 3 end M face RLOD;
9-12 Spin Turn end M face LOD: Bk, Side,
Close; (L) Waltz Turn; (L) Waltz Turn
end M face WALL;
13-16 Hover end SEMI-CLOSED; Wing to
SIDECAR; Progressive Twinkle, 2, 3 DIAGONAL CENTER; Fwd, Face, Close
CLOSED M face WALL;
PART B
1-4 OPEN face LOD Fwd, Cross Point, —;
Face, Touch, —; Step, Swing, —; (1 1/2
L Spin) Bk, 1/2 R Turn face RLOD in
LEFT-OPEN, Fwd;
5-8 Twinkle, 2, 3; Twinkle Manuv, 2, 3 M
facing RLOD; (R) Waltz Turn; (R) Waltz
Turn end BUTTERFLY M facing WALL;
9-12 Repeat action meas 1-4 Part B:
13-16 Repeat action meas 5-8 Part B except to
end M facing RLOD;
SEQUENCE: A B AB thru meas 14 plus
Ending.
Ending:
1-4 Spin Turn end M face LOD; Bk, Side,
; Twist, —, —
Close; Dip, —

WHO WO ULDN T LOVE HER
B y F ra nk Lan e, Estes rdrk C` II Li LA
Recor Da nce Ran h #668 Fli p In st rumental
with Frank Lane
OPENER, MIDDLE BREAK, ENDING
Four ladies promenade
Go walking by your man
SQUARE DANCING, October, '82

Turn your corner by the right
All the way around and then
Allemande new corner go allemande thar
Go forward two men swing in and
Back up in a star slip the clutch go
Left allemande grand ol' right and left
Until you meet again promenade your lady
Go all the way from there
Who wouldn't love her who wouldn't care
FIGURE
Four ladies chain turn that gal around
Heads promenade about three quarters
Side two couples flutterwheel once around
Then pass thru and do a do sa do
Swing thru then swing thru again
Boys run right and promenade my friend
People will stop look and stare
Who wouldn't love her who wouldn't care
SEQUENCE: Opener, Figure twice, Middle
break, Figure twice, Ending.
MY FAVORITE MEMORY
By Tom Perry, Monroe, Louisiana
Record: Hi-Hat #5047, Flip Instrumental with
Tom Perry
OPENER, MIDDLE BREAK, ENDING
Circle left the first time we met
Is a favorite memory of mine
Allemande left with the corner girl
Turn your partner by the right
Four girls star by the left one time
Turn the partner by the right full turn
Allemande left swing and promenade
A million good day dreams to dream on
But you're my favorite memory of all
FIGURE:
One and three promenade halfway around
Down middle and square thru for me
Four hands and then swing thru my friend
Boys trade and the boys run
Bend the line well pass the ocean
All eight circulate swing corner and
Take her home
A million good day dreams to dream on
But you're my favorite memory of all
ALTERNATE CLOSER:
Head ladies center tea cup chain
The first time we met
Is a favorite memory of mine you see
Time changes all it pertains to but
Your memory is stronger than mine circle left
I guess everything does change
Except what ynu choose to recall
Allemande swing promenade
A million good day dreams to dream on
But you're my favorite memory of all
SEQUENCE: Opener, Figure twice, Middle
break. Figure twice, Ending.

5:3

THE MAN WITH THE GOLDEN THUMB
By Elmer Sheffield, Tallahassee, Florida
rcrt ♦ nQ CI;
# Ail.", lip Instrumental vvfith Elmer
nc,..,u1 u
Sheffield
OPENER, MIDDLE BREAK, ENDING
Circle left
He was sitting on his front porch pickin'
When I snuk up behind his shack he was
Playing that or beat up guitar of his
To a dog that he called Jack
Walk around your corner lady see saw own
Left allemande weave around the ring
He played punk and blues folk and rock
He didn't know they had a name do sa do
Swing that girl promenade the ring
He took his thumb and he'd slap it numb
Say Jack here's how it's done
Just lay back and listen boy to
The man with the golden thumb
FIGURE
Head two couples gonna promenade
Go halfway around the ring walk into
The middle square thru four hands I sing
Four hands around and then
Right and left thru turn that girl
You're gonna veer to the left and
Couples circulate chain down the line
Square thru three quarters round
Swing that corner girl
Promenade her to the guitar sound
SEQUENCE: Opener, Figure twice, Middle
break, Figure twice, Ending.
BESTEST FRIEND
By Ralph Silvirrs, Alamo, Texas
Record: Red Boot #279, Flip Instrumental with
Ralph Silvius
OPENER, MIDDLE BREAK, ENDING
Circle left
Who wipes me off when
I get gravy on my shirt
Who knows exactly
Where to kiss me when I hurt
Allemande the corner turn thru and then
Left allemande corner weave the ring
Who's just as gentle as a
Sparrow in my hand do sa do and
Now promenade again
Who's meaner than a junkyard dog
Fightin' for her man you babe
You're my bestest friend
FIGURE
All four ladies chain across
Couples one and three promenade outside
Halfway around for me get down the middle
Square thru four hands you go
When you get there swing thru
Boys run around that girl
Half tag trade and roll swing corner lady
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Promenade on home whose the only girl
I'll ever love or understand you babe
You're my bestest friend
ALTERNATF FIGURE:
Heads promenade halfway
Lead right circle to a line
Pass the ocean scoot back spin chain thru
Boys circulate double swing promenade
SEQUENCE: Opener, Figure twice, Middle
break, Figure twice, Ending.
PROGRESSIVE SQUARES
From the late Ed Gilmore

Progressive squares is a method of moving
squares around the floor through a series of
figures and then returning the dancers to their
original home position in their original square
(in sequence) with their partner. Certain rules
must be explained to the dancers before starting: If facing another couple and the call is
directed to them, execute the call even though
the other couple is in another square. Iffacing
out with no other couple in front of them,
couples do a California twirl to face in to the
set and be ready to follow the next command.
Progressive squares can be done with any
even number of squares.
Four ladies chain .. . chain back
Everybody California twirl
Walk forward and star thru
Pass thru to a new square
Forward eight and back
California twirl ... walk forward
Star thru ... square thru three quarters
Left allemande
Heads pass thru . pass thru again
Sides pass thru . . . pass thru again
Heads pass thru . . . pass thru again
Sides pass thru . pass thru again
Four ladies chain
Heads go right . .. right and left thru
Heads pass thru ... pass thru again
Sides pass thru ... pass thru again
Heads pass thru ... pass thru again
Sides pass thru . .. pass thru again
Heads right and left thru
Sides right and left thru
(Repeat from the beginning)
Heads lead right ... circle to a line
Pass thru ... move on
Right and left thru
California twirl ... walk forward
Star thru
. half square thru
Move on . .. right and ieft thru
Square thru three quarters
Cross trail . .. left allemande
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MAYCROFT
SQUARE TAPPERS
GENE & ALICE MAYCROFT
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Muskego
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Dear Sir,
We are sending "Olga" home to you for some tender loving
care. She has just about had it after traveling hundreds of
miles under most grueling conditions. She has performed on
the "Great 'Wall of China" in "Red Square in Moscow" at
"Presidential Palace in Bucharest" with thousands of stops
in between. She never failed us until I set her up on my
back porch for a block party. Please do what you can for her
and send her back. We are very attached to her.

For those of you who do not know "Olga" - she is

a hearty 7 year old sound system made by Clinton.

etiotrAa INSTRUMENT CO.
Box 505, Clinton, CT. 06413
Phone: (203) 669-7548

QUALITY NAME BADGES

CALLER
of the
MONTH

FUN-TIER '
SQUARES

NEW CLUBS — free design help ALL
CLUBS — guest, special event, fun,
gimmick badges, charms (including
4TIMERS5
tr.*4
1064
40 40
ROVER, Square Angels, Retriever,
etc.)
PANIC BUTTONS — flag with square
dance saying pops up
RHINESTONE BADGES — your name, also Hug-N-Bug,
Snuggle Bunny, Glow Worm, Turtles, KK

Reggie Kniphfer, Fayetteville, NC

*Write or call for more info*

A to Z Engraving, Co., Inc.
1150 Brown Street, Wauconda, IL 60084
312/526-7396
A Custom Service Since 1956

1166 HOOKSETT ROAD Zip 03104
WORLD'S LARGEST SQUARE DANCE SHOP
Offers a Complete
SQUARE DANCE CATALOG
Send $1.00 for Catalog
(Dollar refunded with first purchase)

SWING YOUR PARTNER TO
THE DANCER'S CORNER!
Square Dance fashions at their best!
• Dresses
• Petticoats
• Records and Accessories
• Pettipants
• Skirts and Blouses
• Dance Shoes
Brochures available on request. Mail and
Phone Orders filled promptly! Bank Cards
Welcome!
2228 Wealthy S.E.
Grand Rapids, MI 49506
616-458-1272

N ENJOYABLE

bonus to involvement in leadership is the privilege of hosting callers
and their wives when they come to town.
Always ready to offer a home away from home,
Reggie says, "It's more than social, it's an
educational experience, a time to ask questions, to get answers and to share ideas on the
various aspects of square and round dancing."
Today most all of the Kniphfers' recreational
hours are wrapped tip in the activity. Not so 23
years ago. Then he and Marguerite noted a
square dance class was to start at the local
church. One problem — it was Reggie's bowling night and as an avid sportsman, he
couldn't possibly cancel so Marguerite decided to go alone. About 9 pin hubby arrived
on the scene and what follows is a familiar
story. Reggie got into the circle, was soon
having a great time and before long exchanged
baseball, skirl diving, - horseback riding and
bowling for square dancing.
One year later, Reggie was teaching and
when they left Savannah for Fayetteville in
the summer of 1967, teaching and calling had
become a way of life. With the move, the
Kniphfers feeling in need of a rest, decided
not to become so deeply involved. That was
not to be. Soon they missed dancing, particu-

A

#972

Swiss Look JUMPER

Laced front 8-18
PERKY!
Wear with Blouse
or NEW Dickey
White or Print
$2.98

.40.44 0 P
RUTH & REUEL deTURK
1606 Hopmeadow St.
Simsbury, et. 0b07u
Are you tired of STIFF, SCRATCHING PETTICOATS? Phone: 203-658-9417 Men's
Matching
(Men are!!!) Join the lovers of the NEW LOOK. A 35 yard
Send for out free
shirts $19.98
double skirt Petticoat in floating nylon chiffon with super
mail
order
catalog.
M
L.
soft ruffle on bottom. S
White-Black-Red-Brown-Mint-Peach-Lt. Pink-YellowPurple-Navy-Lavender-Cranberry-Rust-Beige
X-Lg and Multi-Pastel — add $2.00
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$39.98

41/4-1111/4.."1Vb,...,,,

Solid
Red, Navy
or Brown

•*.s.

j
14:
if)

Size 20 or above, or tall length

Add $5.00

Shipping Chg. Single item $3.00
2 or 3 items $4.00
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larly when Saturdays came around. The two
local clubs in Fayetteville were week day
dubs, so they did the logical thing — organized a class and formed a Saturday night club!
The Fayetteville Swingers was born in October, 1967, and still dances every 1st and 3rd
Saturday with Reggie as club caller and
Marguerite as the round dance crier. They
also formed and continue to teach for the
Lumber Jacks and Jills in Lumberton and as
well call for the Carthage Sandspurs.
(LETTERS, continued from page 3)
Dear Editor:
After having written scores of thank you
notes to people who helped us at the National
Convention in Detroit, we realized we just
could not personally contact everyone. Some,
we don't even know their names; many were
from out of state. So to those who helped from
the Parade of States' signs down to holding
doors, you were a tremendous help. It did not
go unnoticed or unappreciated. Please accept
our most sincere thank you.
Chuck and Dora Olsen
Vice Chairmen of Exhibitions
31st Nat. S/D Convention
Dear Editor:
I can't begin to extol the numerous virtues
of our activity. I call for several senior groups
and square dancing not only provides a lively
interest but keeps the seniors active. We
marched in theBothellJuly 4th Parade. We
stopped in the middle of almost eachWA
and danced and the spectators really seemed
to be impressed. . . . Really love SQUARE
DANCING Magazine and can't begin to tell
you how much we have learned, put to use
and enjoyed during the past eight years.
Janice and Harry Thomas, Woodinville,WA

MAIL ORDER
MASTER RECORD SERVICE

* BADGES
jjoung ( JiatekiCang

-

•
FREE SAMPLES FOR CLUB BADGES
SEND SKETCH & QUANTITY Ft'll
OUR SAMPLE & QUOTATION

Write for free literature and order forms.

* SPECIAL EVENT AND
VISITATION BADGES
rnm

OVE

67,

$25.00 per 100
* F UN
* CONVENTION
BADGES
BADGES

SWEETHEART BALL
FEB 14.1981- ACTON

[DENVER, COLORADO I

4
Plastic Bar
Metal Bar

1.75
2.50

(Cal. Residents)

Sales Tax 6°0
Postage & Handling Chg — $1.75 per order

2.50

If so—YOU can become a "ROVER." A caller's
OK will qualify a couple if they have completed
the mileage requirement. Hang your Rover
Emblem on a Bar engraved with the Town
and Slate where you visited and danced.

BLUE ENGRAVERS

Include $1.00 postage, handling

San Pedro, CA 90731
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1.50

Have you square danced 1000 miles or more
tram home?

Square and Round Dance
Catalog Upon Request
Telephone (602) 279-5521
Phoenix, AZ 85011
P.O. Box 7176

Single Rover
Emblem
Double Rover
Emblem

P.O. Box 1070

(213)
833-1581

"ORIGINALS IN SQUARE DANCE BADGES"
For Over 30 Years

DVERTISEMENT

National Square Dance
Directory
near Fellow Dancers.
In March, 1983 the Fourth Edition of the NATIONAL SQUARE DANCE
DIRECTORY will be published. Your current club information is needed by
November 1, 1982 to assure that your club is included in the new edition. The
purpose of the Directory is to provide dancers, callers and leaders with
information on square, round, contra and clogging clubs in the U.S., Canada
and around the world. The Directory has been a great help to thousands of
dancers while traveling and planning vacations.
Will you and your club help?
Clubs are listed in the Directory at no charge. Just cnmplete the Questionnaire
on the next page. Printing and mailing costs are high, so there is a nominal
charge for copies of the Directory. For only $6.00 plus postage, you will receive
a copy of the 1983 Edition.
Because of increasing costs, a limited number of the upcoming edition will be
printed. Please help us cover these costs by purchasing one or more copies
and by letting others in your club know about this opportunity. Square
dancing needs a National Directory.
Happy Dancing,

34 0411Y\
Editor

FESTIVALS
A new feature in the 1983 Edition will be a Directory of Festivals section. If you
would like information on listing a special dance, festival, or convention in this
section of the Directory, please send us the form below.

CALLERS, LEADERS
Another new feature of the 1983 Edition will be a National Directory of Callers
and Leaders section. If you would like information on a listing as a square
dance caller, round dance leader, clogging instructor, or contra prompter,
please send us the form below.
❑
❑
[1

FESTIVAL LISTING INFORMATION
Name of Dance, Festival or Convention
CALLER, LEADER LISTING INFORMATION
OTHER ADVERTISING INFORMATION
MAIL TO:
National Square Dance Directory, P.O. Box 54055, Jackson, MS 39208
Telephone (601) 825-6831
(PLEASE INCLUDE YOUR NAME, ADDRESS AND TELEPHONE NUMBER )

ADVERTISEMENT

QUESTIONNAIRE

(PLEASE PRINT)

There is no charge for listing your Club in the Directory.
❑ Deletion (Club no longer dancing)

❑ New Listing

❑ Revision
Club Name:

State:

City (under which to be listed):

If you dance in a suburb of a mayor city, you may be listed under the mayor city if you prefer.

Type of Club:

❑ Square ❑ Round
❑ Singles ❑ Teen

❑

Square & Round

❑

Contra

❑ Clogging

❑ Other.

❑ Camping

Level of Dancing (Callerlab levels, circle one):
Basic Mainstream QS Plus Advanced Challenge Other:
Place where you dance:
Mon

Days you dance:
Weeks you dance:

Every

Tues

Thurs

Wed

Fri

Sat

Sun

1st 2nd 3rd 4th 5th Other:
❑ Yes

Does the Club dance in the summer months?

❑ No

Person to contact concerning your Club:
(May be club president or other officer, regular caller. or a dancer who is usually available to provide dance informa-

tion

Address:

Name:

Zip:
State:
INFORMATION DEADLINE FOR THE 1983 EDITION:

City:

NOVEMBER 1, 1982.

Phone:

The Directory is available at many iocai square dance diiui wLei shops. If not availablc
order riiropt from:
in yL,LA
I (..4 1

p-11rN ,IC, e1

.,u,

LA

National Square Dance Directory
P.O. Box 54055
Jackson, MS 39208
copies of the 1983 Edition of the National Directory
Enclosed find payment for
at $6.00 per copy (plus $2.00 postage).
Total amount enclosed
Send copies to:
Name:
Address:
City:

State:

PUBLICATION OF THE 1983 EDITION WILL BE:

Zip:

MARCH, 1 983

bEIElkb BEAbERS
Stores handling square dance records and
books anywhere in the world are listed in these
pages. Your listing will reach 80,000 square
dancers, many of them potential record buyers. For
information regarding these special listings write
SQUARE DANCING Advertising, 462 North
Robertson Blvd., Los Angeles, California 90048. Our
Telephone: (213) 652-7434. Attention: Adv. Mgr.

SINGING CALLS
* CALIFORNIA
ROBERTSON DANCE SUPPLIES
3600-33rd Avenue, Sacramento 95824
BOB RUFF RECORDS
8459 Edmaru Ave., Whittier 90605
* CANADA
GLAMAR DANCE CRAFT LTD.
3584 E. Hastings, Vancouver, B.C. V5K-207
THOMASSON SQUARE DANCE
SPECIALTIES
121 Barrington Ave., Winnipeg, Man.
R2M 2A8
* COLORADO
SQUARE DANCE RECORD ROUNDUP
957 Sheridan Boulevard, Denver 80214
* FLORIDA
ROCK if\i' RHYTHMS/LISTrENING POs-r2248 Casa Vista Drive
Palm Harbor 33563
* ILLINOIS
CROSS-COUNTRY RECORD AND
TAPE SERVICE
5104 N. Claremont
Chicago, IL 60625
DANCE SOUNDS
P.O. Box 41042, Chicago 60641
* INDIANA
B-BAR-B SQUARE DANCE APPAREL
& RECORDS, 6313-6315 Rockville Rd
Indianapolis 46224

(3()

ROUND THE CLOCK LOVIN' — Red Boot 275
Key: D Flat Tempo: 130 Range: HD Flat
LD Flat
Caller: Mike Hoose
Synopsis: (Break) Sides face grand square -circle left — left allemande — promenade
(Figure) Heads square thru four hands
corner do sa do swing thru - boys run right
flutter
bend the line right and left thru
wheel straight across slide thru swing
corner promenade
Comment: A semirock sound with big band
background. A good instrumental. The figure
is Mainstream with nothing outstanding. Mike
comes across very clear in his interpretation.
Rating: ****
A nice relaxing beat.
WHO WOULDN'T LOVE HER
Dance Ranch 668
Range: HD
Tempo: 128
Key: G
LA
Caller: Frank Lane
Synopsis: Complete call printed in Workshop.
Comment: A really old tune that Frank went back
for. Music is average and the figure is very
danceable. Not a bad release when caller
knows the tune and can relax. Callers may
HOW TO USE THE RECORD REPORT
All singing calls are checked and rated by our reviewer
and by dancers who dance to each recording. Recording quality, instrumentation, clarity of commands, presentation, body mechanics, flow of dance and choreography are all considered. The rating is given on an
overall consensus although an outstanding or a detracting feature in one or more points may contribute to the
final rating. The tempo, key and range — high and low —
are included for each singing call, while the key and
tempo are included for hoedowns. Whether you individually agree with the review is not as important as it is for
you to be able to count on the consistency of the reviewer's comments. Comparing these with your own
viewpoint will allow you to determine which records are
most suitable for your own use. Star ratings range from
to *****, or below average to outstanding. A
synopsis of each singing call is included while selected
records are reproduced in their entirety in the Workshop
section of the same issue.
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have to work on the metering. The dancers
enjoyed the dance.
Rating:

I NEVER KNEW THE DEVIL'S EYES WERE
BLUE — ESP 306
Key D Major & B Minor Tempo: 128
Range: HB
Caller: Paul Marcum
LA
Synopsis: (Break) Circle left left allemande
do sa do
men star by left turn thru left
allemande swing own promenade (Figure) Heads square thru four hands make
right hand star — heads star left same two
right and left thru - swing thru boys run
half tag swing — promenade.
Comment: A melody that did not seem to
attract the dancers. The figure was average. Good instrumental music by ESP but
after dancing it through the tune seemed to
become a little monotonous. Rating: ***
THE GREATEST AMERICAN HERO —
Pioneer 122
Key: A
Tempo: 128
Range: HE
LB
Caller: Ron Marion
Synopsis: (Opener & End) Circle left men star
right left allemande
weave ring do sa
do promenade (Break) Four ladies promenade swing at home join hands circle left
left allemande weave ring do sa do -promenade (Figure) Heads promenade halfway sides right and left thru -- heads
square thru four hands do sa do
eight
chain four -- swing corner promenade.
Comment: A fairly recent tune. The figure is very
basic and the musical accompaniment is
good. Pioneer's music is on the upswing.
Rating:***
nro-rro-r coicKin
•

I I. L...

1.20El1b DEALERS
MINNESOTA
FAIR 'N SQUARE RECORDS (PALOMINO)
7738 Morgan Ave., So. Minneapolis 55423
TOLL FREE 1-800-328-3800 for orders
J-J RECORD
1724 Hawthorne Ave., E., St. Paul 55106
* NEVADA
FOUR SQUARES DANCE SHOP, INC.
145B Hubbard Way, Reno 89501
* NORTH CAROLINA
RAYBUCK'S RECORD SERVICE & CALLERS
SUPPLY, Rt. 1, Box 212, Advance 27006
* OHIO
CLAWSON ENTERPRISES
3780 Thornton Dr., Cincinnati 45236
F & S WESTERN SHOP
1553 Western Avenue, Toledo 43609

* OREGON
PROMENADE SHOP
11913 N.E. Halsey, Portland 97220

* TENNESSEE
JIM'S RECORD & BADGE SHOP
1138 Mosby Rd., Memphis 38116
* TEXAS

Dnri ICAntNt 97C1

Key: D
Tempo: 128
Range: HB
Caller: Ralph Silvius
LA
Synopsis: Complete call printed in Workshop.
Comment: A good dance feel on this release.

I

4i

EDDIE'S & BOBBIE'S HEUUHU SHOP

p.n.

Rnx 1 MRS, Dallas 75217

* VIRGINIA
BIG "0" RECORD SERVICE
P.O. Box 786, Springfield 22150
* WASHINGTON
DECKER'S RECORDS
504 N. Sargent Rd. , Spokane 99206

Lawrence & Marian Foerster
Box 214
Fordville, ND 58231

RILEY'S RANCH CORRAL
1005 Southcenter Mall, Seattle 98188
Ph. 701-229-3633

Jewelry. towel holders and metal dancers available.
Send for catalog and wholesale prices on letterhead.
New catalog now available.
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STORES handling square dance records are
welcome to write SQUARE DANCING for
information regarding a listing on these pages.

J
61

Bob Bennett,
Owner-Producer

if anyone is having problems obtaining
Thunderbird Records, contact the company

Singing Calls
TB 217 Blue Eyes Cryin' In The Rain
by Bud
TB 218 Workin' On The Muddy
Mississippi Line
by Tommy Russell
TB 220 When The Caller Packs His Case
by Mike
TB 221 I'll Fly Away by B. Bennett
TB 222 Without Love by Stan Russell

Aot.
Stan
Mike
Chuck
Will
Bud
Myers Larsen Seastrom Whitten Russell

TB 223 Raisin' Cain In Texas
by B. Bennett
TB 224 She Thinks I Still Care
by Will Larsen
TB 225 My Little Bundle of Southern
Sushine by Chuck Myers
Hoedowns
TH 524 Shine, Shine Shine/
Mystery Train

Tommy
Russell

TH 525 Little River Train/Sally Let Your
Bangs Hang Down

Coming Soon
If You Just Win One Time
Morning Sky
You Can Bet Your Heart On Me
New Clogging Routines
Now Available to TB 132 & TB 172

THUNDERBIRD RECORDS • 2111 HILLCREST DR. • VALDOSTA, GA 31601

-- corner swing promenade.
The figure is danceable and Mainstream. The
words used in the dance were both comical Comment: A simple melody with good music.
The figure offers nothing more than a scoot
and interesting. Dancers enjoyed this release.
back. The calling by Tom is clear and rhythThe music is well done.
Rating: **
mic. The overall dance reaction was good.
The called side of the record is one half step
WALKIN' DREAM — Lou-Mac 144
lower than the above indicates.
Key: D
Tempo: 130
Range: HD
Rating: ****
Caller: Tom Miller
LA
Synopsis: (Break) Circle left allemande - do
sa do allemande left weave ring do sa WHITE FREIGHTLINER BLUES — Hi-Hat 5044
Range: HD
Tempo: 128
do — promenade (Figure) First and third Key: G
LB
Caller: Tom Perry
square thru four hands -- corner do sa do swing thru — boys run right half tag the line Synopsis: (Break) Circle left -- allemande left - turn partner by right girls star left turn
-- scoot back -- boys run to right slide thru

If you Dance all night, and
Stand on your feet all day,
you're gonna love us!

„,,,,ffilffi r111110114,111141.00

"HAPPY FEET"
These are the original, patented water and foam cushioned
innersoles designed to massage and comfort your tired feet.
They provide flexible and controlled arch support at all times—and
that's important comfortwise, whether you're working or dancing.
Guaranteed to never spring a leak under normal conditions—and
washable, too.

Please send correct shoe sizes: Men
Women
Calif. residents add
Send $4.95 plus .754 shipping and handling to:
6% sales tax.
STRIEGEL & Associates, Inc.. 1562-D Parkway Loop 6 • Tustin, California,
92680
Name
SD-1

Address
City
MASTERCHARGE or VISA #
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State

Zip _
Exp

I would like details on
how I can become a
HAPPY FEET Dealer.
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Music By:
"Southern"
Satisfaction
Band

We are pleased to add
BOB NEWMAN
Paducah, KY
to our staff

RECORDS

‘Nle\t,im
Paakica

ESP 306
ESP 110
ESP 108
ESP 109
ESP 305
ESP 306
ESP 501
ESP 502
ESP 101
ESP 102
ESP 103
ESP 104
ESP 105
ESP 106
ESP 107
ESP 201
ESP 202
ESP 301

Elmer Sheffield, Jr.
Tallahassee, Fla.

an

Pau/

NEW RELEASES
ESP 112 Speak Softly by Elmer
ESP 113 Oh What A Beautiful Love Song by Elmer
ESP 203 I Think About Your Love by Elmer & Paul
ESP 307 Ain't It Been Love by Paul

Marcum
Nashvi//e,
Tenn.

RECENT RELEASES
I Never Knew The Devil's Eyes Were Blue by Paul
Baby Makes Her Blueleans Talk by Elmer
The Man With The Golden Thumb by Elmer
Rollin' In My Sweet Babies Arms by Elmer
(with harmony by Tony Oxendine of Ranch House Records)
Another Chance by Paul
I Never Knew The Devil's Eyes Were Blue by Paul
Ease The Fever by Bob
SOON TO BE RELEASED
Ain't Got Nothing To Lose by Bob
Oh What A Beautiful Love Song
Midnight Rodeo by Elmer
Just Send Me One by Elmer
Slow Hand by Elmer
Preaching Up A Storm by Elmer
Lord I Hope This Day Is Good by Elmer
ESP 001
Another Sleepless Night by Elmer
Birdie Song (Mixer)
Sexy Ole Lady by Elmer
cued by Malcolm Davis,
Honky Tonk Queen by Elmer & Paul
England
Golden Memories by Elmer & Paul
There I Go Dreamin' Again by Paul

OWNER,./PRODUCER
Elmer Sheffield, Jr.
3765 Lakeview Dr.
Tallahassee, Fla. 32304
904 576-4088
575-1020

DISTRIBUTED BY Corsair Continental Corp.
Pomona, Calif.
Do Si Do Shop
Memphis, Tenn.

Order your Regal Dual-Action Taps NOW
for that Staccato Sound
#3 Toe $3.95 per pair
3 inches

#7 Heel

$3.50 per pair
1 3/8 inches

#9 Heel

$3.50 per pair
2 1/8 inches

—check or money order payabie to—

Bob's Western Wear
7457 La Palma Avenue
Buena Park,
California 90260

Add $1.50 for postage
Calif. Res. add 6% Sales Tax

Phone: (714) "SQUARES" 778-2737

left allemande - - swing
partner by right
promenade (Figure) One and three square
swing
do sa do corner
thru four hands
thru
boys run to right bend the line
swing
right and left thru
pass the ocean
promenade.
thru - corner swing
Comment: Clear and concise calling on this release that could be heard very well on the
floor. The melody line may cause some callers
problems and they may want to take a listen.
Good music with a Mainstream figure.
Rating: ***

LOVE TAKES TWO — Chaparral 408

Tempo: 128
Range: HD
Key: E &F
LC Sharp
Caller: Beryl Main
Synopsis: (Break) Four ladies promenade
left alswinc at home join hands circle
lemande weave ring do sa do promenade (Figure) Four ladies chain across
heads promenade halfway -- into middle
square thru four richt and left thru touch a
swing corner
quarter -- scoot back
promenade.
Comment: As usual good music with good calling on this Chaparral release. A relaxing
Mainstream dance that has rhythm and a
good feeling. The rhythm track makes you

THE TAPS YOU HAVE BEEN WAITING FOR!
"REGAL" Dual Action Taps
WITH THAT STACCATO SOUND
Toe Taps

Heel Taps

SUGGESTED

SUGGESTED

RETAIL

RETAIL

$3.95 pr

$3.50 pr

Includes

Includes

Mtg. Screws

Mtg. Screws

Wholesale
only
Contact your local
store

style queen
253 N. Rebecca St. - P.O. Box 2396
Pomona, Calif. 91768
Telephone: (714) 623-6626

Wholesale
only
Contact your local
store

.INIMIIMINE....111.1■
••■
••1■
111.•11•Mill.m■
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Itidep

presents

"CLOUD NINE" COMFORT by Coast Ballet
C
S

•

NEW

type adjustable

T-buckle strap

.

All shoes have matching
color covered heels.

Solid arch support
construction with the
newest type cushion
inner sole.

Round Toe (22) only
FOR SQUARE AND
ROUND DANCERS
Now made to order
in all colors.

Colors: Yellow, Orange,
Hot Pink, Lilac, Brown,
Bone, Lime, Red,
Purple, Navy, Black,
White, and Christmas
Green.

fin 111111P,

a*20.

White
Colors
Gold or Silver
High or Low Heel
(high heel add $1.75)

104 WEMPE DRIVE

$23•95

$24.95
Add $1.75 for postage

Narrow, Medium & Wide Widths
4 thru 11 including half sizes.

VISA`

"MEW

master charge

$22.95

VISA

Ideateek Wear

ALL LEATHER

CUMBERLAND, MD. 21502 --

PHONE (301) 724-2925

want to tap your foot.

-Petticoat Kits

£4_

11/11/6CM )
t-4
I

You simply sew the side seam and
finish the casing for a perfect fit!

AG-101 SLIGHTLY CRISP NYLON

ANNGENE FLUFF

TRICOT TIERS AND A SMOOTH FLUFFY BOTTOM EDGE
COLORS:

white, red, black, orange, yellow, aqua,
blue, royal, candy pink, purple, orchid,
kelly and fluor. orange, pink and lime.

SWEEP:

40 YD*

80 YD**

120 YD***

AG-301 CRISP NYLON DIAMOND
WEAVE TIERS AND A SMOOTH FLUFFY BOTTOM EDGE

DIAMOND FLUFF
COLORS:

white, red, yellow, blue and pink

SWEEP

40 YO*

80 YD**

120 YP***

AG-501 CRISP NYLON DIAMOND
WEAVE TIERS, NON–SNAG CONSTRUCTION AND THE
BOTTOM EDGE BOUND WITH STIFFENED TAFFETA

DIAMOND MAGIC
COLORS:

white, red, yellow, blue and pink

SWEEP:

2n YP*

40 YD**

KIT

FULLNESS
NOT
FULL

TOO FULL
LOOK

EXTRA FULL

60 'I'D***
CUSTOM MADE
PETTICOAT

*

516.95

524.95

**

525.95

534."5

***

534.95

54-4. (1 5

STATE WAIST MEASUREMENT AND PETTICOAT LENGTH
PLEASE INCLUDE

$2.00

PER KIT FOR

HANDLING

SPECIAL DISCOUNT

$1,00 PER KIT FOR TWO OR MORE KITS

PER ORDER

******************************************

PETTICOAT LAYERS
A NEW AND

HOW COME YOU DO ME LIKE YOU DO —
Rleics Rihhinn .9-41
Key: F, G & A Flat Tempo: 128 Range: HC
Caller: Bill Stone
LA
Synopsis: (Break) Four ladies chain three quarters join hands circle left — left allemande
allemande thar -- four men star slip the
clutch -- left allemande do sa do left
allemande
promenade (Figure) Four ladies
chain three quarters
heads promenade
three quarters sides square thru three quarters circle four three quarters square thru
three quarters swing corner promenade
(Alternate Figure Plus level) Four ladies chain
three quarters
sides promenade three
quarters -- heads pass the ocean explode
that wave circle four three quarters -- pass
the ocean again --- explode the wave swing
corner promenade.
Comment: A slow moving dance to a melody
most people will recognize. The music is average; the key change adds a little spice. The
dance figure is quite danceable. Bill seems to
enjoy what he is doing. An alternate figure is
offered in the Plus movements. Rating: ***
I NEVER KNEW THE DEVIL'S EYES ARE BLUE
— Blue Star 2168
Key: D Major & B Minor Tempo: 130
Range: HB
LB
Caller: Andy Petrere
Synopsis: (Intro) Circle left allemande
corner — do sa do left allemande weave
ring swing promenade (Break & Ending)
Sides star the route circle left — allemande
swing - promenade (Figure) Heads
left
square thru four hands
do sa do corner
right and left thru - ladies lead Dixie style
make a wave - fan the top allemande left
swing corner — promedo sa do own
nade.

ARMETA

EXCITING NAY TO RESTORE THE

FULLNESS AND BEAUTY TO YOUR OLD PETTICOATS
THE LAYr- RS ARE COMPLETELY GATHERED AND SLWN
WITH FUSIBLE WEBBING ATTACHED TO A SHORT
COTTON TOP. SIMPLY STEAM PRESS AND SEW THE
SIDE SEAM. AVAILABLE IN A NUMBER OF FABRICS.
FOR MORE INFORMATION PLEASE WRITE

SEWING SPECIALTIES
7429 4TH AVE. SO., RiCHRELD, MN 55423
612-869-2650
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Rating: ****

The Original Fun Club Badges
Send for list

ARMETA, Dept. M
P.O. Box 22221
Milwaukie, Oregon 9/221
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I PUT SOME SNAP
IN YOUR DANCE WEAR
Make your square dance and western wear totally
unique with our wide selection of pearl and metal
snap fasteners.

Send for FREE CATALOG
Comment: Two companies decided to record
this tune this month. This release offers a fan
the top and a Dixie style to ocean wave. Music
is average and dancers had mixed emotions.
Star the route is used on the break.
Rating: ***
PRETTY LITTLE WOMAN — Lou-Mac 145
130 Range: HC Sharp
Key: E Tempo:
LB
Caller: Larry Letson
Synopsis: (Break) Four ladies chain across
rollaway - circle left four ladies rollaway
circle left allemande left weave ring do
sa do - promenade (Figure) Heads square

The Campau Co.
P.O. Box 20632-SD
Dallas, Texas 75220

thru - right and left thru
swing thru
spin
the top recycle sweep a quarter pass
thru left allemande swing next - promenade.
Comment: Good music and very well recorded.
The figure is Mainstream. Callers may have to
spend some time to make the figures fit the
phrase and word metering. Larry makes it
sound easy. Callers may want to take a listen
for their personal use. Rating: '*

THE MAN WITH THE GOLDEN THUMB —
ESP 108
Key: D Minor Tempo: 128
Range: HC

THE BILL PETERS
CALLER'S GUIDEBOOK SERIES
BOOK 1A
PRESENTATION TECHNIQUES
In-depth coverage of all patter calling presentation techniques including music, timing, body
flow, voice and command techniques, showmanship, etc. The perfect guidebook for the
$7.95
beginning rallPr
BOOK 2
SINGING CALL TECHNIQUES
The most complete how-do-do-it book on singing calls ever published. The choreography
section includes instructions for changing, improvising and "hashing-up" singing calls plus
$7.95
more than 150 singing call dances listed by Callerlab plateaus (thru Plus 2)
ALSO AVAILABLE
SIGHT CALLING MADE EASY (Book 1C)
THE MIGHTY MODULE (Book 1B)
MODULES GALORE (1000+ Zeros and equivalents)

$7.95
$6.95
$5.95

HOW TO ORDER
Order postpaid by sending check or money order to:

BILL PETERS • 5046 Amnnrin Drive • San Jose. California 95129
Californians add 6% sales tax; from Canada or overseas, U.S. funds, please. Add $3.00 for Air Maii
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New Singing Calls:
ST 193 Remember Me by Vaughn Parrish
ST 196 Good Friends by Ted Frye
ST 197 Singing The Blues by Jack Lasry
ST 198 I'll Get Over You by Vaughn Parrish
ST 200 You're The Best Break This Old
Heart Ever Had by Randy Dougherty
P 121 When I Stop Leaving I'll Be Gone
by Ron Marion
P 122 Greatest American Hero
by Ron Marion
P 123 Early Morning Rain by Charlie Ashby

fro
Charlie
Randy
Ted
Ashby
Dougherty
Frye
New Hoedowns:
ST 300 Rock Island Ride/Dixie Breakdown
ST 301 Weeping Willow/Boiling Cabbage
ST 302 Ragtime Anne/James
New Workshop Records by Jack Lasry
ST 603 Peel The Top/Chase Right
ST 604 Coordinate/Triple Trade
ST 605 Turn & Left Thru/Trade The Wave
ST 606 Triple Scoot/Teacup Chain/
Anything & Roll

/Jack
Vaughn & Jean
Ron
Lasry
Parrish
Marion
ST 607 Review Of Plus Calls
ST 608 Follow Your Neighbor/
Explode The Wave
ST 609 Relay The Deucy/Cross Fire
ST 610 All 8 Spin The Top/
Remake The Thar
ST 611 3/4 Tag The Line/Ping Pong
Circulate/Grand Swing Thru
ST 612 Singing The Blues/Detour
(Review of Plus calls)

236 Walker Springs Road • Knoxville, Tennessee 37923 • Phone: (615) 693-3661
Caller: Elmer Sheffield
LD
Synopsis: Complete call printed in Workshop.
Comment: Fine instrumental music with an excellent beat. The release resembles a recent
successful record. Elmer uses specialized
word metering to make this a good number. It
has a special feel for dancers and should be
fairly successful if callers can handle the
words.
Rating: ****
WILD TURKEY — Big Mac 042
Key: C
Tempo: 132
Caller: Will Eades
Synopsis: (Break) Allemande left

Range: HB
LG
come back

do sa do
men star left arm around partner star promenade
girls step out backtrack turn thru
left allemande - swing
own promenade (Figure) Heads star thru
pass thru -- circle four break to line of tour
up to middle and back
pass thru
wheel and deal centers star thru pass
thru cloverleaf
new centers square thru
three quarters — pass thru
left allemande
-- come back swing next one — promenade.
Comment: A good tune melody-wise with
enough action for dance enjoyment. Clear
calling with a good instrumental. We are concerned about the phrase "having a few." The

B & S SQUARE DANCE SHOP

Visa
Master charge

Billy & Sue Miller
St. Rte., Box 301
Magnet, In. 47555
Ph. 812-843-5491

B & S Nylon Organdy "Crisp" Petticoats
A light weight snag free slip available in beautiful
colors.
Colors: Lt. pink, Lt. blue, white, Lt. Yellow, Bright
green, orange, Bright yellow, Royal, navy, Red,
Mint, Lilac, Lime, Beige, Black, Burgandy, Med.
Purple, Hot pink, Brown, Peach, Deep Purple,
Multi. (Any 4 Comb.)
60 yd. — $36.95
35 yd. — $31.95 (no returns)
75 yd. — $41.95
50 yd. — $33.95
(no returns)

Doubles by special order only.
80 yd. DBL. $53.00
50 yd DBL. $37.00
1 Ail ‘,.-1
tC1 11A
VV yu.
60 yd. DBL. $43.00
I

LJ

B & S Ruffle Delight
Two top layers of baby mesh and a third inside
layer of nylon organdy to prevent hose picking. 3
tiered with 150 yds. nylon ruffle on bottom edges.
White baby mesh slips with ruffles available in the
following colors: black, peacock, blue, yellow,
royal, red, orchid, orange, bright lime, fluorescent
orange, riot pink, candy pink, brown, purple, and
multis., Lt. blue.
Price: $29.95.
All Organdy Ruffle Delight's also available

sr V I • V%)

All slips available in lengths 18" thru 23".
No returns on special made Slips under 18" or over 23"
All multi-slips and slips over 23" are $2.00 more.
Send $1.00 for Catalog
Prices Subject to change without notice.
Refunded on 1st Order
Shipping/$2.0n as — arm 755 Pq. additional
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SATIN STRIPE
SLIPS STILL
AVAILABLE.
Cobrs Limited
No White
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GRENN, INC.

P.O. BOX 216
BATH, OHIO 44210

GR 17016 "FRENCHY BROWN"
classic two-step by Hary & Marg Tetzlaff
A side: music only
B side: vocal cues by Hary Tetzlaff
(Ref. 14182 Frenchy Brown)

GR 15008 MODERN ONE-NIGHT-STAND SERIES
A side: music only "Sherbrooke"
B side: vocal cues by Bob Howell for
"EZ MIXER" (Todd)
"WILD TURKEY MIXER" (Howell)

GR 17017 "GONNA FENCE YOU IN"
two-step by Gil & Marcia Fernald
A side: music only
B side: vocal cues by Gil Fernald

GR 15037 ROUND DANCE TEACHING SERIES
Ex. 46 Progressive Scissors
Ex. 47 Scissor Thru/Check

FTC
FTC 32044 "CHRISTMAS ISLAND"

overall dance and music review is above avRating: ****
erage.
I'LL FLY AWAY — Blue Star 2169
Key: G
Range: HD
Tempo: 130
Callers: Vernon & Jon Jones
LB
Synopsis: (Break) Four ladies promenade
swing at home join hands circle left allemande weave ring do sa do promenade (Figure) Heads square thru four hands
meet corner do sa do swing thru — spin
the top — right and left thru fiutterwheel
sweep one quarter more — swing corner
promenade.

flip square by Paul Hartman

Comment: Dancers had some problems hearing
the call on the dance floor though the figure
was easily danced. The music was average in
recording this old western tune. Rating: **
SOMEDAY SOON — Petticoat Patter 103
Key: D Tempo: 128 Range: HF Sharp
LD
Caller: Toots Richardson
Synopsis: (Break) Sides face grand square -four ladies chain chain back promenade
(Figure) Heads square thru four hands
corner do sa do swing thru boys run to
right half tag — walk and dodge — partner
trade and roll single circle to a wave — girls

±r)
RECORDS
Joe
Saltel

Jim
Hattrick

Bob
Stutevous

d

C-053 SMOOTH TALKING BABY by Joe
C-052 WIZARD ON THE HILL by Daryl
C-051 ADELINE by Marlin
C-050 THE OLD LAMPLIGHTER by Daryl
C-049 DIXIE ON MY MIND by Daryl
C-025 SHINE ON HARVEST MOON by Daryl
(Good old timer for Fall)

Daryl
Clendenin

HOEDOWNS
C-505 MAGMA
C-506 OREGON MIST
ROUNDS
C-1005 WHAT'LL I DO by Bud & Irene Hornstein
C-1006 CREAM & SUGAR by Ernie & Mary Hovey
HOEDOWNER LABEL
H-104 GIMME A LITTLE KISS by Gordon
H-105 MUSIC OF HAWAII by Ery
H-106 LOVING HER WAS EASIER by John
H-107 THINKING OF YOU by Bob
Order Direct or from your nearest Record Dealer

Marlin
Hull

Gordon
Sutton

John
Reitmajer

PRODUCED BY CLENDENIN ENTERPRISES, 7915 N. Clarendon, Portland, OR 97203
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YOUR OWN CLUB STICKERS
FOR EITHER SIDE OF GLASS
THESE ARE DECAL TYPE STICKERS
wet the decal and transfer to desired surface

MINIMUM ORDER 10
LESS THAN 100-60c EACH
$11:4
44, -, • ,4# 100 OR MORE 50c EACH
.

trade
boys run right — promenade.
Comment: A clear piece of calling by Toots on
this new label for lady callers. The figure has
enough choreography to make it very danceable. Music is above average and men callers
as well as ladies may want to take a listen as
the key range can be used by both.
Rating: ****

tyl

Send three 20e stamps
for catalog on badges,
stickers, accessories, etc.

MARES Co

Box 371, Champaign, III. 61820

MAC GREGOR RECORDS
AA Arvlocnno r`leei"e Ar©
1.‘J%-.111 I %.01U14011%...1 I-,ii..
I !Ube 11,1,1%.01.21

Available At Your Local Dealer
SOMETHING OLD
MGR 5001
Harvest Waltz/Jessie Polka
SOMETHING NEW:
MGR 5040
Just A Rhumba/Waltz Of Friends
Choreography by Adam & Margie Arnot
SOMETHING ELSE
MGR 1100
A Favorite MacGregor Hoedown
MACGREGOR Records Distributed By:
Corsair Continental Corp.
P.O. Box 644
Pomona, CA 91769
(714) 629-0814

WHERE THE SUN DON'T SHINE —
Red Boot 277
Key: F
Tempo: 130
Range: HC
Callers: Red Boot Boys
LF
Synopsis: (Break) Four ladies promenade
swing at home join hands circle left allemande left weave ring do sa do
promenade (Figure) Head two couples promenade halfway — walk in square thru four
hands swing thru outside two boys run
right couples circulate one time half tag
trade and roll pass thru left allemande -promenade.
Comment: A seemingly religious song with the
feeling generated by the use of the men's
voices. When calling the caller has to be
aware of syncopated areas. Dancers did not
vote this too high though the music and the
calling are both good. An enjoyable record to
listen to.
Rating:**
BABY MAKES HER BLUE JEANS TALK —
ESP 110
Tempo: 128
Range: HD
Key: G
Caller: Elmer Sheffield
LB
Synopsis: (Break) Circle left
walk around
corner -- see saw own men star right left
swing
promenade
allemande corner
down
(Figure) Heads promenade halfway
middle right and left thru
flutterwheel
sweep one quarter more pass
across
thru slide thru right and left thru -- Dixie
style -- make wave boys cross fold
swing corner — promenade.

Keep 'em Squared up with HI-HAT & BLUE RIBBON Dance Records
BRAND NEW ON HI-HAT
HH 5049 "WHEN YOU FALL IN LOVE"
by Ernie Kinney

CURRENT RELEASES ON HI-HAT
HH 5048 HONKY TONK NIGHT ON BROADWAY
by Ernie Kinney

HH 5047 MY FAVORITE MEMORY
CURRENT HOEDOWNS ON HI-HAT
Flip (2 cpl MS)
HH 647 SUPER SLAB
by Bronc Wise

HH 646 ON THE BOULEVARD — flip (2 cpl
BASIC) by Ernie Kinney

by Tom Perry
HI-I 5046 GOLDEN MEMORIES
by Joe Johnston
HH 5045 NEW CUT ROAD by Ernie Kinney

HH 5044 WHITE FREIGHTLINER BLUES
by Tom Perry

Records
70

The following records are available with harmony from producer only (See address below) HH 471,5007
5022, 5031;5032. 5039, 5041, 5047
Producer: Ernie Kinney Enterprises — 3925 N. Tollhouse Rd. — Fresno, CA 93726
Distributors: Corsair-Continental Corp. — Box 644 — Pomona, CA 91769
Twelgrenn — Box 216 — Bath, OH 44210
Jim's Record Shop — 1138 Mosby Road — Memphis, TN 38116
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BADGES BY PROFESSIONALS
Over
GUEST

VISITATION BADGES

*Send CLUB BADGE With Order for Design
*s35.00 per 100 Minimum
Plus $25.00 One Time Die Charge
*All orders Prepaid with $1.00 postage

DeIron's of

CLUB AND

15 Years of
Service to
Square Dancers

DELL 1)°

FUN BADGES

*New Methods to Make Your
Club Badges Stand Out
*Send Sketch or Present Badge
for Estimate

P.O. Box 364, Lemon Grove, Calif. 92045
(714) 469-2109

Comment: A rather far-out release for ESP and
Elmer. This is not one of Elmer's best efforts to
this reviewer. It has a difficult (if any) melody
line. Strictly a beat type of record. Callers will
have to adjust and practice to handlin. FImPr'q
releases have been good but this one does
not appeal to this reviewer. Rating:

EARLY MORNING RAIN — Pioneer 123
Key: E Flat
Tempo: 128
Range: HC
LB Flat
Caller: Charles Ashby
Synopsis: (Opener & End) Four ladies chain
circle left left
three quarters rollaway
promallemande — weave ring — do sa do

enade (Break) Sides face grand square left
weave ring — do sa do -- promallemande
enade (Figure) Four ladies chain across
heads promenade halfway walk in square
thru four hands do sa do swing thru —
swing promenade
boys run half tag
(Optional Figure) One and three square thru
four hands to corner do sa do touch one
quarter — follow your neighbor and spread
ladies in ladies trade recycle pass to
center — square thru three hands swing
corner promenade.
Comment: A reissue of a very popular tune a few
years ago. Nice calling by Charles. The addi-

C & C ORIGINALS
SQUARE DANCE DRESS PATTERNS
New square dance dress patterns from C & C
ORIGINALS. All patterns are multi-sized (5-7-9,
6-8-10, 12-14-16, 18-20-40). Patterns are complete
with layout, cutting, and assembly instructions. Ask for
this pattern and other C & C ORIGINAL patterns at one
of your local square dance shops. If unavailable order
direct.
r-N r- A
L/L.f

I

rn
II

IICPICC 1A/C1 (NrmrtA

v.

I

Mail to: C & C ORIGINALS
Rt. 8, Box 78
Harrison, Ark. 72601
Phone: (501) 741-3111
Pattern #
Size
Amount per pattern $3.50 No. ( ) $
Add $1.00 per pattern for postage
and handling.
}

Complete brochure 50c ea.

kiii
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Total amount enclosed.
Name
Address
i City
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State

Zip
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LOU MAC
RECORDS

0

Boh
Fisk

Bill
Claywell

LM 141 Short Road — Bob Fisk
LM 140 Baby's Waitin' — Bill Claywell
LM 139 Think I Could Love You — Mac Letson
LM 138 Who's Cheating Who — Larry Letson
LM 137 Nine to Five — Tom Miller

LM 145 Pretty Little Woman — Larry Letson
LM 144 Walking Dream — Tom Miller
LM 143 Only One You — Mac Letson
LM 142 The Square Dance Is On — Mac Letson &
Tony Oxendine

Distributed by Corsair-Continental & Twelgrenn
LOU-MAC RECORDS — P.O. Box 2406 — Muscle Shoals, AL 35660 — Phone: (205) 383-7585
Lion of a xylophone was very effective in spots.
The figure was average.
Rating: ***

PL AY ME SOME MOUNTAIN MUSIC —
Big Mac 044
Key: E Tempo: 130 Range: HG Sharp
Caller: Ron Mineau
LB
Synopsis: (Break) Circle left — left allemande
do sa do - men star left turn thru — left
allemande - swing own promenade (Figure)
Heads square thru four hands do sa do
corner
make a wave
ladies trade
recycle veer left
chain down the line
slide thru
swing corner
left allemande --

promenade.
Comment: Music seemed a little loud for the
caller to be heard and it seemed to get louder
as record proceeded. The banjo offers a
strong beat. The dance is rhythmic and the
figure is quite danceable. Rating: ***

WALKIN' IN THE SUNSHINE — G & W 603
Key: D
Tempo: 128
Range: HA
Caller: Marty Van Wart
LA
Synopsis: (Break) Sides face grand square
allemande left — weave ring do sa do —
promenade (Figure) One and three square
thru four hands do sa do — make a wave

DIXIE DAISY

MAJESTIC
1" heel, steel shank, glove leather,
6-12 N; 4-12 M; 5-10 W; nalf
si zes
Black/White
Red/Navy/Brown
Gold/Silver
41,44,4'
"

c

$24.75
$24.75
$26.25

DANCER
Ideal for Round Dancers. 11/2" heel,
all leather cushioned insole for
comfort. 5-10 N; 4-10 M; 5-10 W;
SCOOP
3/4" heel, steel shank, glove leather, lined, half sizes
sizes 4 thru 10 med., 5 thru 10 narrow, half White/Black
$27.85
sizes, also wide
Red/Navy/Brown
$27.85
Black/White
Red/Navy/Brown
Gold/Silver

N-20 Sissy Nylon
N-29 Sissy Cotton Red
S,M,L,XL $8.25
Orange
N-21 Cotton/Poly Yellow
Mid-thigh Length Green
Lt. Blue
S,M,L,XL $9.25
Royal
N-24 Nylon
Lilac
Shorty Length
S,M,L,XL $9.25

Brown
Black
White
Pink
Hot Pink
Aqua

$26. 00 Silver/Gold
$26.00
$26.00

$29.25

Panty-blouse
cotton/poly
broadcloth
White, Red, Black
Hot Pink, Turquoise
P,S,M,L,XL
$16.50
Prices subject to change

Add $1.85 handlina. Maryland residents add 5% tax.

1351 Odenton Road, Odenton, Md. 21113
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LEE KOPMAN
• Now Available on Reel or Cassette
iNSTR IrTinNAI TAPES
for Advanced, C-1, C-2, and C-3 levels of dancing
• Minus a couple to make up a square?
Try our Brand New (3) Two-Couple Tapes geared to Approved Callerlab level lists
Advanced Level — C-1 Level — C-2 Level
• Workshop Tapes
for Mainstream to C-3 level
• Also Available — Glossary of S/13 Calls

For Details, Write to LEE KOPMAN
2965 Campbell Ave., Wantagh NY 11793
hinge and flutter
boys pick the lady up anc
sweep one quarter more -- allemande left
corner
promenade her home.
Comment: A relaxing, fairly slow moving dance
to a familiar tune. The music is above average
and the figure offers a hinge and flutter that
times out very well. A middle of the evening
kind of release for catching the breath.
Rating: ***

MY FAVORITE MELODY — Hi-Hat 5047
Tempo: 128
Range: HB
Key: D
LA
Caller: Tom Perry
Synopsis: Complete call printed in Workshop.

Comment: A nice melody, well recorded and
called with an extra harmony voice that was
very pleasing. A western tune that should be
easy for callers. The figure is Mainstream and
very danceable. Alternate closer offers a tea
cup chain. Rating: ****
SIOUX CITY SUE — Dance Ranch 667
Range: HD
Tempo: 130
Key: D
LA
Caller: Al Stevens
Synopsis: (Break) Sides face grand square
promenade (Figure)
circle left
do sa do
Heads promenade halfway sides right and
left thru - square thru four hands - do sa do

NEED RECORDS IN
A HURRY?
CALL TOLL FREE
1-800-237-2442 OR
1-800-237-2443

ANHURSTs TAPE AND RECORD SERVICE
3508 Palm Beach Blvd., Ft. Myers, Florida 33905

■

41M11.11M

THE VERY FINEST "AUDIO CATALOG" OF THE NEWEST SOUNDS AND DANCES, TO
KEEP YOU CURRENT. THE "ORIGINAL' SUBSCRIPTION TAPE SERVICE USED BY
DISCRIMINATING CALLERS THE WORLD OVER. WE ARE IN OUR 10TH YEAR OF
SERVICE TO LEADERS WORLDWIDE AND WE WELCOME YOUR INQUIRIES.
• FAST SERVICE ON IN-STOCK RECORDS
• 3 YEAR S&R/D CALENDARS AVAILABLE, 1982, 1983, 1984
• 81 '2" x 11" 3 RING YEARLY REFILLS AVAILABLE THROUGH 1985
Information call:
(813) 332-4200

IT DOESN'T COST TO HAVE THE VERY BEST — IT PAYS!

The "Original" Subscription Tape Service

SQUARE DANCING, October '82

Orders call:
(800) 237-2442
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HANDS
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I line "Slim Jim" $1.00
Name only
regular size $1.10
Name and town or
design $1.25
Name and town and
design (pictured) $1.50
Name and town and
design and club name
$1.75

SQUARE & ROUND DANCE RECORDS
INSTRUMENTALS
Uptown/Downtown
Rimming Around/Mission Bells

ANY STATE SHAPE $2.00 UP EACH
We Design Club Badges
Order Any Badge in Any
Blue, Green, Brown, Red,
Yellow, Walnut.
Color—Black, White,
Send Check With Order
Add 154.' per badge for postage

MICRO PLASTICS
Box 847 Rifle, Colo. 81650

Phone (303) 625-1718

THE PERFECT
SINGING CALL
FOR HALLOWEEN
"MONSTER HOLIDAY"

by Chuck Veldhuizen
(Includes special sound effects)
Cheyenne Records, 3009 Cheyenne Blvd.
Sioux City, Iowa 51104

The
ROOFER'S
RECORDS

GR
GR
GR
BEL
BEL

17016
17017
15037
305A
305B

AVAILABLE FROM YOUR RECORD DEALER

Prepared by

:

The ROOFER'S RECORDS — 4021 N.W. 61st —
Oklahoma City, OK 73112 — Phone (405) 942-4435

KOQB ---

504
1272

FLIPS
Another Honky-Tonk Night on Broadway
101
— R. Shuler and L. C. Forrest
ROC
ESP
307
Ain't It Been Love — P. Marcum
104
PP
Another Chance — T. Richardson
Crying My Heart Out Over You —
BS
2173
M. Flippo
JP
211
Fightin' Side Of Me
Hey Look Me Over — J. Wykoff
BS
2172
I Think About Your Love — E. Sheffield
ESP
& P. Marcum
203
2174
I'm Busted — J. Wykoff
BS
Monster Holiday — C. Veldhuzen
Cheyenne
JP
111
Nevertheless
Oh What A Beautiful Love Song —
ESP
113
E. Sheffield
BS
Secret Love — N.Bliss
2175
112
ESP
Speak Softly — E. Sheffield
HH
647
Super Slab (Hoedown) B. Wise
When You Fall In Love — E. Kinney HH
5049
Would You Catch A Falling Star —
PP
T. Richardson
105

ROUNDS
Frenchy Brown/Cues
Gonna Fence You In/cues
Round Dance Teaching Series (46-47)
Sugar Two Step/Cues
Sweet Mable Mixer/music only

Newest Release
TRR-110 OKIE FROM MUSKOGEE
New Releases
TRR-109 "OKC" IS MY HOME TOWN
TRR-201 ROOFER'S SPECIAL/WANDERING Hoedown
TRR-108 SIMPLE SONG
TRR-107 BLUE EYED BLONDE
TRR-106 GOLD & SILVER
TRR-105 CALL ME UP
TRR-104 HONKY TONK SATURDAY NIGHT
Produced By

JP
K

THE

clittalaD AMERICAN SQUARE DANCE SOCIETY

r r4
i iry rriiczt, relb
f L Li I LA '

L/,

Ron Mineau
RECENT RELEASES
CURRENT RELEASES
BM 039 Keep Your Feet A Smokin by Mac McCullar
Wil Eades BM 047 Banjo Mt./Heck Among The Herd — Hoedown
BM 046 I Never Knew The Devil's Eyes Were Blue
BM 038 Dream On by Jay
BM 037 Texas Cowboy Night by Ron
by Don Schadt
BM 045 Play Me Some Mountain Music by Ron Mineau BM 036 Don't Think Love Ought to Be That Way by Wil
(NOTE: Ron has moved to Bishop, Texas — Good BM 035 Prisoner of Hope by Jeanne
Luck Ron and Linda!!!)
BM 034 Rainbow Stew by Ron
BM 043 Long Way to Daytona by Jay Henderson
BM 033 Dixie On My Mind by Jay
BM 042 Wild Turkey by Wil Eades
BM 041 Boomerang/Big Mac Dolly — Hoedown
We have teaching records for groups who have no caller. Records teach and call the basics. Write to us for brochure.

P.O. BOX 1448, SAN LUIS OBISPO, CA 93406
111=1Mr
.111!1==••••••••■11■
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SINGLE? ENTHUSIASTIC?
Interested in starting a SINGLES'
Square Dance Club? LET US HELP!
James
Maxey gag

Become affiliated with the largest
Singles' Square Dance Club in the
World!

-044.

BA-601 Looking Over a Four Leaf Clover
by Johnny Walter
BA-401 Flowers On The Wail by B. Keefe
BA-302 Sugar Time by Don Jochum
BA-1001 Old New York round by
Barbara Blackford
BA-202 Forest Lawn by Gil T. Crosby

WRITE FOR INFORMATION NOW!
BACHELORS 'N' BACHELORETTES
INTERNATIONAL, INC.
c/o BOB WILDMAN, International President
5214 Ledgewood Road
South Gate, CA 90280

BRAHMA RECORDS

904-268-9705
11909 Hoodlanding, Jacksonville, Fl. 32223
Distributed by Corsair Continental Corp.

ent on this release that this reviewer has not
heard before. The use of dance movements
designed for two couples but can also be
used for a full square. A practice record for
limited dancers. Might catch on. Music averRating: ***
age.

eight chain four -- swing corner — allemande left promenade.
Comment: A real clear calling job by Al to an old
melody. His slight yodeling helped the record.
An easy dance for new dancers as well as
club. The music was average but adequate.
Rating: ****

WORKSHOP

FLIP HOEDOWN
ON THE BOULEVARD — Hi-Hat 646
Tempo: 128
Key: E
Caller: Ernie Kinney
Comment: Hi-Hat does somethinc a little differ-

PLUS SERIES

—

Square Tunes 609-610-611-

612
Caller: Jack Lasry
Comment: A series of well recorded and much

FOUR BAR B PRESENTS
=NM 11111•1111111■
11011• IMEMIA
■
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•
■
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a
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iviike Sikur sky
13111 Volner
NEW RELEASES
4B-6053 Liza Jane — Bob
4B-6051 Texas Fiddle Song — Bill
4B-6049 Mountain Dew — Bob
4B-6047 Tight Fittin' Jeans — Mike
4B-6046 Never Been So Loved — John
4B-6045 What A Little Moonlight Can Do
Bill V.
4B-6043 Back In Baby's Arms — Bill
4B-6042 Guitar Man — Bill
4B-6040 Smokey Mountain Rain — Mike
4B-6039 Southern Rains — Bill V.
4B-6038 Somebody's Knockin' John
4B-6034 Faded Love — Bill
4B-6036 Lookin' For Love — Bob
4B-6035 Gonna Sit Right Down And Write
Myself A Letter — Bill V.
—

r^t
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UIII

111■
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4B-6028
4B-6025
4B-6013
4B-6019
4B-6021

•
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••-•• •

.Inhn Marshall

Kaw-Liga — Bill
Everybody's Somebody's Fool — Bob
Ghost Riders In The Sky — Mike
All The Gold In California — Bob
It's Crying Time Again — Bill

PATTER
4B-6003 Ozark Romp—Flip Called—Bill & Bob
4B-6032 Cornbread/Hush Puppy
4B-6044 Hummin' Bird/Taters
QUADRILLE RECORDS RELEASES
0-817 (I Never Knew) The Devil's Eyes
Were Blue by Kevin Bersing
0-815 Watching Girls Go By — Gary Mahnkon
0-814 Older Women — Bob Osburn
0-813 Penny Arcade — Gary Mahnken

Box 7-11 Maas Creek, MO 65786 (314) 363-5432
SQUARE DANCING, October, '82

Bob Vinyard
253 W. Covered
Bridge Ct.
Fenton, MO 63026
(314) 343-5465

NEW RELEASES
JP 504 "Uptown/Downtown" (Hoedown)
JP 111 "Never The Less"
JP 211 "Fightin' Side Of Me"
JP 110 "For Once In My Life"
JP 210 "Blow Up The T.V."
JP 503 "Sunshine/Moonshine" (Hoedown)
BEST SELLERS
JP 109 "See You In My Dreams"
JP 209 "Country Wasn't Cool"
JP 108 "Matador"
JP 208 "Friday Night Blues"
JP 206 "I Feel Better All Over"
JP 107 "She Believes In Me"
JP 103 "Selfish"

needed practice records for those wanting
Plus movements. Jack is clear in his recording
and all words are understandable. The tempo
is fine. This reviewer recommends these releases using the Plus series to all dancers
needing practice at home. Rating: *****

HOEDOWNS
BOOMERANG — Big Mac 041
Key: D
Tempo: 128
Music: The Country Players — Guitar, Fiddle,
Drums, Banjo

JP 201 - When You Say LoveJP 204 "Gonna Have A Ball"
JP 106 "Heartbreak Mountain"
JP 402 "Four In The Morning"
JP 401 "Tennessee Sunshine"
JP 101 "Blue Moon Of Kentucky"
JP 102 "Rhythm Of Rain"
JP 104 "Someone Like You"
JP 105 "I Don't Know Why"
JP 1977 "All I Ever Need is You"
HOEDOWNS
JP 501 Jopat/Jolee
JP 502 Country Cat/City Slicker
ROUNDS
JP 301 "All Of Me" (Loehrs)
JP 302 "No Love At All" (Loehrs)

Joe Porritt
1616 Gardiner Lane
Suite 202
Louisville, KY 40205
(502) 459-2455

BIG MAC DOLLY — Flip side to Boomerang
Key: G
Tempo: 128
Music: The Country Players — Guitar, Banjo,
Fiddle, Drums
Comment: Boomerang, a revised hoedown from
years back, is smoothly executed with a slight
melody line featuring a banjo and steel guitar.
The Big Mac Dolly is Rubber Dolly with a guitar
fiddle lead. The reviewer leans toward
Boomerang. Both are very useable.
Rating: ****
BANJO MOUNTAIN — Big Mac 047
Key: E
Tempo: 132

BELT BUCKLES
,,sN6
i
ckp-

O
Colors:

Navy, Ivory, Ebony, Pink,
Sapphire Blue, Carnelian
(Tan), Sardonyx (Dark
Brown) & Lavender

Makes an
ideal gift!

AN ORIGINAL DESIGN
HANDCRAFTED IN INCOLAY STONE
Only $25.00
J.R. Kush & Co.
7623 Hesperia Street
Reseda, California 91335

(Calif. residents add 6% tax) Exclusive Worldwide Distributor
Dealer Inquiries Invited

Phone (213) 344-9671 or 345-7820

'.4■
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•••••••■•••■
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Al
Ken
Jack
Henry "Hank"
Bob
Hanke
Brundage Crawley Van Antwerp O'Leary

Produced by
Mike Trombly
If unable to obtain records from your
distributor, please write to us for information
RFD #2 Rt 7
St. Albans, VT 05478

189 If I Were A Rich Man by Ken Crowley
188 Row Row Row by Al Brundage
187 Swinging Down The Lane (round)
by Betty Mueller
186 My Best To You (round)
by Bill Kansorka
185 Journey by Hal Petschke
184 Alpine Hoedown/
Express Hoedown

Gene
Trimmer

Uordon Dave & Shiriey
Fineout
Fleck

183 Love In Your Heart
by Jack O'Leary
182 The Matador by "Hank" Hanke
181 Walkin Cha Cha by Vern Porter
180 Roger Two Step by Gene Trimmer
179 Let It Show by Stan Bieda
178 Juanita Jones by Mike Trombly

ALL our TNT Round Dances Available — None are out of print.

Music: The Country Players — Fiddle, Drums,
Guitar, Banjo
BLOOMING BANJO — Flip side to Banjo
Mountain
Key: D & A
Tempo: 132
Music: The Country Players — Fiddle, Drums,
Guitar, Banjo
Comment: A pair of hoedown releases featuring
a good strong banjo instrumental on the Banjo
Mountain. However, the Blooming Banjo release is misnamed as it features a fiddle and
guitar not a banjo. The reviewer leans toward
Banjo Mountain. Callers will have to listen for

their decision.

Rating: ***

DEADLINES FOR FREE LISTINGS
JANUARY — BIG EVENTS (a list of 1983
festivals, conventions and special dances, including dates, name, location and a contact
address). Information should be addressed to
BIG EVENTS and be received prior to November 1, 1982.
FEBRUARY — VACATION INSTITUTES (a short write-up with name, date,
address and type of institute). Send information to us by December 1, 1982.

COMPU
• •■
NEW for CALLERS

and CLUBS

a a
I

SQUARE

MIXING MADE EASY!
PROGRAM UP TO 92 COUPLES FOR 99 TIPS!

INTRODUCTORY OFFER

$399

COUPLE SQUAlig
0

I 3

-71:1

Plus tax & handling
2 week trial with
Money-Back Guarantee
90-day unlimited warranty.
One year warranty on parts.

10" Wide
6" High
8'' Deep

A microprocessor based computer especially designed to provide
maximum mixing of couples in different squares and tips. Easy to
operate
.

Great mixing for all levels of dancing. Excellent for teaching.
ay visible up
Convenient and easy to transport. One inch L.E.D. display
to 40 feet.

3321 Columbia, NE
Albuquerque, New Mexico 87107 (505) 884-1922
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SQUARE

DRIICE

p__)

DATE BOOK

2)ethut
faetite

Vet-ace esatd
and accessories

Look sharp, keep warm, and
protect your clothing with the
latest in square dance attire!

The all new square dance coat is superbly
tailored, machine washable, and available
in a variety of styles and fabrics.

Garment Bag
15.00

Shoe Tote
5 00

For Square Dance
traveling

Matching accessories
are suitable for club
identification and make
practical gifts
.

Oct. 1-12 — 19th Fall Foliage Festival,
Montpelier, VT — 17 Dearfield Dr.,
Montpelier 05602 (802) 229-0232
Oct. 1-2 — London Bridge Dance, Lake
Havasu City, AZ — c/o Nesbitt, PO Box
1893, Lake Havasu City 86403
Oct. 1-2 — 9th Annual Neptune Festival,
Virginia Beach Convention Center, VA
9621 Grove Ave., Norfolk 24350
Oct. 1-3 — Burning Embers, Best Western
Inn, Niagara Falls, NY
Oct. 1-3 — Oktoberfest S/D, Cartwright Center, Univ. Wisconsin — La Crosse — c/o
Happy Twirlers, PO Box 1501, LaCrosse
54601
Oct. 2 — Oglebayfest Free Dance, Oglebay
Park, Wheeling, WV — 144 Edgington
Lane, Wheeling 26003 (304) 242-8118
Oct. 2
— Longhorn 35th Anniversary
Dance, Moose Lodge, Pasadena, TX
3915 Danpree, Pasadena 77504
Oct. 2 — Quinte Twirlers 16th Jamboree,
Bayside Secondary School, Trenton, Ontario — c/o Berwick, RR 1, Milford, Ontario KOK 2P0 (613) 476-6647
Oct. 8-9 — Peanut Festival, Dothan Civic
Center, Dothan, AL
BALLARD NUMBER SYSTEM
(For Mixing Dancers)

Pettico at Bag

1

Club rates available
Dealers inquiries welcome

System is designed for 6 tips. Charts are 17" by 22". Stand is
included, also colored clips for couples over even squares.

6.00

For more information
please contact

Complete System for 21 Squares
(5 charts)
Postage and Handling

$45.00
$ 3.00

Also available for smaller groups: 9 squares — 12 squares — 15
squares — 18 squares. Write for information.

&mad
P.O. Box 9597 Knoxville, TN 37920 615/577-0671
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Arthur W. Ballard, 663 Lowell Street, Peabody, Mass. 01960
Phone: (617) 535-5541

SQUARE DANCING, October, '82

NEWCOMB P.A. SYSTEMS for Every Purpose
PRICE SUBJECT TO CHANGE WITHOUT NOTICE.
Write us for complete catalog.

All speakers can be purchased separately. We can also supply Yak Stacks,
write for information. Ashton Stands, as
follows: CS-10-A $109.95; CS-20-A
$99.95; CS-30-A $89.95.

CALIFONE PA SETS
Model 1925-04 two speakers
Model 1925-03 one speaker
Amplifier Only
poi()
QQ
ui
000U

Ronnrricir
Liu!

Model 2155-04 Stereo
(with 2 Speakers)

$439.95
$359.95
$299.95
$2114.415
$595.95

AVT-1270V Amplifier Only $495.00
AVT 1290 Amplifier Only $595.00
$1195.00
T-40 Amplifier Only
$1345.00
T-50 Amplifier Only
$1499.00
T-100 Amplifier Only
EDC-100 Cassette Recorder $384.95
Merrbach music volume control will shut off
music completely $75.00 plus shipping
Newcomb music volume control fits any mike
$39.50 plus shipping
Electro-Voice Model 660 Mikes w/switch
$99.95

PLUS FREIGHT ON ALL ABOVE PRICES

MIKE COZY
$9.90

ASHTON RECORD
CASES

Metal
$29.95 (Shipping $5)
Wood
$39.95 (Shipping $6)
These record cases hold 120 records with a place for the microphone in the back of the case. (Plus
shipping)
QUICK LOAD 45 RPM ADAPTER $9.95
CAR CADDY — A new concept in a hand truck. Carries up to 100 lbs., 40" folds to 20". Tubular
steel weighs 7 lbs. Collapsible, designed to be used for sound equipment, luggage, etc. $31.95
plus $3.50 postage USA. Shock cord for Caddy $2.00 each plus $1 shipping.
plus $1.25
mailing

LATEST RELEASES on these OUTSTANDING LABELS
BLUE STAR RELEASES
2175 — Secret Love Caller: Nate Bliss,
Flip Inst.
2174 — I'm Busted Caller: Johnnie Wykoff,
Flip Inst.
2173 — Crying My Heart Out Over You
Caller: Marshall Flippo, Flip Inst.
2172 — Hey Look Me Over
Caller: Johnnie Wykoff, Flip Inst.
2171 — Send Me Down To Tucson
Caller. Johnnie Wykoff, Flip Inst.
2170 — You're My Favorite Star
Caller: Johnnie Wykoff, Flip Inst.

DANCE RANCH RELEASES
670 — A Smile Will Go A Long Long Way
Caller: Frank Lane, Flip Inst.
669 — Mississippi Caller: Al Stevens, Flip
Inst.
668 — Who Wouldn't Love Her
Caller: Frank Lane. Flip Inst.

BOGAN RELEASES
1339 — Walk Right Back Caller: Tim Ploch,
Flip Inst.

1338 — Let's All Go Down To The River
Callers: D. Davis and Tommy White,
Flip Inst.

LORE RELEASES
1203 — A Little Bit Crazy
Caller: Moe Odom, Flip Inst.
1202 — Broad Minded Man
Caller: Johnny Creel, Flip Inst.

PETTICOAT PATTER RELEASES
105 — Would You Catch A Falling Star
Caller: Toots Richardson, Flip Inst
104 — Another Chance
Caller: Toots Richardson, Flip Inst.
103 — Someday Soon
Caller: Toots Richardson, Flip Inst.

SWINGING SQUARE RELEASES

2379 — Should I Do It Caller: Robert Shuler,
Flip Inst.
2378 — City Police
Caller: Arnold (Bob) Strebe, Flip
Inst.

BEE SHARP RELEASES
119 — Swanee Caller: Roger Howell,
Flip Inst.
118 — Red Neckin Love Makin Night
Caller . Toots Richardson, Flip Inst.

ROCKIN A RELEASES
1374 — James Caller: David Cox, Flip Inst.

CHRISTMAS SINGLES
1637 — Blue Star — Jingle Bells
2146 — Blue Star — Christmas Medley
2147 — Blue Star — Christmas Time
Acoming
1336 — Bogan — Jingle Bell Rock

BLUE STAR CASSETTES
1037 — 10 Singing Calls
Called by Johnnie Wykoff
1038 — 10 Singing Calls
Called by Johnnie Wykoff #2
1039 — 8 Singing Calls
Called by Johnnie Wykoff &
Pat Barbour

We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to:

MERRBACH RECORD SERVICE, P.O. Box 7309, Houston, Texas 77248-7309
323 W. 14th — Houston, Texas 77008 — (713) 826-7077

Oct. 8 9
-

This tiny, beautiful
cameo brooch will complete your square dance
costume. Only $5, plus
$1 postage. In blue,
black or carnelian with
white_ Free Brochure

The Cameo Lady S
Rt. 1 Box 282 Eureka Springs, AR 72632

DANCING
DOLL...
$ 23

95

KRAUS
of CALIFORNIA

NV)
Coto"
"SQUARE UP"
in the softest of shoes.
GENUINE GLOVE
LEATHER combined with an
elasticized throat and buckled strap for perfect fit.
Add a foam cushioned insole for comfort that keeps
you dancing. WHITE, BONE, CAMEL, NAVY,
RED or BLACK. Combination sizes 6-101/2 N,
5-101/2 M, and 6-101/2 W.
and
buy
$4
Sa ve
Add $1.95 p&h one item,

two for $ 43 90

M.

Id

$2.95 for two or more.
AZ res. add 6% tax.
-.master charge SATISFACTION
.......
1
GUARANTEED
vi=

OR MONEY BACK!

L J Enclosed is $1 for newest

FASHION CATALOG

ue o
raders

All Kentucky City Festival, Har-

din County Fair Squares Bldg.,
Elizabethtown, KY — 607 Perry Ave.,
Elizabethtown 42701 (502) 737-8628
Oct. 8-10 — 26th Annual Jubilee, San Jose,
CA — P() Box 1559, Los Gatos 95031 (408)
263-4552
00. 53 - 10 — 10,th MAA.qak ci=kmi-Annuni .jAmboree, Naples, Italy

with order.

FOR FAST PERSONAL
24 HOUR SERVICE
CALL (602) 747-5000
Charge Orders Only

—

(credited to 1st purchase)

Dept. SUODD
3740 East 34th St.,
Tucson, AZ 85713 2

Oct. 9 — 14th Annual Fall Festival, Brashear
High School, Pittsburgh, PA — 310 Forliview Rd., Glenshaw, PA 15116 (412)
486-3548
Oct. 9-11 — 3rd Annual Autumn Fun-Fest,
Missouri Southern State College, Joplin,
MO — 1808 Wynwood Dr. , Carthage, MO
64836
Oct. 9-11 — 1st International S/D Festival,
Montreal, Quebec
Oct. 10 — 17th Annual Fall R/D Workshop,
Westfield Middle School, Indianapolis, IN
— 527 Hawthorne Dr., Carmel, IN 46032
Oct. 10 — 15th Annual Dance To See, Sun
Center, Feltonville, PA
Oct. 15-16 — 7th Annual Fall Fun Festival,
Lakeland Civic Center, Lakeland, FL —
4704 Southwood Lane, Lakeland 33803
Oct. 15-16 — Druid Promenaders Fall
Dance, Shelton State Community College,
Tuscaloosa, AL — 2504 Glendale Gardens,
Tuscaloosa 35401
Oct. 15-16 — 8th Annual All States S/D,
Hayes Gym, 29 Pallas, CA — 74012
Raymond Way, 29 Palms 92277 (714) 3673917
Oct. 15-16 — 27th Annual Choo Choo Festival, Memorial Auditorium, Chattanooga,
TN
Oct. 15- 16

Houston 34th Annual Festival,

MYRON & CHERYL CRIDER, OWNERS
PHONE 912-264-4559

MT-Cher Specialties
ULTIMATE IN HANDMADE SQUARE DANCE FASHIONS!
A FIRST LADIES DRESSES AND MENS SHIRTS TO MATCH. MADE TO YOUR MEASUREMENTS.
PETTICOATS OF ALL SIZES AND COLORS.
EXCITING GIFTS FOR YOUR SPECIAL SQUARE DANCE PARTNER.
SPECIAL DESIGNS FOR YOUR CLUB. WRITE TO US FOR MORE INFORMATION.
WRITE FOR OUR CATALOG OF FASHIONS AND PETTICOAT BROCHURE TODAY! SEND $1.00
PLUS 75 CENTS FOR POSTAGE AND HANDLING IN CHECK OR MONEY ORDER TO:

MY-CHER SPECIALTIES • P.O. BOX 1982 • BRUNSWICK, GEORGIA 31521
••••••■••••••
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FLOATIES MOVE AS YOU MOVE!
103F
SOLID $15.95 S
$16.95 P
$49.95 G
105 ,$16.95 S
$17.95 P
$58.95 G

102

103

FLOATIES $15.95 S
$16.95 P
.40*,
$49.95 G
101F

e.

$17.95 S
$18.95 P
$59.95 G

104 $17.95 S
$18.95 P
.4\ $59.95 G

109
108

leitt-\\

$34.95 GOLD ONLY

41
HAT
$29.95
GOLD ONLY

107 $19.95 S
$20.95 P
$65.95 G

uniquEly ozi9inaf clancE fEw-Eity to coingimEnt
any clancin9 attizE, at affozclubtE
Charmz are available in 14K Gold - "G", Sterling Silver - "S", and Silver wiGold Plate - "P". All Charmz
include a 16 in. matching chain and a gift box.

FREE

One (1) Sterling Silver
Dancers' with each order
of any ten (10) Charmz.

Qty.

S/P/G

Code no.

Description

Price each

Total

Send check or money order to:

CHARMZ-REACTION JEWELRY
P.O. Box 6529 Dept. SO
Woodland Hills, Calif. 91365

Name
Address
City

Calif. residents add 6% Sales Tax

State, Zip Code

Shipping & Handling (1 Charmz)

Phone (
)
Allow 2 to 4 weeks for delivery.
Prices subject to change depending on gold and silver markets.

Add $.50 shipping per each add. Charmz
Total

$2.00

BODGE HOLDERS
DOUBLE
SIDED
SNAP-ON

CLIP Lti
SNAP

At Your SID Shop and Badge Maker!

Don Hadlock, 24813 Broadmore Ave., Hayward, CA 94544 (415) 783-8724
Astro Hall, Houston, TX
Oct. 15-1'7 — Contra Dance Weekend, Couer
d'Alene, ID — (509) 838-2160
Oct. 15-17 — 12th Commonwealth Games
International S/D Jamboree, Brisbane,
Queensland, Australia — 142 Highland
Terr., St. Lucia 4067, Queensland
Oct. 15-17 — Swing Thru in '82, SmithCotton School, Sedalia, MO — (314) 2723123
Oct. 16 — 3rd Annual Bear Huggers' Dance,
Princeton Arena, Princeton, AR

Oct. 16 — Fayetteville Fling, Fayetteville
Recreation Center, Fayetteville, TN -732-4620

Oct. 16 — National S/D Directory Fall
Dance, Southwest YMCA, Jackson, MS —
PO Box 54055, Jackson 39208 (601) 8256831
Oct. 16 — 23rd Annual Fall Festival, El
Dorado, AR
Oct. 21-23 — 18th Aloha State S/D Convention, Princess Kaiulani Hotel, Waikiki,
Hawaii — 1736 So. Beretania St., Hon-

"If you're not a-loin' it with Leo's
Clogs ...you're just not a-doin' it!"
Leo's Clogs are specially designed
for that foot loose and fancy free
feeling when you're clogging.
They're made of supple, durable
patent leather uppers with rugged
11/4" heels and strong soles. Only $20
pair, in White or Black. Medium sizes
4 to 10; Narrow, 6 to 10. For that extra
sound to the call, add Stereo II double
action Toe Taps, with Jingle Heel Taps.
Call or write for the name of the dealer
nearest you.

since 1924.
vir 2451 Northdancewear
Sacramento, Chicago, Illinois
A leader in

Phone: (312) 772-7150
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Bob VCat

Larry
Jackson

RECORDS

.44u,
Mike
Holt

Gary
Kincade

Jack
Peterson

NEW RELEASES
BC 112 Baby We're Really In Love — Gary Kincade
BC 114 Mid-Night Hauler — Larry Jackson
BC 113 Near You — Mike Holt
Jack
Peterson
BC 115 There's No Getting Over Me —
BEST SELLERS
Gary Kincade
BC 116 Preachin' Up A Storm
BC 101 Bob Cat Ramble — Bob Augustin
BC 117 Seven Year Ache — Mike Holt
BC 105 Down On Bourbon Street — Bob Augustin
CURRENT RELEASES
BC 109 Vicky Lee — Hoedown
BC 107 Ladies Love Outlaws — Mike Holt
BC
111 Dream Of Me — Lee Swain
BC 108 Queen Of The Hop -- Gary Kincade
See your favorite dealer for all Bob Cat records or order direct from Jim's Record & Badge Shop Toll Free 800-238-2490

1138 MOSBY ROAD

■
MEMPHIS

,

TENNESSEE 38116 • PHONE: 901/398-4953

()kin 96826 (808) 941-6015
Oct. 22-24 — Harvest Hoedown, Roseville,
CA
Oct. 22-24 — Wonderland Holiday, Best
Western Inn, Niagara Falls, NY
Oct. 22-24 — International Mainstream
S/R/D Oktoberfest, Hagley High School
Gym, Christchurch, New Zealand
Oct. 22-24 — 23rd Annual Fall Festival of
Rounds, Lehigh Resort, FL — 8 Nancy
Lane, Ft. Myers Beach, FL :33931
Oct. 22-24 — SID Festival, Fairgrounds,

1106 Shelby Ct.,
Ridgecrest, CA
Ridgecrest 93555 (714) 446-5655
Oct. 23 — Bluff City Promenaders 2nd Annual Dance, Convention Center, Natchez,
MS — (601) 442-2603
Oct. 23 — 3rd Annual Bear Huggers' Dance,
Princeton Arena, Princeton, AR
Oct. 24 — Pumpkin Caper, Dunkirk, NY
637 Swan St., Dunkirk 14048
Oct. 24-26 — Roundalab, Ramada Inn, Salt
Lake City, UT — 1025 No. Highland,
Memphis, TN 38122

KALOX- Seem-Longhorn
K-1272 Bumming Around/Mission
Bells Instrumental Only —
Two Old Time Favorites
Recent Releases on Kalox
K-1271 I Will Show You The Way
C.O. Guest
by Bill Peters
K-1270 Rosetta by Billy Lewis
K-1269 Molly Brown/Seashores Of
Old Mexico Instrumental Only
Two all-time favorites
K-1268 Boys Night Out by Billy Lewis
K-1267 She's Back by Harper Smith
K-1266 The Story Of Your Life Is In
Your Face by John Saunders
New on Longhorn
LH-1036 Heart Over Mind
by Josh Frank
Recent Releases on Longhorn
LH-1035 Love Potion Number 9
by Josh Frank
LH-1034 If You Knew Susie
by Guy Poland

New Rounds on Belco
B-305-A Sugar Two Step Two-step by
Richard & Joanne Lawson.
1st band music; 2nd band cues
by Richard Lawson
John
B-305-B Sweet Mable Mixer Mixer by
C.O. Guest. Music Only
Saunders
Recent Releases on Belco
B-304-A Coca Cola Cowboy Two-step
by Art & Evelyn Johnson. 1st
band music; 2nd band cues
by Charlie Procter
B-304-B Waltz of Love Waltz by Joe &
Alice Hill. 1st band music; 2nd
band cues by Charie Procter
Billy
Lewis
New Squares on Crow Records
C-002 Oklahoma Hills by Bill Crowson
C-001 Calendar Girl by Bill Crowson

Distributed by Kalox Belco Longhorn Records, Inc.
2832 Live Oak Dr., Mesquite, TX 75150
SQUARE DANCING, October, '82

LES GOTCHER'S

N EW CALLERS MANUAL

SIGHT CALLING AT A GLANCE — A FOLLOW-UP ON LES'
"DO IT YOURSELF CALLER'S MANUAL"
• Sight calling made so easy that any beginner can do it.
• More on equivalents and putting equivalents to work for you
It's all in this new manual. Everything you will ever need to know to master the art of sight calling. The price of just
$4.95 plus 80c for postage makes this book a must for any callers library. You can still get Les' "Do It Yourself Callers
Manual" for the same price of $4.95 plus 800 postage, or you can avail yourself of both books for just $11.00 and we
pay the postage.
Check that price on each-$4.95 plus 80v postage or BOTH for $11.00 pp.
When ordering send your check or money order to:

LES GOTCHER

759 Angus Valley Dr., Zephyrhills, Florida 33599

Oct. 29-30 — 33rd Annual ASSDF Fall Festival, Pine Bluff Convention Center, Pine
Bluff, AR
Oct. 29-30 — No. Texas 22nd Annual
Round-Up, Tarrant County Convention
Center, Ft. Worth, TX
Oct. 29-30 — Rocking Squares 10th Annual
Octoberfest, Natural Bridge, VA — 908
Thorn Hill Rd., Lexington, VA 24450
Oct. 29-30 — 8th Annual Northwest Florida
Roundup, National Guard Armory,
Chipley, FL

Oct. 30 — Heart of Georgia Fed. Dance,
Macon Coliseum, Macon, GA
Oct. 30 — 2nd Annual Halloween Harvest
Festival, Foy Union Ballroom, Auburn
Univ., Auburn, AL 36849
Oct. 30 — Rocking Squares 10th Annual Fall
Festival, Lexington High School,
Lexington, VA — (703) 463-2976
Nov. 4-6 — Canadian Challenge Convention,
Hamilton Convention Centre, Hamilton,
Ontario — 81 Sunning Hill Ave., Hamilton
L8T 1B6

r
e
DEERSKINS
STYLE B

I
I

MEN & WOMEN I
4::

$49.00

MENS

$37.90

Black, Luggage, Brown. Bone
Sizes 7 14 • All Widths

I
I

WOMENS $34.90 I
Bc)ne or
Reg. $42.00 ii.
Luggage Tdn

ONLY $16.90 THEATRICAL
1 "HANDY"
Coast
__
2nd Pair - $13 . 90
1

White, Black, Smooth Black,
Patent, Gold. Silver, Navy,
Red, Brown. • N,M,W, Widths
1.1■
1

NTT rochester
shoe stores

K-Mart Plaza, Mattydale, N.Y. 13211
(Syracuse) Ph. (315) 454-9334

84

F-ik,,

I $29.90
I

I

Send with order:
Style • Color • Width • Price
Your name, address, city, state, zip.
Add $1.75 per pair for postage &
handling.
Check, Visa, MasterCard Accepted.
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Nobody else can show you Hawaii
the way we can. ...
Jan
Pat and Kim
Barbour
and
..... • •
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FOR FREE COLOR BROCHURE
SEE THE BARBOURS OR SMITHS
OR WRITE:
PAT BARBOUR
189 APRIL POINT NORTH
MONTGOMERY, TEXAS 77356
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AMERICAN HAWAII CRUISES

Style B

Mix and Match Sets
eiroA •
9
B
A
4
cre424
6
14e
Colors
Colors
Orange
Red
Sizes: Petite-Sm.-Med.-Large
Blue
19" 21" 22" 23"
Black
Yellow (State 1st & 2nd Color Choice)
Add $2 Shipping per order
Brown
Please allow 4-6 weeks for delivery.

White
Black
Brown
Red
Navy
Lt. Blue
Burgundy

Gingham Pinafore Prices subject to change without notice
%Iholesuie dealer inquiries invited Calif. residents add 61/2% sales tax.
$39.95
11128 BALBOA BLVD. (Dept. S9-14) GRANADA HILLS, CA 91344
Nov. 5-6 Sioux Empire Hoedown, Ramada
Inn, Sioux Falls, SD — 1314 So. Waits,
Sioux Falls 57105 (605) 338-9018
Nov. 5-6 — 22nd Annual Rocket City
Roundup, Von Braun Civic Center,
Huntsville, AL — c/o Merry Mixers S/D
Club, P.O. Box 3058, Huntsville 35810
Nov. 5-7 — Fiesta de la Quadrilla, Balboa
Park, San Diego, CA
Nov. 5-7 — PAS DA Advanced Weekend,
Phoenix, AZ — 1502 W. Butler Dr.,
Phoenix 85021 (602) 997-8064

2 Piece Dress
$49.95

Nov. 6
Guy Fawkes Dance, Greenfield
Park, Quebec — 370 Union Blvd., St.
Lambert J4R 2N1
Nov. 6 — Square Wheelers 20th Anniversary,
Blanchard Auditorium, Acton, MA — 33
High St., Acton 01720 (617) 263-1352
Nov. 6 — Barren River Autumn Jamboree,
Bowling Green, KY — 324 Bellevue Dr.,
Bowling Green 42101
Nov. 6 — 36th Annual Oklahoma Jubilee,
Myriad Convention Center, Oklahoma
Please turn to page 92
Everything

3 Simhins
119 Allen Street
Hampden, Mass. 01036

for SQUARE DANGERS
Send $1.00 for Catalog
(Refunded on first order)

#p_700N ylon Ruffles
100 yards of soft Nylon. Ruffling are used to trim this
very full three skirt nylon "horsehair" bouffant.
This is not only a very durable, but beautiful
garment. Heavy elastic waistline is double stitched
for comfort and long wear,

Colors:
White/White ruffles
Hot Pink/Hot Pink ruffles
White/Blue ruffles
White/Multi-colored ruffles
Pink, Blue & Yellow
Sizes:
Small, medium, large
Length:
19" 21" 23"
Please give waist size & length desired

$25.00

Black/Black ruffles
Red/Red ruffles
Soft Pink/Soft Pink ruffles
Yellow/Yellow ruffles
Blue/Blue ruffles
Brown/Brown ruffles
Orange/Orange ruffles
Purple/Purple ruffles

Handling
$2.00 each

SQUARE DANCING, October, '82

"CLOUD NINE" COMFORT by Coast Ballet

WHITE
$22.95
COLORS
$23.95
GOLD or‘.,..,,,_,,
cii xico
1 ]E.-.r, (-1
Add $1.75 For Postage

$22.95
WHITE
$23.95
COLORS
et, r'
J
GOLD or SIL 'v1Erg
Add $1.75 For Postage
A

(-1

c./....)

FOR ROUND AND SQUARE DANCERS
Now made to order in all colors.
Colors: Yellow, Orange, Hot Pink, Lilac, Brown, Bone,
Lime, Red. Purple, Navy, Black and White, Christmas
Green.
*All shoes available in sizes 4 thru 11, including 1/2 sizes.
Narrow, medium and wide widths. Except Mandys which
start at size 5.
Princess and Ringo are available in low and high heels,
pointed or round toes.

WHITE
$29.95
COLORS
$30.95
GOLD or SILVER
$31.95
Add $1.75 For Postage
*Mandy colors are Red, Navy, Brown
and Black. Sizes start at 5.

$21.95
WHITE
$22.95
COLORS
$23.95
GOLD or SILVER
Add $1.50 for High Heel
Add $1.75 For Postage

WHITE
$21.95
COLORS
$22.95
GOLD or SILVER
$23.95
Add $1.50 For High Heel
Add $1.75 For Postage

cite
wejteniweal ALL LEATHER
,

master charge

J VISA

,

104 WEMPE DRIVE

CUMBERLAND, MD. 21502

—

PHONE (301) 724-2925

More than 28,000 copies of SQUARE DANCING Magazine are mailed out to subscribers
every month. This means that a clothing store
dealer may reach in the neighborhood of
80,000 square dancers — all potential cloth-

ing buyers. If you're interested in a listing
write to Dress for the Dance, SQUARE
DANCING Magazine, 462 N. Robertson, Los
Angeles, California 90048.

* ALABAMA

SQUARE WEAR

* IOWA

6809 Stinson Ct.
Mobile, AL 36608

VIK-ARDIE'S SQUARE
DANCE SHOP

* CALIFORNIA

AUNTIE EMM'S SQUARE
DANCE APPAREL

9244 Magnolia Ave.
Riverside, CA 92503

FLORIDA

CHEZ BEA SQUARE
DANCE CREATIONS

11128 Balboa Blvd.
Granada Hills, CA 91344

THE JUBILEE SQUARE
DANCE & WESTERN
WEAR SHOP
.

McCREERY DANCE WEAR

214 Iowa Ave. (Highgrove)
Riverside. Ca. 92507

MORRY'S — CLOTHING
11911 Santa Monica Blvd.
West Los Angeles, CA 90025

PAM'S SQUARE DANCE SHOPPE
1523-220 E. Valley Pkwy.
Escondido, CA 92027
Phone (714) 489-0508

PETTICOAT JUNCTION

4700 Easton Drive, Ste. 24
Bakersfield, CA 93309

ROMIE'S SQUARE DANCE &
WESTERN WEAR
3827 El Cajon Blvd
San Diego, Calif. 92105
.

WARD'S GOOD TIME
WESTERN WEAR

1045 W. Philadelphia
Ontario, CA 91761

* COLORADO

CHRIS' SQUARE DANCE
CORRAL

2990 Roche Drive South
Colorado Springs, CO 80918

957 Sheridan Blvd.
Denver, CO 80214

Park Fair Mall 2nd & Euclid
Des Moines, Iowa 50313

* KANSAS

DOROTHY'S SQ. DANCE SHOP

ELAINE'S OF
CALIFORNIA, INC.

71 N. San Tomas Aquino Rd
Campbell, Ca. 95008

SQUARE DANCE RECORD
ROUNDUP

650 N.E. 128th St.
North Miami, Fla. 33161

ELAINE'S KOLLECTIONS
400 S. Alcaniz
Pensacola, Fla. 32501

LENORE'S PETTICOATS

P.O. Box 607
Deland, Fl. 32720

PROMENADE SHOP
4200F 62nd Ave N.
Pinellas Park, Fl. 33565

THE QUALITY WESTERN
SHOP
1894 Drew St.
Clearwater, Fla. 33515

THE SQUARE FAIR SHOP
7408 Atlantic Blvd.
Jacksonville, Fla. 32211

• GEORGIA

C & M WESTERN WEAR

3820 Stewart Rd.
Doraville, Georgia 30340

• ILLINOIS

DON'S SQUARE DANCE
APPAREL
636 Broadmeadow Road
P.O. Box 166
Rantoul, IL 61866

SQUARE DANCE ATTIRE
7215 W. Irving Park Rd.
Chicago, IL 60634

35021/2 Strong Ave.
Kansas City, Ks. 66106

• LOUISIANA

DANCE RANCH
3860 Dublin
Carrollton Shopping Center
New Orleans, LA 70118
3413 N. Causeway Blvd.
Metairie, LA 70002
1180 Terry Parkway
Gretna, LA 70053

• MICHIGAN

ARROWHEAD WESTERN

433 North Washington
Royal Oak, Michigan 48067

THE DANCERS CORNER

2228 Wealthy SE
Grand Rapids. Mich. 49506

RUTHAD PETTICOATS AND
PANTIES
8869 Avis
Detroit, Michigan 48209

* NEBRASKA

INDIAN VILLAGE
WESTERN SHOP
1244 High Street
Lincoln, NE 68502

* NEW JERSEY

THE CORRAL

41 Cooper Ave.
West Long Branch, N.J. 07764

•
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STORES handling square dance clothing are invited to write
SQUARE DANCING regarding a listing on this page.
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M & H WESTERN FASHIONS
MADELYN FERRUCCI
CREATIONS

Brewster & Lake Rds.
Newfield, N.J. 08344

* NEW MEXICO
SQUARES & FLARES
5517 Central Ave., N.E.
Albuquerque, N.M. 87108

* NEW YORK
DO PASSO

203 Vermont St.
Buffalo, N.Y. 14213

IRONDA SQUARE DANCE
SHOPPE

759 Washington Ave.
Rochester, N.Y. 14617

SKY RANCH SADDLERY

109-111 So. Main St.
Central Square, N.Y. 13036

ROCHESTER SHOE STORE
K-Mart Plaza
Mattydale, NY 13211

* NORTH CAROLINA

PEARL'S OF RALEIGH

13002 Lorain Ave.
Cleveland, Ohio 44111

SQUARE TOGS

11757 Hwy. 42
Sharonville, Ohio 45241

• OKLAHOMA
MAINSTREAM PLUS SQUARE
DANCE SHOP
(Bruce & Rita Pagan)
7010 East Admiral Place
Tulsa, Oklahoma 74112

* OREGON
PROMENADE SHOP
11909 N.E. Halsey
Portland, Or. 97220

• PENNSYLVANIA
FORD'S FLUTTER WHEEL
FASHIONS
1630 Lilac Drive
W. Middlesex, Pa. 16159

1359 East College Avenue
State College, PA 16801
Phone: (814) 237-8725

* TENNESSEE

THE DO-SI-DO SHOP
1138 Mosby Rd.
Memphis, Tenn. 38116

WHEEL AROUND
COUNTRY WESTERN
WEAR

TOWN & COUNTRY
SEWING CENTER —
MISS MARIE FASHIONS

* OHIO

DART WESTERN SHOPPE

419 So. Arlington St.
Akron, Ohio 44306

F & S WESTERN SHOP
1553 Western Ave.
Toledo, Ohio 43609

412 W. Sam Houston
Pharr, Tx. 78577

ONELL'S APPAREL
AND RECORDS
4818 Louisville Ave.
Lubbock, Tx. 79413

TERESA SID APPAREL

3204 Uranus Ave.
Rt. 4, Box 1560
Odessa, TX 79763

THE SQUARE DANCE SHOP

1602 S. Monroe
Amarillo, Tx. 79102

* VIRGINIA

LIW WESTERN APPAREL
Rt. 3, Box 19
Elkton, VA 22827

PETTICOAT CORNER
8816 Washington Hwy.
U. S. Rt. 1 No.
Glen Allen, VA 23060

HAT TA BOOT WESTERN WEAR

2109 Franklin Rd.
Raleigh, N.C. 27606

1116 S. Glenburnie Rd.
P.O. Box 3055
New Bern, N.C. 28560

FAWCETT'S SQUARE
DANCE SHOP

1506 Old Waynesboro Road
Lawrenceburg, TN 38464

* TEXAS

THE CATCHALL

1813 Ninth Street
Wichita Falls, Tx. 76301

TRIPLE R WESTERN WEAR
250 W. Broad St. (At. 7)
Falls Church, VA 22046

* WASHINGTON

RILEY'S RANCH CORRAL
1006 Soutficenter Mall
Seattle, WA 98188

* WISCONSIN

PETTI-PANTS UNLIMITED
4400 Windsor Road
Windsor, WI 53598

* CANADA

LOU-ANN SQUARE DANCING
ACCESSORIES
12348 — Fort Road
Edmonton, Alberta T5B 4H5

C BAR S SQUARE DANCE
APPAREL & RECORDS

McCULLOCH'S DANCE WEAR
CENTRE INC.

5632 E. Mockingbird Ln.
Dallas, Tx. 75206

1140 Dundas St,
London, Ontario, Canada N5W 3A8

The S/D Shopper's Mart

See box at far right for separate postage charges on
most of these items.

TWO NEW BASIC MOVEMENTS HANDBOOKS
1. Basic/
Mainstream
Movements

SQUARE DANCING
0€ TRi NA 'HON
HANDBOOK ,r

tik514:,U' I tj
7:

Plus Movements
Handbook
temporarily out of
print.

a

Watch this space
for news of
reprint.

4 Indoctrination
Handbook

(30c each, $20.00 per 100)

75( per copy
$60.00 per hundred

n
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LILIVA
A SmouoAto 14 PLANNING
PARTY FUN

Special Interest
Handbook Library
($1.00 each - 6 for $5.00)
5. Club Organization ($1.00 each)

reef,,
%',;`": ORGANIZATION

6. One-Night Stands ($1.00 each)

5

t

7

6

7. Party (Planning) Fun ($1.00
each)

Mon

8. S/D Publicity ($1.00 each)

frY1111
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YOUTH
DANCING
.,911ARE

• II/1LS •${1
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9. The Story of Square Dancing Dorothy Shaw ($1 .00 each)

11

10. Youth in Square Dancing
($1.00 each)

9

8

10

11. Plastic Record Sleeves $15.00 per 100, plus $2.50 postage)
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15
13. Non-Dancer Promotional Four-page Flyer ($4.00 per 100 Min. order;
$29.50 per 1000) (Postage $1.75 per 100)
14. SQUARE DANCING Magazine Binders in durable bright red vinyl ($4.25
each plus postage - 1 or 2 binders $1.75; Add 50c for each additional
binder)
15. Basic Check Lists - Corresponding to the 2 Basic Handbooks $1.00 per
dozen) (Postage 600
16 & 17. Temporary Name Tags indicate 16 or 17 ($3.25 per 100; minimum
order 100) (Plus 70c postage per 100)
18. Learn to Square Dance Poster (blue & red ink) ($1.60 per dozen; minimum order 12) (Plus 70c postage per dozen)
19. Learn to Square Dance Poster (black & white) $1.10 per dozen; minimum order 12) (Plus 70c postage per dozen)
20. Learn to Square Dance Cards ($3.00 per 100; minimum order 100) (Plus
$1.00 postage per 100)
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IMPORTANT: Pay the amounts listed below and
we will adjust each order and bill customers for
the actual postage.

The Caller/Teacher Basic Manual is
out of print. A new Manual through
Mainstream is in the preparation stage.

IMPORTANT — POSTAGE COSTS
Please add the following postage on items listed:
BASIC/MAINSTREAM HANDBOOKS 1 to 6 books 75e:
7-12 $1.00; 13-26 $1.60; 27-50 $2.20; 51-100 $3.50.

24

C.I. oblvr
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INDOCTRINATION HANDBOOKS 1 book 35e; 2-10
65e; 11-25 $1.10; 26-50 $1.45; 51-100 $2.30.

THE GAELEFOTEAEHER MANUAL

ALL MANUALS add 65e each.

'Da Molded Etamcs Pfvflial
Menem Sgexti Donate

DIPLOMAS (either Square or Round Dance) 1-10 70c;
11-20 95c : 21-50 $1.50; 51-100 $1.85.
RECORDS (Bob Ruff Teaching Series 6000 &
6501) Add 90e for 1 or 2; $1.10 for 3; $1.35 for 4. Add
15c additional postage for each record over 4.

25

22

22. Caller/Teacher Manual for the Extended Basics
($6.00)
23. Caller/Teacher Manual for Contra Dancing
($6.00)
24. American Round Dancing — Hamilton ($2.50)
25. Round Dance Manual — Hamilton ($6.00)

NOTE: In many cases it is far less expensive and much
faster to ship by United Parcel. We would have to have
your street address rather than a post office box number
to ship via UPS.
ALL OVERSEAS Shipments: actual postage will be
charged on all foreign shipments.

26
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26.
27.
28.
29.

Square Dance Diplomas — for your graduates. Min order 10 (154z each)
Round Dance Diplomas — Minimum order 10 (15e each)
Microphone Cozy ($9.90 plus $1.15 postage)
The Bob Ruff Teaching Records (with calls and written instructions) 4
records in this series $8.00 each. LP 6001-Level 1; LP 6002-Level 2; LP
6003-Level 3: LP 6501-Party Dancing to Level 1
S OCIETY
N
The Sets in Order KviERICAN SQUARE:
MEMBERSHIP APPLICATION AND ORDER FORM

462 North Robertson Boulevard • Los Angeles, California 90048 • (213) 652-7434

D
No.

Qty

Description

Cost
Each

Total

Cost

►*

S.

Please send me SQUARE DANCING
for 12 months. Enclosed is my membership fee of $8.00 to The SETS IN
ORDER AMERICAN SQUARE
DANCE SOCIE I Y.

Please include postage. See box above.

New ❑

CITY

Renew [

I

NAME
ADDRESS
STATE

Calif. add 6% Sales Tax (on purchases other than subscriptions)

ZIP

Total (Enclosed) $

4ip, THE FASTEST RECORD SERVICE
IN THE WEST
Sn!
You can listen to all the latest record releases
In the comfort of your own living room you can hear a portion of every New Record
Release each month. $4.00 will bring you our tape and information on how you can
continue this service FREE OF CHARGE every month. Each tape also includes
singing call adaptations for use in easy level to advanced level dancing. Tapes are
at 33/4 speed — Cassette only.

Nabettion Pance Supp LLai
3600 33rd AVENUE • SACRAMENTO, CALIFORNIA 95824 • Phone (916) 421-1518

City, OK — 2821 NE Heritage Lane,
Lawton 73501
Nov. 6-7 — Mini-Legacy, Fairview Heights,
IL
Nov. 7 — 28th Northern Annual Fall Festival,
Elk Grove High School, Elk Grove Village,
IL — (312) 956-1055
Nov. 12-13 — Great Smoky Mountain Festival, Civic Auditorium, Gatlinburg, T —
236 Walker Springs Rd., Knoxville 37923
(615) 693-3661
Nov. 12-13 — Richmond Fall Festival,

Richmond, VA — 8801 Belmont Rd.,
Chesterfield, VA 23832
Nov. 12-13 — 25th Annual OASDA SquareA-Rama, Ogden, UT — (801) 479-1073
Nov. 12-13 — 20th Annual S/R/D Festival,
Slidell City Auditorium, Slidell, LA —
3815 Cambridge St., Slidell 70459
Nov. 12-14 — Prairie Conclave IV Leadership
Seminar, Nebraska Center for Continuing
Education, Lincoln, NE — c/o Bargen,
Nora, NE 68962
Nov. 14 — 9th Golden Rocket, Columbus,

ZipperLess S/ D dress pattern! $3.25 +
$1.00
pstg.

2 Lovely Styles!
View A has 3 overlapped skirt ruffles; View B has
neckline ruffle, circular skirt with bottom ruffle.
Both styles are pullover, with elastic waist and
neckline. Shaped belt included.

A

* ******************
Newest
Sewing booklet with instructions for making 6 different *
square dance skirt styles.
$2.00

**** ************ ***
For complete pattern
catalog G, add

92

Multisizes
(6-8-10-12)
(14-16-18-20)

Shirley's S/D Shoppe
Route 9-D, Box 423
Hughsonville, NY 12537

SQUARE DANCING, October, '82

31 MIMIRECORDS
Announcing a NEW CATALOG for selecting, records for specific needs.
Contains the most difficult movement in each record, the corresponding
CALLERLAB NUMBER, and explanations of how each record fits in the
teaching sequence of "THE FUNDAMENTALS OF SQUARE DANCING,
LEVELS 1-3", calling by BOB RUFF, produced by SIOASDS.
Ideal for the caller/teacher, for dancer practice, and for the school teacher.
Catalog may be obtained without cost by writing to: Wagon Wheel Records,
8459 Edmaru Avenue, Whittier, California 90605.

Bob
Ruff

Wagon Wheel Records available from your record dealer or write directly to:
Bob Ruff Records, 8459 Edmaru Ave., Whittier, CA 90605 (213) 693-5976

OH 1102 Hepplewhite St., Westerville,
OH 43081 (614) 882-8930
Nov. 19 — Tri-Valley District Fall Festival,
Salt Lake City, UT — (801) 266-6613
Nov. 19-20 — Turkey Strut, Gatlinburg Auditorium, Gatlinburg, TN — 286 Overlook
Rd., Asheville, NC 28803 (704) 684-3275
Nov. 19-20 — Roanoke Valley S/D Festival,
Natural Bridge, VA — (703) 774-3011
Nov. 19-20 — 20th Annual Mid-South S/R/D
Festival, Cook Convention Center, Memphis, TN — 5099 Boeingshire, Memphis

38116 (901) 346-1431
Nov. 20 — 2nd Annual Turkey Trot, Bloomfield Recreation Center, Macon, GA
Nov. 25-28 — All American S/D Festival,
Marriott's Hunt Valley Inn, Hunt Valley,
MD — Box 283, College Park, MD 20740
Nov. 26-28 — 22nd Annual Harvest RID
Festival, LeBarron Hotel, Dallas, TX —
2110 Tomkins, Grand Prairie, TX 75051
Nov. 26-28 — 25th Annual S/R/D Festival,
Municipal Auditorium, Panama City, FL
❑ 111

❑

Rawhide
Records
Dick
Waibel

Doug
Saunders

BRAND NEW RELEASES
RWH-104 Maverick by Dick
RWH-105 Loved A Little by Doug
NEW RELEASES
RWH-103 Mountain of Love by Dick
RWH-102 Lonely Heart in Town by Doug

Shannon
Duck

Owner-Manager
Becky Waibel

Music Director
Gary Smalz

Producer
Dick Waibel

DISTRIBUTED BY CORSAIR-CONTINENTAL CORP., POMONA, CALIF. & TWELGRENN INC., BATH, OHIO
Ce1.Y

I Ul

More Information write:
Rawhide Records
675 E. Alluvial
Fresno, CA 93710
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Or Phone:
iqnt" 4'2 9=3478

Meet Our Advertisers
Thank you for patronizing our advertisers and for mentioning
that you read it in SQUARE DANCING magazine.
Dell Enterprises, 71
A-Z Engraving, 56
Dixie Daisy, 72
Anina's, 61
Dress for the Dance, 88. 89
Armeta, 66
Elaine's of California, 86
B 'N' B's International, 75
B & S Square Dance Shop, 68 ESP Records, 63
Four Bar B Records, 75
Badge Holders, 82
Gordon Bros. Shoes, 96
Ballard Number System, 78
Gotcher, Les, 84
Blue Engravers, 57
Bob Cat Records, 83
Grenn Records, 69
Hanhurst's Tape & Record
Bob's Western Wear, 64
Brahma Records, 75
Service, 73
Happy Feet, 62
Burrus, Farm, 78
Hawaii Tour, 85
C & C Originals, 71
Hi Hat Records, 70
Calico House, 56
Hilton Audio, 92
Cameo 'Lady, 80
JoPat Records, 76
Campau, 67
J.R. Kush, 76
Caribbean Cruise, 2
Kalox Records, 83
Charmz-Reaction, 81
Kopman, Lee — Tapes, 73
Cheyenne Records, 74
Leo's Advanced Theatrical, 82
Chinook Records, 69
Clinton Instruments, 55
Local Dealers, 60, 61
Lou Mac Records, 72
Coast Shoes, 6
Compu-Square, 77
MacGregor Records, 70
Mail Order Record Service,57
Dancer's Corner, 56

Marex Badges, 70
Merrbach Record Service, 79
Micro Plastics, 74
My-Cher Specialties, 80
National Convention, 47-50
National S/D Directory, 58. 59
Old Pueblo Trader, 80
Ox Yoke Shop, 56
Peters, Bill, 67
Rawhide Records, 93
Red Boot Records, 4
Robertson Dance Supplies, 92
Rochester Shoe Store, 84
Roofer's Records, 74
Scope Records, 74
Sewing Specialties, 66
Shirley's S/D Shoppe, 92
Shopper's Mart, 90, 91
Simkins, Meg, 86
ei•-•ell+k

X71 I IILI 1,

!mita, ‘7,-)

Square Dance Record
Roundup, 5
Square Tunes Records, 68
Style Queen, 64
TNT Records, 77
Thunderbird Records, 62
Triple R Western Wear, 94
Wagon Wheel Records, 93
Weber Shoes, 65, 87

AP
.0)a
2, Ok%%%%%%%%%'W V .%%%‘‘M M‘‘‘‘‘.1WNI V ••%%%1k‘%%%1%%%1M%%%% %‘‘N N‘‘‘Mit
rim'

■
■
■

Triple pp

410.1.

The'Sassy"
You'll look -Sweet and Sassy" in our new full circle
skirt with nylle amund bottom and on sides of white
lace panel insert with complimenting bows.
Colors: Na,
vyRed. Black, Brown. Purple, Lt, Blue, Pink
and Kelly Green.
539.50
Sizes: S, M, I_- Lengths: 20-, 22" and 24".

I

Western
wear

(These are made to order allow 4 weeks for delivery

\.\,

Match with White Peasant Blouse as shown, with
cord colors-Black. Navy, Red. Brown, Kelly Green.
la, 5, M. L. XL. Also available with red or nauy
gingham check cord. $13.50.

Send with order:
Style. Color. Size and Price-Your Plana- Address. City. State and Zip.
For Charge: Card Number and expiration date

Add 93.50 for postage IFe handling. Virginia residents
add 4% tax_ Check. Visa, Master Card accepted.

Send 91.00 for a copy of our new Square Dance Apparel Catalog.
Will be refunded with your first order.

250 West Broad Street (Route 7) Falls Church, VA 22046
(703) 534-7273
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SQUARE DANCING, October, '82

.m.Coilege Ave
Wholesale &Retail
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CLOUD NINE — Nylon Sh
been aiting for — it is wonderfully comforta)J
The Bouffant everyone
colors — any size.
50 yd sweep ....$37.95
40 yd sweep ....$34.50
$51.95
80 yd sweep
70 yd sweep ....$45.95
solid Colors
Brown
Maize
Beige
Lime
White
Candy Pink
Peacock
Black
Peach
kpple Green
Cerise
Yellow
Blue
Royal
kqua
Ivory
Red
Hot Pink
Purple
sold

ight and airy — brilliant theatrical
60
sweep ..._$39.95
100 ye! sweep ...$65.95

Mint Green
Pink
Orange
Fluor. Cerise

Fluor. Lime
Fluor. Orange
Fuchsia

Kelly Green
Lilac
Navy

NEW DC-9 (ABOVE THE CLOUDS)
Double Layer Petticoats — two layers of nylon organza proportioned to please the most discriminating dancer!!
60 yd sweep
$39.95
40 yd sweep
50 yd sweep
$36.95
100 yd sweep
$55.95
80 yd sweep
70 yd sweep
$49.95

$44.95
$71.95

Available in all of the above colors listed.

PARTY PETTICOATS OF NYLON MARQUISETTE
Colors: White, Black, Red, Navy, Purple, Pink, Lilac, Coral, Orange, Br. Yellow, Kelly Green, Brown, Lt. Blue, Royal Blue, Shocking
Pink, Yellow Gold, Lime Green, Mint Green, Turquoise

30 yd sweep . . .$18.95 35 yd sweep . . .$21.95 50 yd sweep . . .$25.95 75 yd sweep ...$38.95 100 yd sweep ..$45.95
Handing charge on all petticoats — $2.00 (covers insurance, mailing, etc.)

GRUNDEEN'S WORLD of SQUARE DANCING

lII,A,(10(1,.11
t'•

)

■■■■
•....o

MY.

"No more petticoats . . . Get a rope . . . No! A Chain!!'

The BEST SQUARE SHOE
in All America
At This Price
COMPARE AND
YOU'LL AGREE

Widths A-B-C-D-E-EE-EEE
Sizes 6-12
Colors — Black orBrown
We pay postage anywhere

All Leather — Top Quality

GORDON BROTHERS
2488 PALM AVE.

BOX 841 - HIALEAH, FLORIDA 33011
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